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TEOAOTI'HSI KYABTYPBI

The Birth of Europe
(Essays on Works of L.P. Karsavin)!

Alexander A. Klestov

The article is devoted to the formation of European
civilization or "birth of Europe" according to J. Le Goff. In
the 30-50s of the XX century this topic was substantiated
in the school of "Annals" of M. Bloch and L. February, and
more recently, thanks to the efforts of Jacques Le Goff, has
gained fame and become one of the fundamental trends in
historical science. The author illustrates the background to
the theme of the formation of civilization through the works
of Amable Jourdain, Charles G. Haskins, and Nicholay
Jorgi. It shows the importance of the Petersburg school of
Prof. .M. Grevs in the formulation of the problem of religi-
osity. The author seeks to reveal in these Karsavin’s works
the meaning and characteristic features of the concepts:
faith, religiosity, their manifestations in the orthodox and
unorthodox religious currents of the epoch and why exactly
Francis of Assisi, Angela of Foligno are highlighted by
Karsavin as leading figures of the age of the beginning of
European civilization. The author emphasizes the excep-
tional nature of the early 20th century era for the Russian
Empire, which undoubtedly influenced the scholarly activi-
ty of such a brilliant and distinguished historian Lev
Platonovich Karsavin.

Keywords: The Birth of Europe, Francis of Assisi, An-
gela da Foligno, Saint Petersburg School of History,
.M. Grevs, L.P. Karsavin, Russian Empire

1 QOuepk mocTpoeH Ha wMatepuasax «OTKpOBeHUH OA. AHIKEABI U3
doaunbo» B nnepeBone A.Il. KapcaBuHa, ero MarucTepckod U JOKTOPCKOH
auccepranuit [15-17].
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Poxxnenune EBponbl
(Ouepk mo maTepuasam pabor A.Il. KapcaBuHa)

A.A. KaectoB

CraThs TIOCBSIIEHaA CTAaHOBAEGHUIO EBpormerickoit
OUBUAM3AIIUN HAH «poskaeHN0o EBponsD mo 2K. Ae T'oddy.
B 30-50-x rr. XX Beka TeMma IloAydHAa OOOCHOBaHHE B
mKoae «AHHaroB» M. Baoxa m A. PeBpa, u Oaaromapsa
ycuauaMm  2Kaka Ae Todda, crana omHHUM U3
dyHIaMEHTAaABPHBIX HaAIIPaBAEGHUU B HCTOPUYECKOM HaAyKe.
ABTODP HAAIOCTPHUPYET IPEANIOCBIAKH TEMBI O CTAHOBACHHU
OUBUAM3AIIMM II0 paboram Amabas 2KypaeHa, Yapawsa I
Tacruuca, Hukosas Moprum M CTPOMT HCCA€OBaHHE Ha
marepuase TpynoB AvBa II. KapcaBuna. llokassiBaeTcda
3HadYeHHUe MNeTepOyprckoi I1mkoabl 1pod. WM.M. I'peBca B
IIOCTAHOBKE ITPOOAEMBI PEAHTHO3HOCTH. ABTOP CTPEMHUTCH
PacKphITb B KapCaBHHCKHUX paboTax 3HaA4YeHHE U
XapaKTepHble 0COOEHHOCTH ITIOHATHH: Bepa, PEAUTHO3HOCTD,
UX TIPOSIBAEHUSI B OPTOAOKCAABHBIX M HEOPTOLOKCAABHBIX
PEAUTHO3HBIX TEYEHHAX TOH OIIOXH; a TaKXKe II04YeMy
uMmeHHO ®paniuck Accui3ckuii, AHmKeaa u3 DPoAUHBO
BbIAEeA€HBI KapcaBHHBIM B KadeCTBE€ BEOYIIUX OedTeAcH
3M0XM  Hadaa  EBpomnedckoid — mUBHAH3ALNHA.  ABTOD
IoAYEPKUBAET NCKAIOUUTEABHOCTE 3II0XH Hadasa XX B. A4
Poccutickoii wuMnepuu, HECOMHEHHO, IIOBAUSBIIEN Ha
HAYYHYIO eSTEeABHOCTH CTOAb OAECTSIIEr0 M BBIAAIOIIETOCH
ucropuka AvBa IlaatToHnuBuya KapcaBuHa.

KaroueBrie caoBa: Poxnenuwe EBpomnbsi, PpaHIBCcK
Accusckuit, AHmKkeaa na PoamHBO, meTepOyprckad IIIKoAa
ucropuu, HW.M. TIpesc, A.Il. KapcaBuH, Poccuiickaa
UMIIEPUI

In the center of my interests was and
is the question of the nature of religious
life the epoch, about the main features of
religiosity XII-XIII centuries. Is it correct
my convergence of orthodox and hereti-
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cal currents; the constructing the rela-
tionship of extreme and moderate reli-
gious and moral ideals and characteriz-
ing different sides of religious life
[16, p.XIX-XX].

Jacques Le Goff and the idea of the ‘Birth of Europe’

Today Europe is in transition to a global perspective
of life on earth. And the processes that make up the extent
of man's religious acts in the new social, informational and
other spaces look significantly different. Of course, on the
whole, this is quite a positive fact, although it does create
sometimes unforeseen collisions, and even serious frac-
tures in a mass of human destinies, giving rise to difficult
problems in society. Our task is to use the material of me-
dieval religiosity in the 12th and 13th centuries in Italy to
describe the specifics of the changes in Christianity on the
way to the new civilization, to illustrate events and, if pos-
sible, to show how religious collisions were avoided back
then so that we can try to make our lives more perfect. The
starting point of the essay is Jacques Le Goff's "The Birth of
Europe’, in which the author also appeals to us for a atten-
tive and careful study of European civilization. He under-
line: ‘It is that past which should not paralyze the present,
but help it to be faithful to its heritage, but also to be differ-
ent and innovative as it develops’[31, p. IX].

Indeed the problem of the formation of European civi-
lization dates back to the beginning of the twentieth centu-
ry. It has its origins, and finally took shape as a scientific
trend by the middle of the century in the circle of histori-
ans of the journal ‘Annals’. Same Le Goff cites Marc Bloch
(1934) in this regard: ‘The European world, as it is Europe-
an, is a medieval creation which has almost in one fell
swoop destroyed at least the relative integrity of Mediterra-
nean cwilization and indiscriminately thrown Romanized
peoples into the melting pot along with others never con-
quered by Rome. This was the birth of Europe in terms of its
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population... And since this time this European world has
been enveloped in common currents ever since’ [31, p. 2].

In the first lecture he gave at the Collége de France in
1944-1945. Lucien Febvre declared, referring to the role of
Christianity in the formation of Europe: ‘Throughout the
Middle Ages (which must admit extends far into modernity)
Christian civilization, now detached from its roots, projected
continuous waves of influence across the undefined bounda-
ries of a kaleidoscope of kingdoms’ [31, p.2].

In these and similar conceptual bounds, ideas about
the formation of European civilization in the 19th and 21st
centuries have been developed. We can only add that in his
monograph ‘The Birth of Europe’, Le Goff described and
explained the result of many preconditions which, in fact,
led to the idea of the rise of a new civilization in the Middle
Ages. It is not just knowledge of history, but also the real
development of Europe which is now dependent on the
resolution of thisl problem. Actually, this research topic is
the most widely recognized in the world, and many eminent
scientists have been involved in its development. The im-
pressive list of participants in the Preface to the book can
be complemented by the following declaration by the au-
thor: The Birth of Europe series was initiated by five pub-
lishers, all of them of different nationalities and languages:
Beck in Munich, Blackwell in Oxford, Critica in Barcelona,
Laterza in Rome and Le Seuil in Paris. The aim of the series
is to illuminate the story of Europe's beginnings, with all
the advantages it has, without hiding its inherited prob-
lems. And the Birth of Europe series does not seek to leave
anything out. Commitment to the European effort, Le Goff
argues, must include knowledge of the past as well as a vi-
sion of the future. In fact, this is the condition that dictates
this title [31, p. IX]. A call to explore the origins of Europe-
an civilization was answered by the universities of Paris,
Bologna, Oxford, Milan, Leuven, Cambridge, Harvard, the
American National Academy of Sciences in the USA, the
Polish Academy of Sciences and other scientific centers in
Europe, America, Australia, Asia and Africa.
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Now it is important for us to answer: Is it true that
Europe has its origins in the Middle Ages, culminating in
the 12th and 13th centuries? How does the birth of Europe
coincide with Christian history, which has its origins in a
different, Mediterranean civilization? After all, which scien-
tific works in the past were the background to the problem
and which authors helped to bring it into the main line of
research? Let's begin with the last question.

We will focus our attention on perhaps one of the
most prominent figures working on the twelfth and thir-
teenth century problem in Europe, the historian Lev
Platonovich Karsavin, who wrote on Christian religiosity;
we will touch on his time and the 'scientific school' at St
Petersburg University in which this scientific theme was
formed.

However, it should be made clear at the start that
Karsavin was not the first to set out the problem. At least
in the use of the notion ‘eligiosity’ in contest of its prob-
lem. It is well known that the Moscow historian Vladimir
Ivanovich Gherier, a senior contemporary of Karsavin, em-
phasized the importance of St Augustine's ‘De civitate dei’
for historical science and was the first to substantiate the
idea of the ‘City of God’ as the basis of religious intensions
in the 12th and 13th centuries [18].

Gherier writes: ‘Katerina's religiosity had the same
character as Francis’; it was based on the same idea of fol-
lowing Christ (sequela Christi), in the literal and moral sense
as Francis understood it <...>. Through Katerina's religious
exaltation one can hear the virginal love of her pure and na-
ive soul for Christ, which lends an unusual femininity to her
mystical idealism'[2, p. 9].

Note that later, in the 1950s, the eminent historian
Claudio Leonardi, speaking of the inner knowledge of God
as the high point of the 12th century period, also put for-
ward similar ideas to those expressed by Leo Karsavin in
his dissertations: ‘The 12th century, from Anselm of Canter-
bury to Francis of Assisi, is a time when God was not far or
near. It was a time when the hidden God wasing known (I
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mean his theological discovery), a time marked by the reali-
zation of what is contained in the deepest experience of the
soul. What in the Christian tradition of the East we find in
Simeon the New Theologian, in the 10t-11t century, is car-
ried out in the West in the 12th century’[27, p. 537]. Howev-
er, more about Leonardi and the similarities between his
doctrine and Karsavin's ideas will be discussed in more de-
tail below.

By far the most significant pre-requisite for posing the
problem of the birth of European civilization was the Criti-
cal Study on the Time and Place of the Latin Translations
of Aristotle, done in Paris by Amable Jourdain in
1814-1818. It was a breakthrough into the unexplored
world of the Middle Ages, which has shattered our under-
standing of the millennium and is indeed a turning point in
the study of the period. We can only admire such an ex-
traordinary scientific feat by Amable Louis-Marie
Breschelier Jourdain, for whom this work was, sadly, his
last. Jourdain gave a thorough and detailed account of the
unique material, one might say miraculously preserved in
the Royal Library, after the pogroms and lootings of the
revolutionary Parisians. Jourdain noted the demand for
Stagirite (Greek philosophy) in science. And this was no ac-
cident! He was well aware of the importance of the chosen
line of research. The fate of Aristotle in the Ptolemaic
oikoumene of the Mediterranean still seems amazing to us
today! And in Jourdain it is fully realized as the diversity of
Aristotelianism spilling over from the Greek world to the
East and West of the Mediterranean, if only in the form of
the ‘Toledo’s translation breakthrough’in a kaleidoscope of
languages and translatio studiorum. ‘Christian Europe, as
well as neighboring Greece, where the language of Aristotle
was always in use, the scientist Spain, in which the scienc-
es shone with great brilliancy in the empire of the Moors; the
numerous connections with Egypt and Syria through the
Crusades; the knowledge of the Greek language preserved
in the West by some scientists; the great number of syna-
gogues in the Mediterranean regions; finally, the capture of
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Constantinople by the Latins - these events joined together,
to which should be added the writings on Aristotle by Cicero,
Marcus Victorinus, St. Augustine, and Boetius - alternate,
are transposed in such a wide field of life, that it is difficult
to make an accurate picture of that rapid movement of phi-
losophy, if we do not enter into depths of the studied materi-
al"[29, p. 4-5].

In case of the Jourdain we are talking about an era in
which new ideas about social, cultural and economic rela-
tions were being forged, about the paths of Europe, rela-
tionship of rational constructions of thought that had
grown up in many Mediterranean oikoumens; It is a ques-
tion of new and ancient linguistic cultures joined in trans-
lations into a single knowledge, of Aristotelis Latinus, as an
intellectual extension as a ‘sign’ of Mediterranean civiliza-
tion in a global movement towards Europe. At present,
themes with Aristotelis Latinus almost dominate intellectu-
al history publications in Old Europe, the Americas and
Asia.

Although at the beginning of the 20th century we
knew the names of a limited number of scholars involved in
pursuing the cause of the great French historian, e.g.
C. Marquesi, J-P. Lucquet, M. Steinschneider,
M. Grabmann, U. Chevalier, T.E. Sanders, J. Lacombe. The
real advancement of research in this direction began after
1930, when the Polish Academy of Arts and Sciences put
forward the idea of Latin Aristotelism as a supporting
structure in the building of European civilization and sug-
gested that Aristotelis Latinus translations be published in
the Corpus Philosophorum Medii Aevi series. The idea was
taken up at the University of Louvain in Belgium, and in-
tensive research into this new direction of history began af-
ter the war in 1946.

As well as Jourdain, an author who has had a major
influence on the setting up of the idea of European civiliza-
tion is the American media historian Charles H. Haskins
and his work ‘The Renaissance of the Twelfth Century’.
This fundamental work opened the 12th century in new
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hypostases: the renovation of classical Latin literature, the
birth of translation and literature in volgare, scientific liter-
ature, chronicles, sumes, compendiums; and the rise of
school education in Paris, Bologna, Toledo, Toulouse,
Cambridge and Padua. Haskins showed the natural emer-
gence of the university - a new and truly medieval centre of
learning, where knowledge of theology, philosophy (scienc-
es and arts), medicine, law rose to unprecedented heights.
Such a period of history he called the 12th century Renais-
sance: ‘This century - that age of St Bernard and his mule -
was in many ways a century of young and vigorous life. The
age of the Crusades, the rise of cities and the earliest bu-
reaucracies of the states of the West; it saw the culmination
of Romanesque art and the birth of the Gothic; the emer-
gence of literature in popular languages, the revival of Latin
classics, Latin poetry of Latin law, the recovery of Greek sci-
ence with its Arabic additions as well as much of Greek phi-
losophy and the rise of the first European universities’
[30, p. 6].

Although the author recalls that the Middle Ages were
slow to record the many different events and surprises of
life, and the matter was often confined to a meagre record.
The modern historian must carefully synthesize not only
the known sources, but also the conflicting opinions of his
ancient and contemporary colleagues so that his work does
not look like a work of art with only his identified facts and
events but, if possible, an accurate account of history, in
which material - even uncontroversial sui generis - will ac-
quire not only an authorial tone, but also expresses the
time period. For example, Haskin's definition: renaissance -
for the 12th century - if you take it beyond the civilizations
in the history of the Middle Ages, becomes no more than a
very artificial generalization. And in this regard, Haskins
continually emphasizes the link between the early and late
Middle Ages; he focuses on such material features of the
eras as, for example, in architecture - the evolution of the
style of churches or fortified construction, the character of
the city; in writing - the type of text or manuscript writing;
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the specificity of monastic libraries and university book de-
positories; translation, as a form of intellectual activity, on
the genres of art; finally, the logic of scientific judgment
notes what has been characteristic, for example, of philo-
sophical and theological knowledge - an approach to Aris-
totle and to tradition in search of a criterion of truth for the
present and even for the future. One could say that
Haskins is a successor to Amable Jourdain, with adjust-
ments to the research base in the 20th century. He writes:

‘The perception of Aristotle's New Logic by the middle
of this century [12th century] tipped the heavy weight to-
wards dialectic in the balance of the liberal arts, and the
disparity increased as the corpus Aristotelis continued to re-
cover. With so much logic and philosophy there was little
time to learn, and even less time for a leisurely exploration of
literature. Logic was in the saddle and literature had to give
way. A new generation of masters, like the famous
"Cornificians", who pride themselves on brevity and a mini-
mum of grammar, like the Bolognese rhetoricians, teach
rhetoric without wasting time on Cicero. Classical authors
(autores) are taking a back seat to the arts (artes). Although
[once] the cathedral schools of Chartres and Orléans gave
much space to authors, [now] authors are disappearing from
the curricula of the new universities. Already in 1215 they
were definitely absent from the art course in Paris, and the
more complete syllabus 1255 prescribes only Donatus and
Priscian from the Latin writers; the emphasis is on the new
versions of Aristotle’ [30, p.98].

So, after all the illustrations, at the end, it is impossi-
ble not to quote Nicholas Jorge’s most important work, ‘The
History of Byzantium’. Although the problems and events of
history it covers the entire period of the Middle Ages and
the entire extent of the Byzantine Empire, they go beyond
the scope of studies on the beginnings of European civiliza-
tion. The fact of the Byzantine Empire is unique in itself, as
is its reflection in the great historian's brilliant work.
Nicholas Jorge's ‘History of Byzantium’ identifies many
moments in the civilization of Europe, their connection
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with ancient Byzantium, which in the 12th and 13th cen-
turies was already receding from the historical scene fol-
lowing the Mediterranean civilization. But in the beginning
the sun was high over Byzantium and the wind was blow-
ing at his back. ‘Already the venerable Polybius mentions
the superiority of the city of Byzantium in which the peoples
of the Black Sea region were supplied with wheat, honey,
wax, oil, salt, expensive furs and salted meat, while the
Greek cities by the sea themselves supplied fish in abun-
dance. Vast fields of wheat surrounded the city. It was like
a trifinium [junction of three lands] between Thrace, to which
it barely belonged, Asia Minor and Pontus. The lord of Con-
stantinople naturally possessed the islands of the Archipel-
ago which connect the coast of Thrace with the coast of Asia;
Hellespont, Crete is the key to the road leading to the African
continent. This was the centre of the imperial East; militarily,
economically and culturally it is an incomparable capital’
[28, p.19].

At the end of a short review, we turn again to the book
The Birth of Europe, where, in the chapter on Christianity,
Le Goff gives the following definition for the 12th and 13th
centuries: ‘I define this period as the time when people be-
came aware of the great leap of the Middle Ages and the
change of values, as the time when heavenly values came
down to earth. I think that of all the possible responses to
the challenge that generated this progress in the face of the
early Middle Ages, Latin Christianity - without abandoning
the teaching of 'contempt for the world' (contemptus mundi)
that persisted long into the future - chose to address the
earthly world insofar as it was compatible with the Christian
faith’ [31, C.150]. The words, unfortunately spoken just in
the form of a declarative statement. We will try to develop
the thesis of those very times, according to Le Goff, "when
heavenly values came down to earth", on the materials of
the master's and doctoral dissertations and the translation
of the Revelations of Bl. Angela of Foligno" by L. Karsavin
under the general title: ‘On the Nature of Religious Life in
the 12th and 13th Centuries Primarily in Italy’.
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Lev Karsavin on the nature of religious life
in the 12th and 13th centuries (Mainly in Italy)

We are talking about the last decades of the Russian
Empire; about Professor Lev Platonovich Karsavin, histori-
an and Rector of the Imperial University of St Petersburg,
and his search for a way out of the difficult conditions of
scientific life in the declining Empire to at least reduce the
imminent fractures in the fate of scientists and their com-
munities in Russia. We are also talking about the move-
ment of Europe into a global perspective of planetary life in
major elements similar to those once experienced by the
Mediterranean on its way to Europe. We will focus on the
St Petersburg period of Karsavin's life and work. In the
Russian Empire, Karsavin was a historian of medieval Eu-
rope par excellence, who discovered the period of religious
activity of peoples on the continent. And like Jourdain,
Haskins, Karsavin is a forerunner of the ideas of the birth
of European civilization in the Middle Ages. We would like
to develop this thesis further. Karsavin's interest in the re-
ligious movement, especially the Franciscan movement, be-
gan during his years at university and then developed
among the participants in seminars with Prof. Ivan
Mikhailovich Grevs, as he himself says in an article on
Speculum Perfectionis [13-14 and 32]. He publishes mate-
rial on this unique Franciscan monument in the Journal of
the Ministry of Public Education, and, it should be noted,
without specifying why such an unusual topic for Russian
science at the time is taken. Except that we will take into
account his very critical argument that the ‘Speculum
Perfectionis’ published by Paul Sabatier is a late compila-
tion and that he [Karsavin] has the task to ‘determine the
character and historical value of the [Franciscan] - spiritual
tradition... Only then will it be possible to construct a true
history of Francis and the Franciscans’ [13, p. 20-21]. It is
surprising, but but perhaps, it was that he was a student
of the famous historian I. M. Grevs, a participant in his
seminars, and was left at the university to prepare for his
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academic work? Although, of course, these arguments are
unlikely to make much sense. But here, indeed, Grevs has
drawn serious attention to the young scholar's penchant
for studying medieval religiosity in Europe and he had the
appropriate training for such a job. ‘Speculum Perfectionis’
is one of the most complex and one of the most important
documents of the history of the Order of Friars Minor
[Franciscans] and this case requires painstaking work with
sources?. So, on the recommendation of Grevs, the re-
search topic was expanded to the possible limits, and
Karsavin was allowed to prepare the first major work in Ita-
ly. He interrupts his work on Speculum... and in 1910
takes up on the history of religiosity mainly in Italy. It
seems we should concentrate on the positions of the doc-
trine of Grevs, which determined the nature of Karsavin's
scientific work in this St Petersburg period of his scientific
activity. As early as 1902, in his lectures Grevs said that
history develops according to its own internal laws and that
‘the process of the formation of historical memory’ takes
place in the form of a ‘genetic cohesion’ of a multitude of
disparate elements. The understanding of the unity of the
elements or the synthesis of historical events implies a
‘conceivable connection’ of the interlocking parts, where the
connection of thought and feeling goes towards determining
the ‘common force’ that prompts the recognition of one and a
multiplicity of elements ™.

2 ‘He [Karsavin] deepens a detailed analysis of the sources on the history
of Franciscanism. From this several essays have formed which do not ex-
haust the complex question...but give his [Karsavin's| elaboration a peculi-
ar direction."detailed analysis of the sources on the history of
Franciscanism. From this several essays have formed, which do not ex-
haust the complex question...but give his [Karsavin's] elaboration a peculi-
ar direction’ [7, p. 1-2].

3 Cf. ‘A scientific understanding of internal history is expressed in the
recognition of it as a natural phenomenon, occurring as a process develop-
ing genetically, so that its individual moments arise from one another and
meshing together as links of one whole, which can be called a world histo-
ry or world-historical evolution’ [5, p. 3-4].
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But how is the movement of thought towards a ‘com-
mon force’ carried out? Grevs argues that man, when he
sees the change of historical facts, when he becomes con-
vinced of the infinite variability of historical forms, he
learns "to question history” and "to seek in it insights into
how the present has developed from the past in order to
better act on this present, knowing how it has grown; in
other words, by delving into the past, he [the new man]
finds ‘inspiration in the idea that by reproducing the past he
also serves the present and the future’ [5, p. 60-62]. In this
way, he rushes towards the ‘general force’ of the past that
is before him. From here on, if we talk about the connec-
tion between the past and the present, then, in a sense, the
past is in front of us, if the inspired historian connects the
present and the past in thought into something whole. Fur-
ther, in colours and colours Grevs speaks out in the intro-
ductory article to the translation of Heinrich Eucken's ‘The
History and System of Medieval Worldview’. But first, he
insists that Aiken's history of the Middle Ages as a 'system
of worldview' is no more than an 'a priori philosophical and
theological' study, which is a ‘consciously constructed ide-
ology by the mind’. It is based on medieval litteratores’ in
the sciences and in theology. But there are other forces at
work and these are the ‘religious movements of the mass-
es’, in which ‘the unconscious search for the meaning of life
and the discovery of ways to it apart from the will, the excit-
ing prospects of the future, instinctive experience and folk
wisdom, the promptings of the heart and the desires of con-
science, collective enthusiasm and its imperative illusion - all
are without doubt powerful motives that strain the activity of
knowledge. They bear abundant fruit in the souls of individ-
uals and groups, which become important stones in the con-
struction of the image of the universe’ [4, p. X-XI|.

The teacher's expressions about the ‘common force’,
the ‘past that serves the present’ and the ‘Teligious move-
ments of the masses’ could not go unnoticed. The lectures
were discussed in seminars. And in 1911, in the book ‘To
the twenty-fifth anniversary of the scientific and pedagogi-
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cal activity of Ivan Mikhailovich Grevs’, his students ana-
lyzed in articles the ideas and statements from Grevs' lec-
tures and seminars. Karsavin makes an article on ‘The
Magnates of the End of the Roman Empire (Life and Reli-
gion)’. He describes the unity of the Teligious conscious-
ness’ of the clergy of the church, the magnates - the inheri-
tors of the Roman Empire and the ‘religious masses’ of the
people. In the interval between the 4th and 8th centuries
the dogmas of the Church are formed and so ‘a part of the
contradictory opinions are isolated and crystallized into
dogma, becoming under the protection of councils and tra-
dition’ and the Church teaching is made ‘unavailable for
original philosophical and theological consideration’
[12, p. 1]. Karsavin, however, is interested in the inner reli-
gious and philosophical side of the life of individuals and
groups of Christians at the end of the Roman Empire.
Karsavin makes an article on ‘The Magnates of the End of
the Roman Empire (Life and Religion)’. He describes the
unity of the ‘religious consciousness’ of the clergy of the
church, the magnates - the inheritors of the Roman Empire
and the ‘religious masses’ of the people. In the interval be-
tween the 4th and 8th centuries the dogmas of the Church
are formed and ‘a part of the contradictory opinions are
isolated and crystallized into dogma, becoming under the
protection of councils and tradition’ and the Church teach-
ing is made ‘unavailable for original philosophical and theo-
logical consideration’ [12, p. 1]. Karsavin, however, is inter-
ested in the inner religious and philosophical side of the life
of individuals and groups of Christians at the end of the
Roman Empire. When the church takes over the upper
classes of the nobility of semi-pagan societies, then the life
of the magnates spills over into forms of religious modera-
tion and contentment with their position. The living and
deep faith that was the meaning of the life of the ancient
Christian was then reduced to rather shallow judgments
and feelings. ‘Satisfaction with secular and even pagan in-
terests in connection with the superficiality of his mental life,
caused the absence of burning enquiries of the mind, makes
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understandable the absence in Sidonius of religious needs,
which are not even hinted at in his writings. He has not an-
ywhere indications of a thirst for prayer and faith. Nowhere
do we see traces of the faithful companion of a deep reli-
gious life - doubt and the workings of religious thought. His
worldview is bright, cheerful and not clouded by the shadow
of mysticism. His faith is the faith of the fathers. He believes
without thinking, without feeling the need for faith, without
doubting its dogmas, even without knowing them well. But
he mentions prayers, the need for religion’ [12, p. 41].

Magnates like Claudius Rutilius, Ausonius, Sidonius
Apollinarius, by simplifying and leveling Christian spiritu-
ality and mixing it with the pagan cultural and religious
tradition, prepared the merging of the church with popular
religiosity, i.e. the magnate bishops combined the ‘uncon-
scious search for the meaning of life and in addition to the
will to discover ways to it’ according to Grevs-Karsavin with
the cult and ‘dogmatic tradition of the church’, not leading,
however, to unity, but perhaps to some relative unity in the
time of Gregory the Great. In fact, this was the prerequisite
for a new religiosity at the time of the renaissance of Bene-
dictine spirituality in the 8th century. ‘The Romanized
magnates’ - writes Karsavin - ‘who in the world longed for
religious life or sought a resolution of questions of conscience
and faith, forming the core of church life, at this time merged
old sentiments with new Christian ones or old ancient philo-
sophical teachings with the new teachings of Christ, adapt-
ing a paganized Christianity to the environment in which it
had to develop, from which they themselves emerged’
[12, p. 62].

We see in Karsavin's descriptions a desire to rely on
the idea of a "genetic interlocking" of heterogeneous Chris-
tian and pagan elements; his attempts to provide a ra-
tionale for the extent of religiosity in the early Middle Ages,
using the example of Romanized magnates, their religious
and ideological illusions, literary preferences, tastes and
habits. This was noted by I. M. Grevs in his review of
Karsavin's master's thesis [7, p. 1-2]. Such a way leads
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Karsavin to a new understanding of the structure of schol-
arly research on religiosity.

In his master's thesis ‘Essays on religious life in the
12th and 13th centuries’, Karsavin surveys the textual
landscape of religious life, shapes the "religious foundation"
in ‘genetic interlockings’ and perspectives, in the movement
of ‘masses of believers’, draws portraits of the founders. As
the author himself declares: ‘In studying religious life, it
was impossible not to dare to study as a whole. In connec-
tion with my interests oriented towards religiosity of the
general public, towards the religiosity of the masses’
[16, p.XVI]. Indeed, in the 12th century religious life in Italy
became more intense; it is more widespread in sectarian
movements such as the Cathars, the Arnoldists, the
Waldensians and the Leonists. The 13th century saw the
birth of the Mendicant Orders, which marked the whole
transition period, and religious organizations of the laity
emerged. Karsavin traces the links between religion and
morality in urban situations. The main motifs behind the
"rise of religiosity" in the 12th-13th centuries are the idea of
the salvation of the soul, intricately interwoven with asceti-
cism, the socio-economic demands of communities and
groups of believers, joining with women's spirituality and
not only in Italy; the religiosity of the laity and the ‘sequela
Christi’ walk together in attachment to the church and in
the fight against heresy. A special feature of the Master's
thesis is the extensive use of sources from the epoch, quot-
ing them in Russian and in the original.

In his doctoral dissertation ‘The foundations of medie-
val religiosity in the 12th and 13th centuries, mainly in Ita-
ly’, Karsavin defines the concepts of religiosity, faith, mysti-
cism and their existence in the context of the transition to
a new civilization. He explores the phenomena of religiosity
and faith of the ‘ middle man’, the ‘masses of believing’
people, based on the textual landscape of ‘Essays on Medi-
eval Religiosity...”, emphasizes the ‘Trise of religiosity’ as a
way out of ancient civilization; the ‘expectation of salva-
tion’, an intellectual rebirth with reference to Augustine,
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Boetius, Isidore of Seville and the moral concepts of Grego-
ry the Great and to the basis of the canon law of Innocent
III, and the Digestes of Justinian; emphasizes the birth of a
new understanding of the body, based on medical
knowledge from the East; He defines the significance of the
orthodox Franciscan and Dominican movements and the
relationship between faith and mysticism; he describes and
defines the features of the moral ideal and its rootedness in
ancient ethics; finally he re-emphasizes the positive role of
the Catholic Church in the Middle Ages.

The translation of “The Revelations of Bl. Angela...” in-
to Russian at the beginning of the 20th century - an unex-
pected event in the literature of the declining Russian Em-
pire; the final stage of Karsavin's activity in St Petersburg;
"The Revelations of Bl. Angela...' is a kind of symbol and
central testimony to the birth of European civilization in
the Middle Ages.

The religiosity of the ‘masses of believers’ and the phe-
nomenon of the ‘middle man's’ faith

Karsavin defines faith as ‘the aggregate of positions
and dogmas accepted as truth by the believer’ [17, p. 3-4].
Religiosity is the same as faith, taken from the side of the
believer's consciousness and mental experience; In this
case, Karsavin don't say that he [man] believes, but how he
believes. In this way the subjective and static side of the
same faith is distinguished, where the religious is recog-
nized in man as that which his faith represents from the
mental side. Religiosity, like faith, can be both orthodox
and unorthodox. ‘Religiosity is that state of mind or mental
structure, - defines Karsavin, - in connection with which
there are subjectively important for man provisions of his
faith, which are thereby made the positions of his religiosity.
Religious is that thing in faith which is linked with man's life
in religion, without which he cannot do without, which
manifests itself in all his thought and activity, and not only
is accepted or assumed as truth’[17, p. 5].

23



Religiosity represents not only what we think in faith,
but also what we feel and evaluate in our own and others'
actions; religiosity is the mental extension of thought, feel-
ing and value orientations into the space of personal life. In
this sense, Karsavin highlights the moral component,
which reveals man's orientation towards his well-being, to-
wards and in the measure of his contact with people and
things. Religiosity hence includes the living and creative el-
ements of all personality. Religiosity, ‘as if it moves the life
of man, as if it determines his behavior, the meanderings of
his thoughts and feelings, is reflected in a variety of combi-
nations with other aspects of his being’ [17, p. 6]. In this
form, religiosity acts as a cultural component of the reli-
gious fund, which has its own dynamics of change. The re-
ligious foundation accumulates the individualized
consciousnesses and acts of individuals, revealing them-
selves, under certain conditions, as the reactions of a sin-
gle person or group, as a set of skills in language, feeling,
thought. Karsavin gives the following definition which is
important for understanding the course of his further rea-
soning: "The religious foundation is drawn to me as a total-
ity of known properties in some definite proportion and in a
definite relation to one another" [17, p. 11, 15]. Karsavin
seeks to develop the process of the formation of historical
memory ... in the form of a genetic interlocking of a multi-
tude of elements’ according to Grevs [5, p. 3-4] in the dy-
namics of changes in the religious fund, highlighting indi-
viduals, groups and movements with certain qualities, in a
certain proportion and in the known relationship to each
other. But in what way? In the dynamics of change,
Karsavin distinguishes between the extreme elements of
proportionality, something of middle proportionality, as a
type of religiously and morally conditioned behavior of the
believer or group of believers. The bearer or bearers of the
medium-proportional elements is referred to by the scien-
tist as the ‘middle man’, the ‘middle group’, etc., of the gen-
eral religious foundation, i.e. ‘a number of middle men are
like a number of systems built on different bases, partly
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from the same elements’ [17, p. 12]. This forms a dynami-
cally changing, branching and tapering religious epoch in
time and space. Of course, this does not imply homogeneity
of elements, but it does, however, at least show the moral
unity of the conscious activity of the middle men in the va-
riety of forms of their religious expression. And this makes
it possible for Karsavin to identify kindred elements of con-
scious striving in the historical, cultural, metaphysical and
mystical dynamics of the 12-13th century, the essence of
which is expressed approximately in the following: the need
for moral purity of the individual and the Church, asceti-
cism and ‘sequela Christi’ , the reform of the Church, the
revival of righteous Christian life, the rise of metaphysical
and mystical attitudes among the mass of believers, the re-
vival of the Apostolate, and finally, the struggle against
heresy. Among the religious movements Karsavin singles
out the Franciscans. In doing so, he concentrates particu-
larly on characterizing the personality of St Francis and his
early brotherhood.

It is certain, then, that the Italian situation at the
time had an impact on the choice of the son of the mer-
chant Pietro Bernardone - Francis, i.e. the fact that there
was liberation of the social climate and an intensification of
communal transformations in the cities, the strengthening
of commercial activity and trade relations, the striving for
military glory and asceticism of the laity, which never seem
to have disappeared and were very much in evidence, but
have now only increased. So after many doubts, prayers
and ecstatic visions, Francis decides to begin a life of pen-
ance. It was an impulse that suddenly determined his des-
tiny at the icon of the Saviour in San Damiani Church
when he heard the Lord say, ‘Francis, go and rebuild my
house’. Such an impulse required him to renounce the
world completely, to live a modest (poor) life, to be willing to
help the infirm and the sick and to preach Christian doc-
trine. Karsavin emphasizes the difference between the reli-
gious aspirations of Francis, for example, and Peter Wald,
the founder of the Waldensians movement in France. Fran-
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cis did not set out to preach the truths of the Gospel in or-
der to contrast them with the teaching and experience of
the church, ‘A humble layman, he [Francis] could not aspire
to this. He set himself a different aim, though similar to that
of Walden - an edification, aedificatio, a call to repentance of
sins’ [16, p. 302]. Not because secular life offered no hope
of salvation, but because the religious impulse that had
gripped him could not be contained within its confines.
Francis' impulse is in outward flowing out of the inwardly
striving for the pious life, in the characteristic reactions of
the religiousness of the age, with the difference that in him
it is a striving which has seized him in the whole mass of
feelings and thoughts, which excludes any splitting of faith
and reason. This impulse was not a one-time event, but
consisted of many visions and actions: on the bridge of San
Giovanni, at the icon of the Saviour in the church of San
Damiani, and once, when meeting a leper. It was a difficult
period of spiritual renewal of the believer’s faith and mind.
Karsavin follows the canvas of events and looks into the
spiritual life of the ascetic, according to ‘Legenda Prima’
and ‘Legenda Trium Sociorum’ Tt was not thinking, but
feeling that guided Bernardone's son. He did not think of
priests, but of God. Having humbled himself before the great
king, he - homo simplex et idiota - seems to have remained
with his head bowed, literally and naively understanding
the commandment of humility’[16, p. 301-302].

Living faith appears here as the highest point of his
religious and moral sentiments. Imitating and following
Christ was not so much an idea for Francis as a free ex-
pression of his will to do good in humility, in keeping the
commandments in small things, in prayer, in showing mer-
cy, in love and spiritual joy. At first, we even find it difficult
to determine what in this homo simplex et idiota faith is
traditional and what is religious innovation. ‘Drawn to
Christ, he [Francis] was imbued with His image and soul,
and from here, at least in part, grew an imitation of Him,
more strongly expressed in the new elements of the inherited
religious foundation’ [16, p.349].
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And to conclude the beginnings of Franciscan religios-
ity, Karsavin emphasizes again: ‘Francis is of an exception-
ally religious nature. But all the elements of his nature are
not difficult to find in modernity. So he brings us into the re-
ligious life of the masses, allows us to feel the powerful
power of traditional faith and traditional cult' [16, p.302].

A large part of what we have to say about Francis def-
initely refers to his fraternal movement. This refers mainly
to the brotherhood before the Order of Friars Minor was
approved by Pope Innocent III (no bull, 1210), i.e. ‘a group
of middle class people, not too dark and not too enlightened’
[16, p. XVII]. These brothers assert themselves more deci-
sively in their faith and are most receptive to the religious
and moral value orientations proposed by Francis. ‘These
are all traditional manifestations of religious feeling, but only
more deeply experienced’ [16, p. 313]. We are approaching
in our theme the phenomenon of the middle man's faith, if
I may say so. We see in the famous story of the hungry
brother the same emotional experience of Francis as we see
in other cases, such as the legend of the leper's kiss. These
manifestations of the ascetic's charity, become factors of
faith and religious and moral feeling in Karsavin's descrip-
tions. In turn, they also show us the way of possible expla-
nations of the term, ‘the middle man’ [7, p.13]*. However,
let us turn to Karsavin. According to ‘Speculum
Perfectionis’ and ‘Legenda trium sociorum’ he cites the case
of the hungry brother:

‘One day in the first time of the fraternity, ‘at night all
the brothers were asleep, about midnight one of them began
to shout, Tm dying! Dying!’ Rising up, Bl. Francis said:

4 It is well known that the concept of the ‘middle man’ was severely criti-
cized by Prof. Grevs: ‘Francis of Assisi is no radical at all. His strength
and originality lie not in the exaggeration of commonplace traits and at-
tractions, but in the marvelous richness and peculiar combination of quali-
ties inaccessible to the common man. Francis is a genius; and genius and
the masses (the hero and the crowd, as they used to say) are not only two
images that differ from each other, but two very special phenomena’. See:
[7, p- 13].
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‘Arise, brothers, and shine the light!” And when the lights
came on, he said: ‘Who said: ‘Dying’? The brother said:
‘That's me’. And Francis said to him: ‘What's the matter with
you, brother? How is it that you're dying?’ And he said, "I'm
starving". Then Blessed Francis ordered the table to be pre-
pared and, as a man full of love and understanding, he him-
self ate with his brother, so that he would not be embar-
rassed to eat alone. At the saint's request, all the other
brothers ate as well’ [16, p. 313].

Love for God and sequela Christi turns to compassion
for the hungry brother and a desire to give them moral and
real help. Francis's act is a manifestation of his living faith,
and Karsavin justifies this position with the following refer-
ences: ‘Truth is at once ‘verum’ and ‘bonum’, and St. Bona-
venture comes to faith by an effort of the will — ‘Fides non est
aliud nisi habitus, quo intellectus noster volumtarie
captivatur in obsequiam Christi’. Consequently, faith is ‘the
beginning of all virtues and righteousness’. ‘A caritate fides
informatur’. Thomas Aquinas confirms this thought. The right
faith must be guarded by good works — ‘fides iustiam opere
servare’ [17, p.1706].

Karsavin draws a similar conclusion or even justifica-
tion for the spiritual peripeteia and struggles of the mind,
which became for him a kind of sign and a moral measure
of the transitional epoch: Theologians feel the unity of faith
and good works. "Veritas" for them often coincides with
"bonitas" ... and the will of the righteous, seeking the good,
seeks the truth. The best way to know God, this is not by
mental acuity but by the righteousness of life, and the "nor-
ma dei" is known not by reason but through godliness. Ber-
nard of Clairvaux put the contemplation of Christ at the cen-
ter of religiosity. And this contemplation itself gives rise to
good works’[17, p.176].

So, ‘the knowledge of God is best attained not by men-
tal acuity, but by the righteousness of life’ becomes for
Karsavin a measure of the ‘convergence of orthodox and he-
retical movements’, in which the ‘norma dei’ is defined by
the connection between “eritas’ and ‘bonitas’, and it testi-
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fies to one's belonging to the truth of the Christian church
‘not by his doctrine, but by his life’[17, p. 177]. The problem
posed by Karsavin about the nature of religious life as a
problem of ‘whether the convergence of orthodox and hereti-
cal currents is correct’ [16, c. XIX-XX] finds a quite positive
solution in St. Francis' group of believers, for this period of
the formation of a new civilization.

The other side of the problem opens up ‘n the rela-
tionship between extreme and moderate religious and moral
ideals' [16, p. XIX-XX], where the ‘moderate ideal’ suggests
a moderate or middle measure in evaluating the acts of the
believer, i.e. it suggests, according to Karsavin, the ‘middle
man’, as a religiously and morally grounded norm. By the
way, in the following statement he mentions Bernard of
Clairvaux. Indeed, our scholar is not alone in speaking of
the ‘middle man'. Still St. Bernard, in his ‘Exhortations to
Pope Eugene III,” wrote: ‘Be whole, don't be more little your-
self and don't more exalt yourself, don't get ahead of your-
self and don't rush from side to side. Stay in the middle if
you don't want to lose your measure. The middle is reliable.
She is the saddle of measure, and measure is virtue. To the
wise, to be out of measure means to be in exile’ [19, p. 271].

Bernard's expression corresponds to concept of the
‘middle’ - a category in Aristotle's ‘Nicomachean Ethics’-
known to Christians by John Cassian and Maximus the
Confessor [1, p.103-110], and in the early thirteenth centu-
ry by translations of the Nicomachean Ethics into Latin
[20, p. 136-151]. So the source for Karsavin's notion of the
‘middle’ could be, the words of Bernard of Clairvaux, whose
writings he knew well and quoted extensively, as well as
the expressions of the church fathers on this subject. In
addition, Professor E.L. Radlov, Karsavin's colleague at the
university and in scientific publications in 1918-1922, was
an acknowledged translator of Aristotle's Nicomachean
Ethics in St. Petersburg academic circles, and it is very
possible that Karsavin was familiar with his translation,
although he does not mention it in his dissertations. Ac-
cording to Radlov, the concept of the ‘middle’ as a virtue in
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the ‘Nicomachean Ethics’ songs as follows: ‘So, virtue is an
intentional [conscious] acquired quality of the soul, consisting
of a subjective middle and determined by reason, and,
moreover, defined as a prudent man would have defined it,
the middle of two evils - excess and deficiency. Moreover, it
is also because vice oversteps the boundaries of what is
proper in affect and action - now in relation to excess, now in
relation to deficiency; virtue finds and chooses the middle’
[23, p. 31].

Of course, the notion the ‘middle man’ belongs to
Karsavin. There is no doubt about it, but it is strange that
it was not accepted by I. M. Grevs. And now, a hundred
years later, one can only wonder why, given the obvious
historical facts concerning the ethical component of the
concept of the ‘middle men’, a discussion between Grevs
and Karsavin could arise. Although, it is possible to refer to
the exceptionally busy wartime in St. Petersburg, on the
spirit of fear of impending upheaval, not conducive to re-
search activities. But we also care about the following: ‘is
the correlation of the relationship between extreme and
moderate religious and moral ideals correct’? [16, p. 334]. In
his study of religiosity in the transition from Mediterranean
civilization, Karsavin distinguished and defined Franciscan
religious and moral ideals as ‘moderate’ or ‘middle’, alt-
hough he does not point to Aristotle (Radlov’s translation),
John Cassian, Maximus the Confessor, but he knew well
the writings of St. Bernard of Clairvaux. We can assume
that Karsavin had a good sense, so to speak, of the histori-
cal Latin and Greek ‘background material’ and he had no
doubts about the idea of the middle, the middle position
and the middle man. In this case his conclusions are the
same as, or similar to, those of Bernard of Clairvaux.

Francis is a homo simplex et idiota, - whose faith is
traditional, whose crowning act is the sequela Christi, he is
a believer with exceptionally expressed religious and moral
qualities, in him the very thought of imitating Christ was a
living faith, it took over his whole being without rest. He
fully professed the ideal hominem evangelicum in feelings,
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thoughts, and actions; Francis restored the ancient Chris-
tian truth ‘“o preach by example more than by word’
[16, p. 334], and from the religious-ethical side, he is a
phenomenon of the faith of the ‘middle man’. It connects
European civilization with the ancient Mediterranean in
our study.

The guide in life and preaching for the saint of Assisi
was the Gospel, it so that his brother, his follower, should
himself become ‘homo evangelicus’ [16, p. 336-337] In the
kaleidoscope of acts of the brotherhood after 1210, when
its number increased, the geographical area of preaching
expanded, are distinguished features of the structure - two
poles of separated groups emerged: one pole - the guardi-
ans of his [Francis'| covenants and closest associates
[Aegidius, Bernard, Rufinus, Angelo, Masseo, Ginepro, Leo
(Leone) | as well as second and third generation brothers;
the other pole is created from the fratres scientiatis et
litteratis, who already in 1215 constituted a significant
group. Karsavin describes this fact as fratres simplices et
fratres scientiatis:

‘Next to or above the fratres simplex, along with a
group of Francis’ closest disciples, was another group -
litterati. The new aliens had time to fall in love with secular
science before joining the Order, to get involved in it; it was
hard for them to escape her charms, no matter how strong
their fascination with new ideas. The fervor of the first fasci-
nation passed, and in the fratres simplices the instincts and
skills of the past resurfaced; in the fratres litteratis - the
longing for abandoned science. Celano, in his spirit, was
very close to the group of Francis' closest disciples, and felt
and understood well the image and ideals of the saint. But
he is organically incapable of closing his eyes to the charms
of rhetoric, and to babble in incoherent zelot language’
[16, p.426].

Among the fratres simplices, a new literary genre is
created, ‘The Little Flowers of St. Francis’, describing the
spiritual journey of Francis and his first companion broth-
ers. ‘Floral’ literature in the eyes of medieval man is the
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most artistically expressive. And it really does. This litera-
ture grows from below, from an account of the spiritual ex-
ploits of Francis and a close associate of his. As if in imita-
tion of the noble troubadour knights of Provence, who wove
lush and magnificent wreaths of sonnets - ‘flowers’ about
the valor and strength of arms, the beauty of the ladies, the
high wisdom of kings, the companions carefully collected
accounts of the miracles, apparitions, and spiritual battles
that St. Francis waged. The brothers compiled, however,
not ‘wreaths’ of glory, but rather ‘bouquets’ from legends -
form ‘little flowers’ addressed to a man defeated and in
need of support. They gave a special mystical meaning to
the words and deeds of Francis and never forgot in the ‘Lit-
tle Flowers’ their main goal - to preach salvation
[23, p. XXIX].

After Francis' death, many felt the irreplaceable loss
and the need to share memories of the teacher with others.
He first among them was brother Leo (Leone), the saint's
secretary and confessor. So if Pope Gregory IX a little earli-
er initiated a stream of writings culminating in the hagio-
graphic literature on Francis then in this case the first
brothers themselves, after the death of the saint, sought to
record what they remembered; in 1227 Br. Leo composed
the ‘Mirror of the Perfection of St. Francis of Assisi’ [Specu-
lum Perfectionis S. Francisci Assisiensis]. In 1246 the same
br. Leo, br. Rufinus and br. Angelo Tancredi wrote a joint
memoir that was later called the ‘Legenda of the Three
Companions’ [Legenda Trium sociorum]. Finally, they rec-
ognized who they were to St. Francis and who he was to
them. The first brothers tell the story from the beginning,
from the birth of Francis, as if imitating the Gospel story.
They turn every deed, word, utterance, fold of his clothes
into a testimony ...nos qui cum eo fuimus> as they them-
selves point out in a letter to the Minister General br.
Crescenzio d'Esio on the subject of these recollections
[23, p.XXII-XXIV].

5 (lat.) We who were with him.
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Fratres litteratis are as well representated. They re-
new the intellectual ideals of the evangelical life to the
heights of university theology, history, and every other sci-
ence. Since the middle of the 13th century we find in litera-
ture all kinds of mirrors, legends, sums, hagiographies,
chronicles, books of mystical revelations, the great Francis-
cans Bonaventure, Dante Alighieri, and Raymond Lullius,
incorporating into their quest thousands of years of Chris-
tian experience, complete the history of Mediterranean civi-
lization with incredible brilliance. At the same time, in their
works, there is already a foreboding of coming realities,
new cognitive horizons, opening the first pages of European
history. The volume of literature used by Karsavin is enor-
mous. Practically the scholar has examined all the main
sources of most religious movements of this period. Religi-
osity is a psychophysical and intellectual extension of indi-
vidual and collective consciousness that includes static
and dynamic moments. Religiosity does not abolish faith
and does not exclude reason, but it is the impetus that
stimulates in one way or a person's desire for God; mani-
fested in Italy, and most of all by Francis and his first
brothers, it became a major phenomenon in the emerging
European civilization.

The Revelations of Bl. Angela da Foligno

The problem of religiosity was defined by Karsavin,
not only in time (twelfth to thirteenth centuries), but also in
place (in Italy), where it manifested itself with the greatest
depth in the fortunes of mystics in the most unexpected
angles and whimsical religious forms. In light of these
events, the mystical figure of Angela of Foligno looks not so
unusual. So the translation of ‘Revelations...” us seems is
quite natural for Karsavin. However, in describing and de-
fining religious mysticism: the feelings of the sacraments
and divine revelations, the impulses of faith and the over-
flowing of ‘metaphysical and mystical powers,” the raptures
and ‘sweetness of the gracious presence of God’ - Karsavin
concludes that such religiosity, as it is understood does not
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give full harmony to faith and reason. ‘The 12t%-13th centu-
ry religiosity, the limit of medieval religiosity, stands before
us as the chaos of ever-struggling forces - he wrote in his
doctoral dissertation in 1915 - it [‘chaos’] is always worry-
ing, tries to fit into one system and comes up with a multi-
tude of contradictory —“oportet et haereses esse” — It [‘chaos’]
is a sure indicator of the tension of religious consciousness.
But where to find the guiding principle, how to balance and
reconcile the struggling forces?’ [17, p.290].

Lev Karsavin's similar questions were prompted not
only by the historical religiosity of the 12th-13th centuries,
but also by the reality of the 20th century in the Russian
Empire. This and the complete failure of imperial power,
which led to defeat in the world war, and revolutionary
ferment among the people, slow reforms in the state and
the growing polarization of public life, the poverty of the
masses and rampant crime in St. Petersburg. Then in
1918, the moment the translation of the Revelations of Bl.
Angela's Revelations, reality tumbled into barbarism, into
the savage chaos of the civil war and the red terror that
swept across the surface of public life. How the capture
and sacking of Rome in 410, before Augustine's eyes, de-
nied him confidence in the greatness of the Eternal City
and aroused an overwhelming desire to turn his eyes to
heaven and seek harmony in the Civitas dei, then, a refer-
ence to the ‘Revelations of Bl. Angela’, the translation of Li-
ber Lelle into Russian was, perhaps, as shocking act and
the realization of defeat and Karsavin's desire to turn his
eyes to heaven on the eve of the fall of European principles
in Russia. So the ‘Revelations of Bl. Angela...” for Lev
Karsavin - a original continuation of the dissertation's
work, but certainly not the political act of a scientist for
which he should have been expelled from the country®. The

6 Karsavin is elected Professor of Petrograd University; 1919-1920 in the
winter, in his apartment on the University embankment, he gives semi-
nars for students (the University auditoriums were not heated). He par-
ticipates in the work of the Theological Institute at the Orthodox Church
on the Fontanka River (with the blessing of Metropolitan Veniamin, in-
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translation and its accompanying articles have predomi-
nantly scholarly meaning and significance, which is what
we should be talking about.

In the Introduction to ‘Revelations...’, Karsavin makes
two important propositions: (a) In Angela's speech, figura-
tive and semantic clusters of words flow into mystical-
theological thought, close in content to Bonaventure's
thought’; Angela has recreated ‘a synthesis, a system of
mystical theology, of exceptional power, greatness and
structure’; (b) The unity of Angela's teaching’, adds the
scholar, ‘s not external, but internal, organic, so that each
moment of it appears necessarily connected to the others,
permeated by them’ [15, p. 22]. So Angela da Foligno is a
mystic of the Franciscan Order of Tertiaries. Angela's
teaching was not formed into a system suddenly, but by a
long effort of her [Angela's] living faith. Her mystical religi-
osity does not bring new antinomies to traditional percep-
tion, it only ‘aggravates [it] by the mere fact that, distribut-
ed unevenly over the domain of the religious, it
concentrates, depending on individual characteristics and
occasion, in one moment or another’ [17, p. 142]. It is what
happens to a believer's ‘living faith’ in his pursuit of greater
perfection when the contradictory feelings are suddenly re-
vealed with an unbearable force, and religious conflict of
thought and beliefs of the mystic, being his life, is suddenly
localized in the figurative and semantic structure of speech,
as a ‘sign,” as the ‘voice’ of the inner state, intensifying a

stead of the closed Theological Academy). Karsavin is the founder of the
Free Philosophical Association (Volfila, 1919-1924); he is the founder of
the publishing house Petropolis. Karsavin collaborates with the famous
publisher V. Miroljubov, the Library of Mystics is prepared for publica-
tion at the Moscow publishing house of G.A. Lehmann, and the first
book of a new series is «The Revelations of St. Angela». He is still actively
involved in the work of the Free Philosophical Academy, but after were
shot by the Bolsheviks in August 1922 Metropolitan Veniamin, Prof.
Yu. P. Novitsky and other church and secular figures of old Russia in
the same month Karsavin was arrested, and on 16 December 1922 he
and his family were sent from Soviet Russia on the Prussien steamship
without the right to return.
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vague and tense expectation, piling up ‘pantheistic’ visions,
suddenly absorbed by the light’ of bliss and peace, ‘in feel-
ing the invisible in the darkness of God’ [17, p. 149].

‘Tell me, Lord, where are Your faithful ones? - Angela
inquires — And opening my mind, He said ‘Where I am, ‘My
faithful ones are with Me’. Then I saw for myself that it was
so, and contemplated myself in the clearest way wherever
He was. But this being in God is not being in God within, but
being outside. And He alone embraces everything every-
where. But I have seen the body of Christ often under vari-
ous images in that Blessed Sacrament’[15, p. 159].

Against the background of describing Angela's revela-
tions, the scholar records other religious and mystical
achievements as a particular tradition in the church that
manifested itself in that era. First of all, the doctrine of
contemplation by Hugo of Saint Victor abbey
[8, p- 209-210]; Bernard of Clairvaux on the inner Word in
the human soul; Ricard of Saint Victor's teaching on the
steps of contemplation, Aegidius of Cortona and Bonaven-
ture. Karsavin emphasizes the universal character of Ange-
la's faith, the unity and completeness of her revealed
knowledge, so that all her wisdom is not divided into spir-
itual and carnal (faith and reason, according to Augustine),
but is divine. ‘Neither Augustine, nor the Victorians, nor
Bernard of Clairvaux, nor Bonaventure - Karsavin wrote, in
an article preceding the publication of the translation - did
not achieve that inner unity, that integrity of Catholic mysti-
cal theology, which we see in the simple words of the un-
learned and humble daughter of Christ and Francis, the
great mother Angela’[11, p. 160; 15, p. 22].

We continue with Angela's speeches in Karsavin's
Russian translation: ‘And then when I had seen the power
of God, and His will, and His justice — Angela speaks - I was
even more exalted. And then I didn't see the power or the
will of God the way I had before, but I saw something un-
changeable, so unspeakable to me, that I can't say anything
about it, except one thing, was all the good it could be. And
my soul was in unspeakable joy and I did not see love there,
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but something unspeakable. And I came out of that first
state, and was put in this greatest state of unspeakable.
And I don't know if I was in the body or out of the body’
[15, p. 27].

‘Angela’s vision of ‘the power, will, and justice of God’
is confirmed, as are the visions of ‘God in darkness’ and ‘the
Holy Trinity in darkness’ - in the image of an ‘absolutely un-
speakable good’. Karsavin comments on the following
judgment: ‘it is impossible to comprehend this depth of God
as all good or as something greater than all good. And so
God is seen during such contemplation, to which Angela has
been ascended only three times, along with or in the dark-
ness. [where] He is all good and above all that is thinkable’.
And the following sentence of bl. Angela: T see in the dark-
ness the Holy Trinity, and in the Trinity itself I see in such
darkness, it seems to me that I am standing and am in the
middle of Her’ . The scholar distinguishes moments: (a) ‘the
vision of the Trinity raises the soul higher than the vision of
God in darkness’; (b) the soul is ‘resembled to the Godhead’,
i.e., that transfiguration of the soul of which the Victorians
and Bernard spoke, which Meister Eckhardt will fully de-
scribe, takes place’. And further, Karsavin adds, referring to
Bonaventure, that by Angela, the trinity (Trinity), penetrat-
ing into the soul, ‘does not violate the unity, integrity, and
simplicity of the Godhead’ [15, p. 24-25].

Generally speaking, in this total analysis of the trans-
lation of Bl. Angela, with references to Itinerarium mentis
ad Deum and Breviloquium Bonaventure's, to Speculum
Perfectionis, Legenda Trium Sociorum etc., for Karsavin, it
is not only ‘the love of Christ for men’ according to Angela
that opens up, but also numerous ‘spillovers of evil: ‘How-
ever, it was indicated to me - we read in the text of the trans-
lation - in [the] Lord's Prayer’ my sins and my unworthiness,
and that's why I started to feel so ashamed, that I dared not
lift my eyes to heaven, or the Crucifixion or anything... Sin-
ners, with what a burden the soul goes to repentance! So
strong are her shackles, so evil are her enablers, or rather
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her helpers: the world, the flesh, and the devill’
[15, p. 78-79].

For Karsavin, the singularity of the Blessed One's
teaching lies in the fact that her revelations are, in addi-
tion, the ‘primary abstraction’ of reason in the form of in
volgare eloquio, free from the scholastic tradition of schools
and philosophizing in the spirit of the latinitatis of the
scholarly monks, though, at times, in similar turns of
speech. Yes, Karsavin notes the distinctiveness of the intel-
lectual exploits of the saint of Foligno! But, as he says, it is
sometimes impossible for a historian to recount in his own
words the thought and feeling of a mystic, and so we need
translations of mystical creations. And naturally, there is a
question about the reliability and scientific validity of the
translation.

"The Revelations of Bl. Angela's" is technically the first
attempt at this kind of translation work from Latin into
Russian. Therefore, in the Introduction to the publication
of Revelations, there is mention of the help and scholarly
support given to Karsavin by his colleagues: Prof.
V.F. Shishmarev and Prof. M.R. Fasmer, as well as a refer-
ence to the circle of Karsavin's students and colleagues:
V.V. Veidle, N.D. Grevs, V.M. Kremkova, K.A. Nilus,
B.V. Pogozhev, K.K. Soloviev, and M.E. Shaitan, working on
the study of the Latin text of Angela's ‘Revelations’ at the
Imperial Public Library in Petrograd [St. Petersburg], in
1917-1918.

However, it is not only the ‘Revelations of Bl. Angela’
that we should speak of an identity. This kind of mysticism
was a distinctive feature of the age of Francis and the
brothers: their revelations, miracles and visions are docu-
mented in what is known as ‘lower’ literature. For exam-
ple, we read of such a vision, which seems very common for
mystics: ‘There was also a brother Bentivoglio da San
Severino, whom brother Masseo da San Severino saw as-
cending a great distance in the air while praying in the for-
est’[23, p.117].

n

38



Franciscan mysticism, gravitated toward the ideal of
ecclesia primitiva with the idea of imitating Christ, with the
literal fulfillment of the commandments, served as a breed-
ing ground for the first, and also for the second and third,
generations of mystics, to whom the Parisian theologian
Bonaventure and the unlearned Angela of Foligno should
be referred. The metaphysical wisdom and mystical feelings
of the righteous combined; reveal to us a special religious
personality, both in Angela and Bonaventure.

‘And with a nice medieval thoroughness, with scholas-
tic divisions and the elevation of incidental moments into
necessary steps - we read from Karsavin - theorists of mys-
ticism elaborate the methodology of mystical cognition, write
‘Itinerarium mentis ad Deum’. And mystic - practitioners,
without thinking about methodology and epistemology, by
the traditions and techniques of their circle or by their own
experience are fulfilled by supersensible knowledge. Their
soul rests in God, knows everything, even the mystery of the
Trinity. They themselves, by the admonitions of others, write
of ‘the flowing light of the Divinity’... the Gospels of Mark
and Luke are fables, and Augustine and all the Catholic doc-
tors are swindlers, perverters of the truth. The brothers of
the Free Spirit can write better books than the Catholic ones.
Aegidius refuses to sink into dogma: he is not fit for it, he is
an illiterate man, a simple man; and the brethren of the free
spirit taught, that an unlearned layman without knowledge
of the Holy Scriptures can, if he is only illuminated by divine
light, better help with his unlearned [intellect/, than a
learned priest or interpreter of the Scriptures. That's the kind
of layman you need to obey. Did Bonaventure know that his
acceptance of a pious old woman, more versed in the faith
than a theologian, could also gain this meaning’
[17, p.150-151].

Maybe he knew, otherwise, why keep the record in
legends? It is important for us to note that the mysticism
testified to the spiritual maturation of the individual, when
knowledge of the past and tradition are set aside and do
not overshadow the present, prompting the believer to ac-
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tion. So the social environment and the surrounding na-
ture of the mystically attuned person is formed
contemplatio - a vision or picture of the perfections of the
Divine and of man in figurative and semantic connections
and combinations, prompting him to act. As an example,
let us refer to Francis in the legendary ‘Little Flowers of
St. Francis’ before the moment he received the Stigmata
(wound marks on his hands and feet, commemorating
Christ's crucifixion): ‘Soon, while there (on Mount Vernia),
near said shack, and, observing the location of the mountain
and admiring the great fortress and the view of the magnifi-
cent rocks, St. Francis began to pray. It was then that he re-
ceived the vision from God that such an awesome fortress
had been miraculously created at the hour of the Lord's Pas-
sion, when, according to the evangelist, the stones were
scattered’ |23, p.173].

It was a new view of the world, sharply different from
St. Bernard's view of divine creation. Perhaps starting with
Cimabue, Giotto, Dante Alighieri, Jacob da Varazzo, mysti-
cal visions of history, of the landscape, and of the human
soul as creation would require different means of detection
and description than those of Hugo St. Victor [8, p. 188] or
the same Bernard. Evidently, the ‘Revelations of Bl. Angela’
— ‘of the great mother Bl. Angela - this new ‘evangelist of the
Thirteenth Century’, the same way they laid the foundation
for such new visions of God, creation and creature, and the
greatness and poverty of human beings, and then realize in
‘theology in images’ — in the arts of the future centuries’. As
Karsavin remarked in his turn, anticipating the question of

7A very instructive example is the art album ‘San Francesco nel cuore dei
russi’ curated by Francesco Bigazzi and Alexander Klestov (St. Peters-
burg, October 2-3, 2008). The aim of the scientific and artistic project of
a group of historians, artists, philosophers and art historians from St.
Petersburg was an attempt to go back to the origins, to depict episodes
of the life of Francis and his first brothers to feel how the image was
born in the XIII-XV centuries from the idea of spiritual contemplation, of
course, within the scientific capabilities of the early 21st century. In
World practice, this is the first artistic attempt and scientific work.
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the essence and practical meaning of religiosity for that
epoch and for the European future: ‘In mystical guidance
and vision is the foundation of all true philosophizing and of
all life, for life is impossible without direct contact with its
eternally pouring out in creation, but not exhausted in its
abundance Source - knowledge is not realizable without di-
rect contemplation (though not always conscious) of Truth it-
self. And direct contact with Life or Truth is mysticism re-
gardless of the side of Life - Truth that is apprehended’
[15, p. 2].

The essence of the impending philosophical, literary,
artistic and theological reality of the Italian Renaissance
any discovery of the Middle Ages, and Bl. Angela da Foligno
was a participant in this absolutely immense event in Eu-
rope.

Europe on its way to the perspective on global life

The history of medieval Europe is not exclusively
Christian. It is the history of Christian and non-Christian
peoples, of the lands they have cultivated, at various times
entering the owcouvuevn of the Mediterranean civilization,
and then beyond. This history is a combination of many
habits, customs, dialects, beliefs, tribal and feudal-state
formations in the stratification of epochs, and this multi-
tude did not cease with the advent of the Middle Ages, and
there was no Christianity as a religion in its pure form, how
there were no ‘dark ages’, ‘ignorance and obscurantism’,
more than in other times and other places. In this story,
there have been own ups and downs. The history of religi-
osity in Italy, according to Karsavin - as we are convinced -
is the history of the slow growth of a new civilization out of
the Mediterranean, where the lands of the ancient Roman
Empire became the place from which translatio to new ho-
rizons of life was realized. In this sense we should speak
not only of translatio studiorum [transfer of knowledge], but
translatio imperii [transfer of imperial power| and translatio
sacrorum [transfer of holiness] according to St. Francis,
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St. Dominic, St. Bonaventure, St. Thomas Aquinas and St.
Jacob de Voragine.

It should be noted that Karsavin's writings on religios-
ity elicited controversial reactions from his Russian col-
leagues. In 1913, in the traces of ‘Essays on Religious Life’
Olga A. Dobiash-Rozhdestvenskaya, a student of Prof.
Grevs, well known Karsavin from the university and semi-
nary classes with their common teacher, in her review gave
a very accurate assessment of Karsavin's work. In her opin-
ion, using a ‘scholastic’ approach to the study of religiosity,
Karsavin justifiably refers to Italy, and, if religious life ap-
pears to the author as a living unity, according to its own in-
ternal laws’, this does not mean that he is building a ‘sys-
tem of a religious worldview'. He is ‘a historian describing
the Middle Ages, but in addition, he has a special gift of ar-
tistic expression; he is a ‘historian-artist’ [9, p.366]. Prof.
Dmitry Yegorov gave a critique of the scholar's dissertation
work; he found inaccuracies in the author's translations
and references. He considered the work to be not systemat-
ic: ‘the author considers himself ‘documentis salutus,’ he
enslaved himself to the extreme by the material, despite his
exceptional talent..... synthesis, which he does in research,
should not have been so predominant over analyses’
[10, p.86-105]. In 1922, reviewing the works of O. Dobiash-
Rozhdestvenskaya, L. Karsavin and P. Bitsilli Grevs returns
to the concept of ‘religiosity’; he even sums up, in a way,
the results of many years of scientific communication with
his talented student:

‘Addressing to the Middle Ages, he [Karsavin] compre-
hends such an element of life [from socio-economic relations
to the heights of mystical-philosophical speculation] in religi-
osity, but the typicality of such a definition is weakened by
another argument, or the author's prior belief that ‘religiosity,
in its deepest essence, is the very element of human life in
general, so he must specify medieval religiosity.
L.P. Karsavin calls the idea (or image) of the City of God the
main feature of the latter, and the main problem of the histo-
ry of the Middle Ages is the discovery of how has penetrated
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into the consciousness of people the feeling or aspiration, the
sense, or the development of ‘the unity of God with the hu-
man in all spheres of life’ [6, p. 35].

During most of the 20th century, Karsavin did not at-
tract much attention in Russia. This review by Grevs was
perhaps the last testimony of the eminent Master about his
scientific school at St. Petersburg University and about his
student. And it is no accident that Prof. Grevs calls the Au-
gustinian ‘idea of the City of God’ the main idea of religiosi-
ty in the 12th and 13th centuries, although in Karsavin it
sounds more often like ‘the idea of salvation’. Grevs was
one of the leading historians investigating medieval Augus-
tinianism [3]. During his time, the attention of Western and
Russian scholars to Bishop of Hippon was heightened, and
a kind of translatio Augustini was taking place in the uni-
versity science and Orthodox academies of the empire. The
attention to Augustine was certainly not an arbitrary one,
much less the whim of a group of scholars. It was a vital
need for the renewal, above all, of Orthodox theological and
historical-philosophical sciences, and, as the foundation of
Western civilization, the Augustinian legacy was in de-
mand, and the works of I. Grevs, E. Trubetskoy,
A. Vyazigin, V. Gherye, S. Kotlyarevsky, L. Pisarev,
P. Brilliantov, I. Popov and many other scholars testify to
this. The work was systematic in the sense that disserta-
tions, articles, and books on Augustinian themes did not
overlap but, as they developed, touched and complemented
each other. For about sixty years, before the fall of the em-
pire, almost all the writings of the church father were
translated. The following aspects of the heritage have been
actively developed: the personal (confessional) relation of
man to God (on the material of Confessiones), the unity of
faith and reason (De Trinitate, other writings and letters);
the theme of grace and free choice of man (De liberum
arbitrium); the question of the continuity of the church's
teaching and the apology of Christianity in the teaching on
the City of God (De Civitas dei). Against such a broad back-
ground of translatio Augustini in the Russian Empire of the
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nineteenth and early twentieth centuries, Karsavin's writ-
ings look like a legitimate study. In fact, the writings on
12th and 13tk century religiosity in Italy conclude Augustin-
ian studies at the very same time as the disappearance of
the Russian Empire. We emphasize the poignancy of the
historical moment.

Indeed, Karsavin's talent consisted above all in a pro-
nounced respect for and trust in the precepts of his teach-
er, sensitivity and attention to the demands of the present
and future of the peoples and country where he was born
and lived. This attitude has sharpened the view of Europe-
an history as a source where pressing questions can be an-
swered. From here was born the very choice, and under-
standing of the theme of the study. It is very likely that
there were very difficult discussions of all the participants
in this difficult choice, so to speak, and the awe of their
feelings, and the fear of the mind, and the perseverance of
faith and the intuitive and willing efforts of Karsavin him-
self. Religiosity acted as a dynamically developing "living
faith" was and captured not only medieval history, but
Russian and European modernity with its future. Karsavin
found himself in solidarity with Bernard of Clairvaux, Bon-
aventure, and Thomas Aquinas, where ‘eritas’ and
‘bonitas’ here and now represent and are ‘norma dei’.
Therefore, in the study of the particularly acute anthropo-
logical fracture of the twelfth to thirteenth centuries, the
order of the movements and groups that made up the reli-
gious foundation became especially important for the histo-
rian of the Russian Empire. The logical ordering gave the
historian the right to ‘bring together orthodox and unortho-
dox currents’ and to expand the textual landscape of re-
search to the utmost horizons. Another need for study is
the study of the ‘eligious ascent- the impulses, visions
and ecstatic states, etc. - expressing the higher ideals of
faith. Karsavin needed to define the criterion of ideals in
value orientations, that is, to build an order of interrela-
tionship between ‘extreme and moderate ideals'. The image
of the ascetic from Assisi showed an ethical measure. Such
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a measure in the general religious foundation of the epoch
is the notion of the ‘middle man’, constructed with the
‘middle’ of Aristotle's Nicomachean Ethics (albeit not quite
consciously) in mind. At least on this point Karsavin is
quite in agreement with the statement of the eminent histo-
rian Claudio Leonardi. Francis was fully committed to fol-
lowing Christ [sequela Christi] and, in general, did not set
himself the goal of establishing a religious order, unlike, for
example, St. Dominic.

‘Francis' approach to forms of religious organization
cannot be called monastic in the historical sense of the word
- Claudio Leonardi stressed - because he [Francis] did not
belong to any of the existing structures, but it was not entire-
ly monastic in the spiritual sense either, because something
secular dwells in him, the desire of God is so all-consuming
and the love for Him so complete, that she does not need an
organized community, to survive and prove themselves. De-
sire and love for God, however, have an inexhaustible need
to grow in the knowledge of the beloved and in the fullness
of love.

It cannot be said that the Order of Friars Minor was ini-
tiated by Francis. He was not a priest; he was a merchant
who changed his status to a penitent, almost a hermit. This
choice was not aimed at the establishment of the Order.

The Order arose around him, from imitation of his way
of life, from admiration for his personality. He himself says
in his Testament: his first companions were a divine gift, he
did not seeking them out. He gave them the Gospel as the
foundational standard, he asked them to follow Christ,
which he himself tried to put into practice of his own life’
[26, p. XLV-XLVI].

Of course, this statement by Leonardi and Karsavin's
position on Francis as the ‘middle man’ of the epoch do not
diminish the role and importance of the ascetic and of the
Order, but they delimit the religious aspirations and spir-
itual initiatives of Francis and the brothers, and their sub-
sequent transformation in the church and in society. Here
we can draw an analogy with such an important element of
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the time as the university (congregatio sive universitas
studiorum et magistrorum) - a new type of educational in-
stitution for higher education. It is one thing for a 12th
century school organized by Master Guillaume of
Champeau or any other school in Paris, and another is the
University of Paris, born in the early thirteenth century as
an association of schools, where masters like Bonaventure
played a leading role. Charles H. Haskins spoke eloquent
on this point: ‘in 1100 ‘the school follows the teacher,’ i.e.,
was created around the master; and in 1200. ‘the teacher
follows the school,” in the sense that the master is an em-
ployee of the university’ [30, p.368].

Two types of institutional formations, of horizons of
knowledge, and scales of vision. In one case, an ancient
educational institution that existed as far back as St. Au-
gustine's time, the school and another is the university, a
type of institutionalization, already of European civilization.
And so did Francis and his early brotherhood, imitating
Christ and the apostles, in an impulse of the spirit toward
evangelical ideals, with all its efforts to revive the normam
dei of the confessors of the faith of the Mediterranean, and
another, the Order of the Minor Brothers as an institution-
alized religious movement in New Europe. Of course, there
is no sharp boundary in the content of the doctrine be-
tween them, but we are reminded that St. Francis re-
mained so among his first associates, and, in fact, it is this
layer of history that Leo Karsavin explored, and that the
same reminded to us Claudio Leonardi. In this little essay,
we have succeeded, we hope, in sketching out the features,
or traits, of the epoch of the birth of Europe - the transfor-
mation of Christianity from a Mediterranean to a new civili-
zation, which seems to be important even now for Chris-
tians in a time of emerging global perspectives on life. The
problem of religiosity is the problem of moving out of the
Ptolemaicism of religious consciousness into the Coperni-
can system of orientations of Christian faith and reason.
On the basis of studies of twelfth- and thirteenth-century
religiosity Karsavin showed the possibility, a kind of evolu-
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tion, of Christianity, by highlighting the elements of religi-
osity, the current trends, and the figures that made this
transition from one epoch to another a possible one. We
have tried to show that Christianity has not lost its posi-
tion, but on the contrary, the Christian nations, the
Church of Christ, have brought Europe to a new level of
spiritual life. Indeed, Christian Europe has its origins in
the Middle Ages, rooted in the Mediterranean civilization.
L.P. Karsavin's research experience seems likely to be of in-
terest to contemporary social scientists.
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HoB MHOrocTpazasbHbIH
B 3K3HCTEeHUHaAbHOH ¢pHAOCcOHH AHTaHaca MaleHHBI!

H.X. OpaoBa

OuepKk MOCBSILIEH Haee 0e3yCAOBHOTO noBepus bBory
Kak 0a30BOMY 3K3HUCTEHIIMAABHOMY CMBICAY OBITHUSI YeAOBe-
Ka. B TeoaornueckoM TBOpUYeCTBe AUTOBCKOTO ¢uaocoda U
Teoarora AHTaHaca MarleiiHbI 3Ta Uaes paciIn@pPOBEIBAETCS
BO BCEX €ro IPOU3BeNeHHAX. B mpemaaraeMom odepke IIO-
Kaz3aHOo, KaK BOKPYT (puUrypnl o6ubaeiickoro MoBa drrocod
CTPOUT «CXEMY TEHUCTHYECKOIO 3K3UCTeHIHMaanu3Ma». HoB,
IIOMEIIEHHBIY B IIOTPAHUYHYIO CHUTYAalHI0 CBOETO MHPCKOTO
ObITHSI, ocTaeTcd BepeH uuee Bora, Kak BbICHIETO 000CHO-
BaHUS U OOBSICHEHHUS BCETO, YTO IIPOUCXOIUT C YEAOBEKOM B
3TOM MUpE.

Knwueevle cnoea: AHTaHac MarlleiiHa, OuOaeticKuii
Hos, «Ipama MoBa», TEUCTHUYECKUIH SK3UCTEHITUAAN3M, OU-
aocodua B AuTBe, BUABHIOCCKHI YHUBEPCUTET

The sufferings of Job
in the existential philosophy of Antanas Maceina

Nadezda Kh. Orlova

The essay is devoted to the idea of unconditional trust
in God as the main existential meaning of human exist-
ence. In the theological work of the Lithuanian philosopher
and theologian Antanas Maceina, this idea is deciphered in
all his writings. The proposed essay shows how the philos-
opher builds a "scheme of theistic existentialism" around
the figure of the biblical Job. Job, who finds himself in the

1 OyepK IOCTPOEH HA MaTepHasax AOKAALA, IPOYUTAHHOIO Ha MeXKIyHa-
pomHoii koHpepenruu «500 Years of Philosophy in Lithuaniar. Septem-
ber 27-28, 2007. Cm.: [8].
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borderline situation of his worldly existence, remains faith-
ful to the idea of God as the supreme justification and ex-
planation of everything that happens to a person in this
world.

Keywords: Antanas Maceina, biblical Job, "The Dra-
ma of Job", theistic existentialism, philosophy in Lithuania,
Vilnius University

CaMmo Hallle CyIecTBOBaHHE
€CTh OHTOAOTHYECKasd MOAHTBA
Bory, maxke ecanM Hallld ycTa
6OTrOXyABCTBYIOT.

A. Mareiina

Bompocel, cBsizaHHBIE C PEAUTHO3HOH Bepoil, BHOBbL U
BHOBb IIOABEPraroTCsI COMHEHUSIM M Homo3peHuaM. B co-
BPEMEHHOH KyABTYpPE B COOTBETCTBUHU C AOTHKOU popMasb-
HOI0O HAy4YHOI'O MOAXOAa Bepa MOXKET IIOHHMAaTbCd KakK He-
KO€ YeAOBEYECKOE KadecTBO, KOTOpoe Obla0 Obl HEIIAOXO
IIPOBEPUTH C IIOMOIIBIO aATe0pbl PalliOHAABHOI'O JUCKypCa.
CoBpeMEHHOMY YEAOBEKY CAOXKHO IIOMBICAUTH, UTO PEAUTU-
O3Had BeEpa CYLIIECTBYET B €CTECTBEHHOM, H3HA4YaAbHOM,
HPaBCTBEHHOM M OyXOBHOM CMBICA€ M YTO OHA HE MOZXKET
OBITH HCCAENOBaHA AK€ CaMbIM COBEPIIIEHHBIM HHTEAAEK-
TyaAbHBIM amnmnapartoM [10].

UccaenoBanusa AHTanaca MacelHbl riocae Bropoit Mu-
POBO BOHMHBI COCTABASIOT (B OIIPEIEACHHOM CMBICAE) OO0IIHe
Pe3yAbTATHhI OAT 3THUX AUCKYCCHH. Ero Gaectamias TpHUAOTHS
"Cor inquietum" («CmareHHoe ceppaue») [4; S5; 6], OTKpPbI-
BalolasiCsl UCCA€JO0BaHHUEM I105MbI 'BeAukuil MHKBU3UTOD',
ABAFETCH HE TOABKO (PHAOCOCKUM, HO U OOTrOCAOBCKHUM
IIPOU3BEACHUEM. DTO KAACCHYECKasl TOYKa 3PEHUd Ha IIpo-
OaeMy, uOyIiass BCA€A 3a HAESIMH BBIIAIOININXCS PYCCKHUX
¢usocodosB.

MaireiiHa cTaBHA IIPOOAEMBI, KOTOPBIE B IMpPEAEABHOM
dopme oTpaxkasn Tparudeckue peasnn XX-ro Beka.? OH

2 Cwm. momp.: [3; 7].
52



CTaBHA UX C IIO3ULIMU LIEAOCTHOM XPHUCTHUAHCKOM TOYKU 3pe-
HUsI, BO MHOTOM HHTETPHPYsS KaTOAUYECKYI0 M IIPaBOCAaB-
HyI0 KoHIenuu. CerogHsi, KOrja B LIEHTPE IIPOCBELIEHHOHN
EBpormbl cekyagapuzaliusa U paBHoAylnue K Bory nmoaaratorca
KaK TIIOAOKHTEABHOE [OCTHXKEHHE Hay4dHOro IIporpecca,
unen AHTaHaca MarlleiiHbl CTAHOBATCH OCOODEHHO aKTyaAb-
HBIMH.

IIo croBam Marieinsl, KeAaHHUE BEPUTH KOMY-TO - 3TO
«TAABHBIU CEKpPET ueaoBedyecKoi HaTypbl». OH CChlraaeTcsd Ha
Maxkca Illeaepa, koTopeiii B «Wom Ewigen im Menschen» [9]
YTBEPXKOAET, YTO PEAUTHO3HBIH aKT HEOOXOOUM OAS YEeAOBe-
YeCKOH OyLIW U AoOasi orpaHMYeHHas Ayllla BEpPUT AUOO B
Bora, au6o B umoaa. OgHako, 4TOOBI OOBEKT 3TOTO PEAHTH-
03HOTO akKTa ObIA JOCTOMH ITOYHUTAHHS, OH JOAXKEH OBbITH II€-
PEXKUT YEeAOBEKOM TaK K€ TAyOOKO [Ad HEro, Kak aBTOpPH-
Ter. OH [OOoAKeH 00AafaTh OIIPEeNeA€HHOH CHAOH U
MOTYIIIeCTBOM. B 3TOM cmbIcAe hurypa Xpucra, CriocoOHOTO
HACBITUTh XAe0aMH, BIIOAHE 00AagaeT aTpuOyTaMH TaKOro
MOTYIIIeCTBEHHOro aBTopurera. M ecam 6bI XpucToc momas
AIO[IIM 3HAK, OHH CKAOHHUAHUCH ObI mepen Hum. Ho Xpmucrtoc
He TIOXKeAaA, 4ToOblI Aroau Oexkaau 3a Hum Kak «bGaaromap-
HOE W MOCAyIIIHOe ctamo». OH XOTeA CBOOOMHOrO BbIOOpa U
CBOOOIHOM AIOOBH... [4].

MailetiHa momgYepKHUBaAET, 4TO 4Yy[O, TaliHa U BAACTh
00AamaI0OT OTPOMHOM cuaAo#i. OHU BAHUSIOT HA CBOOOMTHBIH
BbIOOP dYeaoBeKa. TOT, KTO BEPUT B Yy[0, CHUAOM ITOAYUHEH
TOMYy, KTO TBOPHUT 4dyzeca. ToT, KTO BEPHUT B TaHHY, TOXKE
OpeaonpeaeAeH CYIIECTBOBAaHHUEM 3THX TaWH. EcAnm TalHEBI
CYILIECTBYIOT, YEAOBEK [JOAXKEH B HUX BEPUTh.

B usBectHO pabore AHTanHaca Mareiinn «/Ipama Mo-
Ba» OCYIIECTBASIETCS IIOTIBITKA «IAaTh OOIIYI0O CXEMY TEHCTH-
YEeCKOro 3K3HCTeHIIMaru3Mar. HeoOXOmAMMOCTEL ITOCTAHOBKH
Takoro pojaa 3amadu uaocod BUAUT B AePHUITUTE, KOTOPBIHA
POXKIaeTcs OT TOrO, YTO BEAUKHH BOIIPOC 3K3UCTEHIIUH O
TOM, KaK ObIBAeT 4EAOBEK, Yallle BCENO COOTHOCHUTCH C aHa-
AU30M IIOCIOCTOPOHHOCTH CYIIECTBOBaHMS 4YeAOBEKa, B KO-
TopoM Bor npeacraer «BOBEK HEJOCTYITHBIM YPaBHEHHUEM».
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B «Ipame HMoBa», kak mumieT (ouaocod, CTaBUTCA 3a-
agada, «TpyaHas 3ajadar, B 9K3UCTEHIIMHU PACKPBITH TPaHC-
TEHAEHINIO. YCHAUBad 3TOT Te3UC, MarleliHa yTBepXKIaaerT,
YTO 5K3UCTEHIIUYI TOABKO TOIZa KM BO3MOXKHA, KOorZa B HeM
BbIpaxKeHa «CyILTHOCTHasa IIpeaHa3Ha4YeHHOCTh YeaoBeKa Bo-
I'y; IpeaHa3Ha4YeHHOCTb, KOTOpasd KPOeTCd B caMOM OHTOAO-
TUYECKOMN CTPYKTYPE YEAOBEKA U ABAFIETCA U3HAYAABHOM U
HE3aBUCHUMOM OT CO3HATEABHOM YCTAaHOBKHU YE€AOBEKAa II0 OT-
HollleHuIo K Bory» [6].

K anaam3y deaoBedecKOro cyllecTBOoBaHHd MarlieiiHa
IIpUMEHSIeT MeTOo[ aHaAu3a OBITHS KOHKPETHOI'O 4YeAOBeKa,
rmoaarasd, 4YTO «TOABKO AMUYHOCTHOE CYIIIECTBOBAHHE €CTh 4e-
AOBEYECKOE CYIIEeCTBOBAHHE B IIOJAMHHOM  CMBICAE).
T. F'opuueBa nuier 06 3ToM: «/IAd XPHUCTHAHCTBA YEAOBEK
Bcerga OOAbIlle YeAaOBeKa, W KasKaad OTJAeAbHash AUYHOCTD
MOZKEeT IIOOHSATHCS Ha BCEMH TEMH XapaKTepPHCTHKaMHU,
KOTOpbIe €l maHbl IPUPOAOH U ucTopHei» [2, c.7]. Bubaeii-
cKUM mnepcoHaxk HMoB gBageTcd OAaronpHUATHBIM OOBEKTOM
IOAS TakKOTO MCCAEOBaHHS, TaK KaK, C OJZHOM CTOPOHSBI,
IIpe/cCTaBAEH BO BCEHM IIOAHOTE CBOEro 3eMHOro ObITOBAHUS,
3€MHOH IMOBCEAHEBHOCTH,3 C APYrod, Mbl HAXOAVUM B HEM
JeAOBeKa, ObITHE KOTOpPOro «BbIpakaeT Bora, umer Ero u
BompomiaeT Ero».

HoB, moMeLIeHHBIN B HOTPAHUYHYIO CUTyallHIo, KOraa
TPaHUIBI €T0 OBITHA Cy3WAHCH 0 HABO3HOH Ky4H, OCO3HAET

3 1 BrIA 4eAOBeK B 3eMAe YII, MM ero HoB; M OBIA YEAOBEK 3TOT
HEMIOPOYEH, CIIPABENAUB 1 OOr0O0SI3HEH U YAAASIACH OT 3Aa. 2 VI poauAUCH
Yy HEro ceMb CBbIHOBeH U Tpu aodepu. 3 lIMeHusa y Hero GbIAO: CEMBb ThICSTY
MEAKOTO CKOTa, TPH TBICIYU BepOAIOJIOB, MATHCOT IIApP BOAOB M HSTHCOT
OCAHII ¥ BECbMa MHOTO IIPHUCAYTH; U ObIA YEAOBEK 3TOT 3HAMEHHTEE BCEX
celHOB BocToka. 4 CBIHOBBSI €r0 CXOOHAUWCDH, fAeAasd MHPHI KaXKObId B
CBOEM [IOM€ B CBO#l I€Hb, U ITOCBHIAAAH U IPUTAAIIIAAU TPEX CECTEP CBOUX
€CTb U IUTH ¢ HUMHU. 5 Korma Kpyr MUPIIEeCTBEHHBIX AHEH COBEPIIIAACH,
HoB moceinaa [3a HUMH| ¥ OCBSIIAA UX U, BCTaBasd PaHO YTPOM, BO3HOCHA
BCECOKIKEHUS IO YHCAy BcexX ux. K60 roBopua HoB: MoxkeT OBITEH,
CHIHOBBSI MOM COTPELIMAYN U OXyAUAU Bora B cepaiie cBoeMm. Tak meaaa
UosB Bo Bce [Takue] nuu [MoB.1:1-5].
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CBOIO OHTOAOTHYECKYIO HeMoIlp.* OnHAKO OH He 3aMbIKaeT-
Ccsl B CBOEM CTPaJaHHH, a OTKPHIBAET CBOIO 3K3UCTEHIIHIO
Bory,5 u TeM caMbIM, KaK ObI ee He IIPOCTO BOCCTAHABAUBA-
eT, HO mpuobperaeT 3aHOBO. C OZHOM CTOPOHBI, CBOOOIA
HoBa ckoBaHa ero IOTEpPSIMH U CTpagaHUeM, C OAPYyroi,
UMEHHO Telepb OH O0peTaeT HECABIXaHHYIO CBOOOLY IAS
BocxoxaeHuda K bory. UoBy npenmaoxkeHa cUTyaliys OBUXKe-
HUA II0 anoaTUIeCKOMY IIyTH — «depe3 OCBOOOXKIEHUE OT
HCTOPHUYECKUX 3aBHCHMOCTEH, IIPUBBIYEK, IPEOPACCYIKOB»
(2, c.4].

VIMEHHO 3Ta OHTOAOTHYECKas OTKPBITOCTb JK3HUCTEH-
nuu bory, kak cuutaer ManeiiHa, «CTAHOBUTCS IICHUXOAOTH-
YEeCKHUM IIePeKMBAHUEM U 3aKAQObIBAET OCHOBY PEAHTHO3-
HOTO OTHOILIEHUs dYeaoBeka ¢ [locmomom». [lo MbIcAM
drrocoda, morpaHUYHBIE CUTYAIlMU, B KOTOPBIX YEAOBEK
OKa3bIBaeTCs Mepen AUIIOM ABYX Oe3mH — HeObITHus U AbGco-
AIOTHOTO OBITHSI, €CTh IyTH K Bory. I B 3TOM CcMBICAE CTpa-
[JaHUe, KOTOPOe HETaTHBHO CBOEH CIIOCOOHOCTBHIO N3—ObIBATh
JeAOBeKa, BbIOpachkIBaTh U3 ObITHS, MO3UTUBHO, TaK KaK B
CTpafaHuH MBI «peliaeMcs ObITk». P. ByaAbT™MaH muier, 4to
BePYIOMIUH OOCTUTAeT HOBOIO IOHHMMAaHUA CTPaJaHUd, KO-
TOpOE MOOCTUTAETCHd 4Yepe3 HOBOE ITOHMMaHHe cebs camoro.
OTo HOBOE IIOHHMMAaHHE «OTKPBLIBAET BEPYIOIIEMYy KOCMHYE-
CKYyIO IIeAeCOO0pPas3HOCTh CTpajaHUs BOOOIE, a B cTpaga-
HUM, 3aTparuBaiIlleM €r0 CaMOro, OH HaXOOHUT IIOCTABAEH-
HBIM Ilepes HHUM BOIPOC M HOBYIO BO3MOXKHOCTBH CBOeH
KuU3HM [1, ¢.183].

HoB, no Toro, Kak OH cTas 0OBEKTOM criopa mexknay Bo-
IOM U caTaHOU, 0OBEKTOM HUX «3KCIIEPUMEHTAa», ObIA HE3bIO-

4 11 Yro 3a cunaa y MeHsd, 4TOObI HAAEeATHCSI MHE? M KaKOi KOHell, YTOObI
OAUTHL MHe XKH3Hb Moio? 12 TBepmocTh AM KaMHeH TBEPAOCTH MOA? U
MeOb AW IIAOTE Mosi? 13 ECTb AM BO MHE ITIOMOIIb OAS MEHSI, U €CThb AU JIAS
MeHs Kakasd oropa? [Mos.6:11-13].

59 U ckazaaa eMy 3Ke€Ha €ro: Thl BCE €Ille TBEPA B HEIIOPOYHOCTHU TBOeH!
noxyau Bora u ympu. 10 Ho oH cka3zaa eii: Thl FOBOPHUIIL KaK OJHA U3
0e3yMHBIX: HeyKeAu nobpoe MbI OyneM IpuHUMATL OT Bora, a 3aoro He
Oymem mpuHHMATL? Bo Bcem sToM He corpemrna MoB ycTaMu CBOUMH
[MoB.2:9-10].
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AE€MO BIIA€TE€H B CTPYKTYPY 3€MHOM NOBCEIHEBHOCTH. BEbI-
PBaHHBIN K3 HEE OOHHUM AETKHMM KaCaHHEM,® OH dBAGET HaM
IIpUMep TOTO, KaK yd3BHM M OECIIOMOIIEH YEeAOBEK Ilepes
AUIIOM HeObITHS. BMecTe ¢ TeM, OH OaeT W IIPUMEpP TOTO,
KakK B CUTyallUH KpYIlIeHUs ObITHHCTBEHHON NeHCTBUTEAB-
HOCTH He IlepecTaTh OBITb MEHBIe, HO BO3BPATHUTHCH B
IIOAHOTY OCYIIIECTBAEHHS caMoOro ce0s Ha HOBOH OCHOBe Ha-
OexXapl U noBepus bory.”

TeucTtuuyeckoMy 3K3HUCTEHIIMAANU3MY MalleldHbpl Yy
IIECCUMH3M TeX Haed 5K3UCTEHIIMaAbHOM (uaocopuu, Ko-
TOpble IIOAYEPKHUBAIOT OHTOAOTHYECKYI0 HEBO3MOXKHOCTH
n30aBUTBCS OT CTpaxa mepen yrpo3oii HeObITHs. BroaereH-
HBIF B caMy CTPYKTYPY Y€AOBEKa, ITOT CTPaxX Kak Obl BBISIB-
ASIET CAYYaWHOCTb YeAOBeKa, €r0 HEBO3MOXKHOCTH OBITH U3
camoro cebs, 3aBHCHMOCTBH €ro CyIIeCTBOBaHUS OT BOAH
Hpyroro. Ilo mbicam Martiefinbl, 5TOT CTpax TBapu OpoxKa-
medl ecTh JOMUHUPYIOIIHUH (POH IICUXUYECKOTO CTPOS BCS-
KOI'0 HEBEPYIOIIEro, TAaK KaK CBOMM HEBEPHEM OH AHIIEH
cpencTBa IICUXOAOTHYECKOTO IIPEOIOAEHHs cTpaxa — obeTo-
BaHud Bora.

Nmenno CBouM obetoBaHueM ['OCriogb yZIOBAETBOPSIET
JKaxK/y 4YeAoBeKa ObITh. B oTAMYMe OT HEBepYIOLIEro, A
XPUCTHAHWHA OBITHE OCYIIIECTBASIETCSI B IIOCTOSHHOM IIPH-
OAMKeHUHU K 003KeCTBEHHOMY ITepBooOpasy, B KOTOPOM, KaK
cyuTaeT PUAOCO(, TOABKO M MOIKET HPOSABASATHECS IIOAHOTA
YEeAOBEYECKOro ObITHS. ['AaBHOW OCOOEHHOCTBIO YEAOBEKa
CTQHOBHUTCHA TPAaHCLEHAUPOBAaHUE, T.€. y4acTHE€ B KHU3HU
Bora. I B 5TOM CMBICA€ Y€AOBEK CTAHOBHUTCHA HeHcUepIllae-
MbIM. B CcBOIO ouepenn, yoaseHHe OT IepBooOpasa, pas3Bo-
payuBaeT BEKTOP YEAOBEYECKOIO CYIIIECTBOBAHHsS K HeOBI-
THIO.

Maneiitna nogyepkuBaet, 4To B «/Ipame MoBa» oH ocCy-
IIECTBASIET ME€OAaroTH4YecKyl0o MHCCHIO, KOTOpas aKTyaAU3U-

6 5 HO mpocTpH pPyKy TBOIO M KOCHHCH KOCTH €0 W IIAOTH €ro, -
6aarocaoBuT Au oH Tebsa? [MoB.2:5].

7 25 A g 3Haro, Uckynureab Moii 3kuB, 1 OH B IIOCA€THUH A€Hb BOCCTABUT
U3 IIpaxa pacragalolllylocs KOy MOI0 CHIO, 26 U g BO IIAOTH MOe€H y3pio
Bora [MoB.19:25-26].
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poBaHa B COBpPEeMEHHOIH CUTyalluu HMAEHHON OOpBOBI 3a OII-
peneaeHue dYeAoBeKa II0 OTHOINeHHI0O K Bory. duaocod
CTPEMHTCS «BHYIIUTH BECbMa ITPAKTUYECKYIO U aKTyaAbHYIO
MBICAB, YTO MBI 10 CBOEH CTPYKTYpe IIpeaolpeaeAeHbr bory,
UM 4TO BOAEBOE Hallle eCTh ANOO IIPHU3HAHHE 3TOT0 OHTOAOTH-
YEeCKOro npeaHa3HadYeHUs, AUOO ero OTKAOHEeHue» [6].

HMuadye roBopsi, BEIOOP "YeaoBeka Mexkay Borom m Ero
OTBEpPzKEHHEM MeTa(pU3N4YeCKH €CTb BBIOOP MEXKAy OCyIlle-
CTBAEHHEM TAYOMHHOM CBO€#l HpHUpPOABI, AMOO OIIpOBEpIKe-
HUEM U paspylleHueM camoro cebd. VoB, moMmenieHHBIH B
IIOTPAHUYHYIO CHTYaIIUI0 CBOETO, IIPAKTHYECKH pPa3pyIlIeH-
HOTO MHPCKOTO OBITHSI, BBIOHpaeT moBepue Bory, Kak BBIC-
mieMy O0OCHOBAHHUIO U OOBSICHEHUIO BCETO, UTO IIPOUCXOIUT
C 4YEAOBEKOM B 3TOM MHpe. M TeM caMbIM OCYLIECTBALET
cBoe ObITHE BO BCel II0AHOTE ero JOCTOBEPHOCTH.
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PYCCKOE 3APYBEXBE

Germany and the Germans in Russian Emigré Memoirs
Olga R. Demidova

The article based on a number of the most well-known
Russian émigré memoirs presents the analysis of the range
of perception of the post-WWI Germany and its “natives” as
revealed in the texts by prominent Russian writers and in-
tellectuals who found themselves in Germany in the 1920s
— 1930s. The author reconstructs the paradigm of Berlin
images, both negative and positive, as well as the figure of
a “typical German” perceived by the dwellers of Russian
Berlin in accordance with the rigid cultural stereotypes go-
ing back in the history of Russian-German relationship and
intensified by the recent WWI events. On the other hand,
Germany is perceived and described on the background of
the émigrés’ post-revolutionary Russian experience, both
on the collective and the individual levels.

Key words: Germany, the Germans, Russian émigrés,
memory, memoirs, Berlin, capital, perception, attitude, im-
age, reality.

FepMaHus H HEMIbI B BOCIOMHHAaHHSIX PYCCKHX
3MHI'PAHTOB

0O.B. [lemunoBa

B crartpe, ocHOBaHHO# Ha KOpIIyce Hamboaee HU3BECT-
HBIX BOCIIOMHHAHHUM PYCCKUX OMHUIPAHTOB, IIPEACTABACH
aHaAU3 BOCIIPUATHL IIOCAEBOEHHOM ['epMaHuu U ee XKUTeAeH
(«abOpUreHOB»), BOCCO3AAHHBIN B TEKCTAaX KPYIIHBIX PYCCKUX
IIUCaTEACH B MBICAUTEAEM, oKazaBlmIuxcad B [epmanHuu B
1920-e u 1930-e rr. ABTOp CcTaTbU PEKOHCTPYHUpPyeT Iapa-
ourMy oopas3oB BepanHa, Kak MO3UTHBHBIX, TAK U HETaTHB-
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HBIX, U PUTYPY «THIINYHOTO HEMIlQ» B TOM BHIE, B KOTOPOM
UX BOCIIPHMHHUMAaAM XKHUTEAU PYCCKOro BepanHa B COOTBETCT-
BHUH C XKECTKHMH KYABTYPHBIMH CTEPEOTHIIAMH, CAOKUB-
IINMHCS Ha [IPOTSIXKEHUU HCTOPHUU POCCHHCKO-HEMEIIKHX
OTHOIIIEHUH U YCHAUBUIMMUCH HENaBHUMH COOBITHUSIMU
IlepBoii MupoBoO# BOMHEI. C Apyro¥ cTopoHsl, ['epmanHusa u
HEMIIbl BOCIIPMHHMAAHUCh M OIHCBIBAAHCh B MEMYyapHBIX
TEeKCTaxX Ha (poHE COOCTBEHHOTO POCCHHCKOTO ITOPEBOAOIIU-
OHHOTIO OIIbITa 5MUTIPAHTOB KaK Ha KOAAEKTHUBHOM, TaK U Ha
UHOIUBUAYAABHOM YPOBHSIX.

Kniwouessvle cnosa: I'epmanusi, HeMIIbI, PYCCKHE SMUT-
paHTbl, aMsaTh, BOCIIOMHHaHHd, BepauH, cToauna, BOC-
IIpUSTHE, OTHOLIEeHUE, 06pa3, AeiCTBUTEABHOCTb.

According to the latest data, the number of Russian
citizens in Germany before WWI was eighteen to twenty
thousand. In the early 1920s, though, it grew up to about a
million and a quarter people of various ages, genders, eth-
nicities, social, professional and cultural status, political
and artistic orientation, comprising a substantial part of
the general number of three to four million Russian
emigres in the world at the time [1, c. 117]. One third of the
Russian diaspora in Germany settled in Berlin and its sub-
urbs, so it’s only natural that the city became the object of
description in a great number of émigré texts of different
genres, from publicistic and journalistic to poetic, fictional,
autobiographic, memorial, and epistolary.

In fact, from the purely chronological and cultural
points of view, there are four different Berlins described in
them, i.e., the pre-WWI Berlin; the Berlin of the WWI and
first after-the-war years; the city of the 1920s; the German
capital of the Fascist and WWII period and right after it.
Accordingly, one can speak of two textual bodies describing
the émigré attitudes towards Germany and the Germans in
different periods and manners of their perception, compre-
hension, interpretation, and mythologization as a single
anthropological and cultural phenomenon.
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The first body consists of the texts of both public and
private genres written as a sort of immediate reaction to-
wards the new reality and describing it in its everyday ac-
tuality, in the “here-and-now” format, registering its details
and events. The country and its citizens are presented in
them “as they are”, that is, as perceived by the emigres in
their present life with its dynamics in the tragic first post-
war years of the defeated country. The second one com-
prises the texts written post factum, in the 1960s — 1980s,
and based not as much on the immediate perception but
rather on the memory of past impressions “edited” by the
events that followed and brought about considerable re-
interpretation of past life which, in its turn, resulted in my-
thologizing the past on both the private and the public lev-
els: private myths constructed by certain authors of fiction
and memoirs were multiplied by journalism to be further
legitimized and secured by scholarship.

The present paper is based on a number of émigré
“classics” and less known texts of both types, with the
genre characteristics ranging from a memorial diary to
memoirs per se and autobiographies, namely: on Vladislav
Khodasevich’s “Kammer-Furier Journal”, Roman Gul’s “I've
Taken Russia with Me: An Apology for Emigration” (Vol. 1
“Russia in Germany”), Avgusta Damanskaya’s “On My
Memory Screen”, Nicolai Nabokov’s “The Baggage: A Rus-
sian Cosmopolitan’s Memoir”, Nina Berberova’s “The Italics
Are Mine: An Autobiography”, Nicolai Berdiaev’s “Self-
Cognition: An Attempt at a Philosophical Autobiography”,
Irina Odoevtseva’s “On the Seine Banks”, and Vladimir
Nabokov’s “Speak Memory”. Besides, the text relies on a
number of letters written in the 1920s-1930s by
Khodasevich, Boris Zaitsev, and Sergey Gorny and a couple
of Vladimir Nabokov’s 1971 interviews to German TV as a
background for the abovementioned texts.

For the majority of the authors Germany was no more
than the first stop in their émigré lives. Khodasevich and
Berberova lived there from June 20th 1922 through Sep-
tember 4th 1923 when they left for Prague and after a very
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short stay there went on to Paris. Berdiaev came to Ger-
many in autumn 1922 and left for Paris in autumn 1924;
Damanskaya arrived in Berlin on November 20t 1920 and
left for Paris on September 21st 1923; N. Nabokov spent the
years of 1920-1922 in Berlin, Stuttgart and Strasburg
studying music after which period left for Paris; Odoevtseva
lived in Germany for several months in 1922-1923 and
went on to Paris. Zaitsev came to Germany in summer
1922, spent a year in Berlin and the provinces and left for
Italy in autumn 1923 from where in a short while moved to
Paris. Only three of the abovementioned persons spent a
longer period in Germany: Gul’ came there at the beginning
of 1919 and fled the country in September 1933; V. Nabo-
kov came to Berlin from Cambridge in 1923 and left, or ra-
ther fled for Paris in 1937; Gorny lived in Berlin from 1922
through at least the 1930s.

In their texts Germany and the Germans are present-
ed in two general ways: a) geographically and
toponimically, i.e., through places; b) anthropologically and
culturally, i.e., through people and the type of culture/sub-
culture they represent or are associated with. In the major-
ity of the texts the former is reduced to the capital since it
was the only German place the authors had any experience
to live in; in Khodasevich’s journal and Berberova’s memoir
Prerow and Saarow are also mentioned, the latter in con-
nection with Gorky whose guests they were for a while, i.e.,
as a Russian place in Germany. Gul’s memoir presents the
widest geographical scope including the countryside and
the concentration camp where the author was sent by the
Nazis.

Basically, Berlin is described from three different an-
gles depending on the authors’ standpoints and the ways
they perceived the city: a) as a Russian émigreé capital; b) as
the post-war German capital; c) as a cosmopolitan post-war
European megapolis and the capital of most Avanguard
arts, literature, and gay culture [10, p. 154; 5, p.199]. The
respective images of the city presented in the texts are
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quite different emotionally and aesthetically, each of them
contributing to a certain cultural myth.

Berlin as one of the two Russian émigré capitals of the
time (the other being Paris) is outlined on the background
of the horrible recent existential experience and presented
in rather a positive way: there is no immediate danger for
life, no shortages, life is cheap and seems more or less sta-
ble as compared to the post-1917 Russian reality
[7, p. 170; 5, p. 59]. On the other hand, Russian Berlin ex-
ists on the background of the German capital the memoir-
ists are barely aware of. For instance, the only explicitly
present Berlin in Odoevtseva’s memoir is the Russian one
on coming where she gets deeply immersed into its busy
life meeting her former St Petersburg friends and other
prominent Silver age people the descriptions of whom inevi-
tably bring back memoirs of days past. Berberova, recalling
her Berlin period, mentions her regular night walks with
Khodasevich and Andrey Bely described in Khodasevich’s
poem «C 6epAuHCKOU YAuybl 88epxy AYHA 8UOHA...» in which
the three of them appeared as the three witches from
“Macbeth” “but with dogs’ heads” [2, p. 195-196]. Describ-
ing the final stage of their stay in Berlin after Bely and a
few others had left it, she claims that “Berlin became de-
serted, the Russian Berlin, as I knew no other. The German
Berlin was just the background of all those years, stunted
Germany, stunted money, stunted bushes in Tiergarten
where we used to walk in the mornings with Muratov”
[2, p. 202]. In collective émigré consciousness, Berlin was
sort of physically and metaphorically appropriated by for-
mer Russian Empire subjects, the native citizens being
some vague shadows, a rarity, whose appearance in the
streets caused genuine surprise reflected in a series of hu-
morous stories about meeting with “a couple of true Ger-
mans speaking real German” repeated in a number of
texts. V. Nabokov recalls himself and thousands of other
Russian people leading rather a strange but pleasant life
among “the natives” who were perceived as “flat transpar-
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ent figures cut out of cellophane” [9, p. 553]1. That was the
state of things up to the 1923 reform after which life be-
came much more expensive, Russian emigres began to
leave Berlin, its Russian aroma evaporated, and the city
became German again.

Berlin as the German capital is presented mostly neg-
atively for several reasons. First, it’s an alien, hostile, ugly,
and dangerous place, with rudely unhospitable people, “the
step mother of Russian cities” as Khodasevich called it in
one of his Berlin cycle poems. The 1920s German Berlin is
infamous for its Russophobia, inhuman beaurocracy,
housing problems, galloping inflation, mean landladies, es-
pecially when compared with the pre-war state of things as
Damanskaya does in her memoir [6, p. 163-164]. Second,
it’s a pompous imperial capital built in very bad heavy Teu-
tonic taste, rather second-rate culturally and aesthetically
and thus quite provincial. In a number of letters of the ear-
ly twenties Berlin is even referred to as “a provincial little
town” (“provintsial’nyi gorodok”) [13, p. 451].

Third, it’s the capital of the defeated country and as
such a doomed one. Berdiaev recalls that Germany of the
early 1920 “was very unhappy. Berlin was full of war inva-
lids. The mark was going down catastrophically. The Ger-
mans would say ‘Deutcshland ist verloren” [3, p. 495]. Gul’
describes the country of the 1920 as “poverty-stricken, tidi-
ly shabby, half starving” claiming that even the emigres
were much better off compared to the Germans [5, p. 67].

1 In his 1971 interview to German TV he admitted that in Berlin he lived
in a close circle of his Russian émigré friends reading only Russian
newspapers, journals, and books speaking German on limited occasions
with landladies and shop keepers [9, p. 613]; Thomas Urban in his book
about Nabokov’s Berlin years states that in his novels the latter differen-
tiates between the German and the Russian émigré Berlins, with Rus-
sians as the protagonists and Germans as “mere periphery figures” de-
void of any individuality and treated with “reckless contempt” by the
protagonist of “The Gift” as well as by the majority of Russians in the
novel (“Dar”); as for the city itself, Urban argues that it presented a sort
of backstage and the frame for Nabokov’s recollections about the Russia
of his youth before WWI and the revolution [12, p. 115, 138, 117].
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Berberova mentiones “stunted trees, stunted girls at
Motzstrasse corner <...> stunted German children — those
who were born at the time of gas attacks at the Western
front and who then would be slaughtered under Stalingrad”
[2, p. 204]. The word “stunted” is repeated five times in two
pages creating a very definite image of the city and its fate
as seen by Russian emigres after WWI and described after
WWII. The above mentioned poem from Khodasevich’s Ber-
lin cycle actualizes the typically after-the-war Berlin cul-
tural context the “visual” details of which depicted in the
poetry create an intertextual effect reminding on of German
Expressionist painting, especially pictures and caricatures
by Georg Gross.

Berlin as a cosmopolitan post-war FEuropean
megapolis [10, p. 121, 123; 6, p. 165] seems to be present-
ed in quite an opposite mood as the city of total freedom,
creative and existential daring, full of challenges, vivacity,
joy of life and devil-may-care attitude, where everyone is
welcome, everything permitted, nothing and no one
frowned at. It seems a great place to live in, with a wonder-
ful present and a fabulous future. But in fact there’s some
shadow of the coming tragedy somewhere in the back-
ground, inherent in post-war joie de vivre and retrospec-
tively described in émigré post-WWII memoirs. Bely’s danc-
ing in Berlin Dielen presented in a number of memoirs and
letters in all its horrifyingly grotesque details symbolizes
not only a specific phenomenon of Berlin of the 1920s every
day culture [5, p. 106] but also the tragic atmosphere of
the time and place. Damanskaya describes the growing
tension between the Germans and the foreigners blamed
for the defeat in the war and all the hardships it brought,
for the severe economic crisis, for shortages, rationing and
galloping inflation. The grudge was growing stronger as life
was getting worse and resulted in growing xenophobia
which became quite acute by 1923 and made Berlin an un-
comfortable place for foreigners [6, p. 186; 13, p. 466].
Erenburg who lived in Berlin in the 1920s as a Soviet citi-
zen summed up its atmosphere in a very expressive formu-
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la: “Berlin is the most comfortable city in Europe but also
the most sullen and dissatisfied with life one” [15, p. 307].
Gul’ stated that the democratic Weimar Republic’s fate
proved once again the truth of Shakespeare’s phrase ‘His-
tory is a frightening tale told by a fool” [5, p. 347].

The Germans are mostly described on an individual
level if at all, the two exceptions being Berdiaev’s autobiog-
raphy and Gul’s memoir in which the authors make an at-
tempt to characterize the Germans as the people with a
number of distinctive “national” traits, both psychological
and political. In Khodasevich’s journal, on the contrary,
there’s not a single individual German — the only German
personal name is that of the owner of the place he fre-
quented in Berlin.

All the “portraits” of the Germans, different as they
are, have two things in common. First, they are based on
rather trite cultural stereotypes, going back in history and
intensified by the recent WWI experience felt quite acutely
when the memoirists actually lived in Germany and recon-
structed in their texts decades later?, and the experience of
the Fascist dictatorship some of them had to witness and
suffer from before leaving Germany for good in the 1930s,
which was also reflected in the memoirs. On the one hand,
the Germans are described as honest, hard-working, disci-
plined, punctual, accurate, law-abiding, sentimental — on
the other, they are presented as petty bourgeois, dull,
talentless [8, p. 174], crude, cruel, stingy, egocentric3, easi-
ly manipulated, aggressive. V. Nabokov defined the Ger-
mans as personified “poshlost’™ (vulgarity, triviality, banali-
ty, triteness and commonness combined).

Stereotypes concerned not only the general character
traits but also the way of life, habits, favourite pastimes,
food and drinks, entertainments, etc. N. Nabokov recalls

2 See, for instance, N. Nabokov recalling the attitude towards the Ger-
mans after WWI: [10, p. 143].

3 For this very reason Berdiaev was disappointed in leading German phi-
losophers of the time whom he met and talked with in Berlin.
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his grandmother’s, a former St Petersburg granddame’s,
disdain to German Sauerkraut and Klopsen she regarded
unwholesome and low-class; Zaitzev mentions the inevita-
ble beer [10, p. 138; 8, p. 5-6]; several memoirists describe
dancing in Berlin Dielen as rather common and totally
senseless.

Paradoxically enough, one and the same quality could
be presented either as a positive or a negative one depend-
ing on the author’s attitude, life experience or the situation
in question. Gul’, for instance, explains both the failure of
the early 1920s attempt at a Communist coup and the suc-
cess of the 1930s Nazi one by the well-known German love
for order and dislike for anarchism and nihilism
[5, p. 348, 420]. While Gul’ in his memoirs regards Hitler
and his regime as the greatest German tragedy, though,
Gorny in his mid-1930s letters treats both the dictator and
the dictatorship as the country’s greatest achievement and
proof of the Germans’ exclusively healthy and heroic nature
[4, p. 211, 212].

As might have been expected, in quite a few cases the
expectations based on memoirists’ stereotypes failed when
actually meeting with individual Germans, as in the situa-
tion described by N. Nabokov recalling his acquaintance
with a German diplomat who turned out to be not the ex-
pected crude brute but a well-bred and well-read gentle-
man who might have been taken for an English lord or an
Oxford professor, among other things, deeply interested in
Russian culture [9, p. 144]. Gul’ was astonished when in-
troduced to Max Goelz whom he called “a well-known Ger-
man Communist Sten’ka Razin”: “His appearance struck
me — nothing German whatsoever. A Gypsy. A short stocky
brunette with fine features and somewhat physical, strong,
genuinely proletarian in manner <...> Someone like ‘a pro-
letarian Kotovsky’ (as far as his ‘adventurously highway-
man’ biography goes)” [5, p. 294]. He also recalls a police-
man — a literature lover with great respect to Leo Tolstoy —
who took Alexei Tolstoy for the “War and Peace” author and

67



let him go notwithstanding his scandalously anti-social be-
haviour [5, p. 300-301].

Second, the Germans are as often as not described in
comparison with the Russians and / or the French. N.
Nabokov, comparing German officials with French ones,
argues that, even though German laws of the period were
less strict than French ones, German officials were much
more honest than their French “colleagues” and didn’t take
bribes which fact made dealing with them both much easi-
er and much more difficult [9, p. 127]. Berdiaev recalls that
in the early 1920s German authorities and intellectuals
had treated the exiled Russian philosophers with much
more genuine interest and greater respect then he met with
later on in France. Gul’ compares the Germans with the
Russians, the Bolsheviks in particular, stating that while in
the early twenties the former had been quite unlike the lat-
ter, in the thirties Hitler’s followers reminded him frighten-
ingly of them, with the whole situation in the country feel-
ing as some horrible déja vu |5, p. 379].

Berdiaev offers a much more general German — Rus-
sian comparison based on the historiosophic “East — West”
opposition, arguing that Germany is situated on the bor-
derline of the Russian East and the European West and so
is “an intermediate world” to which Western characteristics
are less applicable than to France and England. The differ-
ence he makes between the Russian and the European
worlds is based on the difference between Germany and the
West (France and England) described by Leo Frobenius
who in his cultural morphology studies argues that the
West is based on facts and the will to rationalize them
while Germany is based on reality deeper than mere facts
and as the result faces the irrationality of the Fate. Relying
on this thesis, Berdiaev further argues that the Germans
and the Russians adopted Western rationalism,
technicism, and industrialism in quite a comparable man-
ner and in this respect neither of the two countries belongs
to the West, even though for Russia Germany has always
been such in the same way as Russia has been the West
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for India and China. The conclusion he comes to is obvi-
ous: the East — West borderline is nothing but a relativity
[3, p. 503].

To sum up, in the early 1920s described in the major-
ity of the texts on which this paper relies, Germany and its
capital presented a unique transcultural situation caused
by the two global historical events — WWI and the Russian
October 1917 coup - due to which a multi-ethnic and mul-
ti-cultural community was formed consisting of the Ger-
mans themselves, Russian emigres, the Europeans and the
Americans, and Soviet citizens most of whom recalled the
atmosphere of the time and place later on in their memoirs.
In each memorial body, the Russian émigré one being no
exception, a certain picture of the post-war Germany and a
certain cultural mythology was constructed based on tradi-
tional and new cultural stereotypes of the country and its
people. The causes defining the nature of each particular
myth, either individual or collective, various as they might
have been, set the immediate perception of reality, its eval-
uation, its further re-estimation and, finally, creating its
aesthetic replica in memorial texts. Since both the history
of political and cultural relations with Germany and life
situations of the Europeans and the Americans differed
substantially from those of Russian emigres, the images of
Germany and the Germans presented in the latter’s mem-
oirs form a very specific memorial body, a sort of concise
history of the initial leg of the long way awaiting them. Un-
like other memoirs, Russian émigré ones depict Germany
as a sort of enemy-turned-friend phenomenon and the first
stage of their eventual émigré fate, a short stop during
which the emigres could reassess the past and plan the fu-
ture, vague as it might have seemed at the time. From the
historical and cultural perspective, these memoirs written
after WWII present the emigrants’ common past seen and
re-evaluated from the future still unknown to the Russian
exiles during their German period. In the more personal
perspective, for each memoirist Germany remained associ-
ated with a certain set of events which conditioned its per-
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ception and memorial re-assessment. For Berdiaev it was
the only country ready to help the intellectuals exiled from
Soviet Russia. For Berberova and Khodasevich the memo-
ries of Germany were inseparable from the agonizing inse-
curity before making their final choice and accepting the
émigré status. Vladimir Nabokov remembered Berlin as the
place where his father was assassinated in 1922 and his
brother arrested to later perish in a concentration camp in
1945. Gul’ initially perceived Germany as the place of quiet
after his Civil war experience but eventually came to regard
it as the country which made him relive that horror fifteen
years later [5, p. 425].
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PycckHe pecTOpaHbl, TPAKTHPBI H MY3BIKaHTBI
MeXBOeHHoro Bearpazal

M. T'oayboBHY

B nepuon Mmexxay aByMsa MUPOBBIMHU BoviHaMu bearpan
pocC U pa3BHUBaACHd, TaK¥Ke KakK U KyAbTypHad KHU3Hb ropoja,
KoTopasl Oblaa Ha momgbeme. OMHOM M3 XapaKTepPHBIX OCO-
OeHHOCTEeH MEeKBOEHHOM IOTOCAABCKOH CTOAMIIBI, O KOTOPOH
IIHCaAu OazKe €BPOIIEMCKHE MHCATEAU-IIYTEIIEeCTBEHHUKHU U
HHOCTpaHHasd Ipecca, ObIAM Kabaku (Ha cepbcKoM - kagpa-
He) U HO4YHas KW3Hb ropoga. 3HAUYUTEABHYIO POAb B 3TOH
UHAYCTPHUHU CBIIPaAH PYyCCKHE SMHIPaHThI, IIPHEXaBIIHE B
Bearpan nmocae I'paxkpanHckoll BoiHBEI B Hadaae 1920-x ro-
InoB. B manHol craThe pedb IMOMAET O PYCCKHUX TPaKTUpax U
pecTopaHax B MEXBOEHHOM bBearpaze Kak 0 MaAOHU3ydE€H-
HOM B cepOCKOM umcTopuorpadguu pas3sBAeKaTEABHOM (PeHO-
MeHe, a Tak¥XKe o0 (opMax MOIIYASPHOTO MY3HIIMPOBAaHUS,
KOTOpPOE ITPUOBIAO C PYCCKUMHU — PYCCKOM IIBITAHCKOM pPO-
MaHCce U opKecTpax Oasasaek. Ilpu HamucaHHUU CTaTbU HC-
IIOAB30BaAUCh MeMyapHasl AWUTeparypa, 3MUTpaHTCKad U
OeArpazickasl IIpecca TOro BpeMEeHH U apXHUBHBbIE MaTepHa-
ABI.

Knwouesvle cnosa: pycckad 3MHUT'DALlUsS, MEKBOECHHBIN
Bearpan, pecropaH, TpakTtup, ,Kazbek®, pycckuil IpIraH-
CKUM poMaHc, basansatika, Oapra YlHYeBenKas

Russian restaurants, taverns, and musicians
of interwar Belgrade

Marija Golubovic¢
Between the two world wars, Belgrade developed and

expanded, while the cultural life of the city was on the rise.
One of the characteristics of the interwar Yugoslav capital,

1 MaTepuaabl cTaThbu ObIAM BIEPBBIE OIyOAMKOBAHBI Ha CEPOCKOM I3BIKE
B 2021 romy. Cm.: [19].
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which even European travel writers and the foreign press
wrote about, were the taverns (in Serbian kafane) and the
nightlife of the city. A significant role in this entertainment
was played by Russian emigrants who came to Belgrade af-
ter the Civil War in the early twenties. This article will fo-
cus on Russian taverns and restaurants in interwar Bel-
grade as little-known facilities in Serbian historiography, as
well as on the forms of popular music-making that arrived
with Russians - Russian gypsy romance and balalaika
choirs. This essay is based on contemporaries’ memoirs,
emigrant and Belgrade press and archival documents.

Keywords: Russian emigration, interwar Belgrade,
restaurant, taverns, ,Kazbek® Russian gypsy romance,
balalaika, Olga Yanchevetskaya

IMumetiHble 3a8e0eHuUs
8 cepbcKoll u pyccKkoli mpaouyusix

3aBeneHNsd, B KOTOPBIX YIOTPEOATIOTCSI aAKOTOABLHBIE
HaIIUTKH, B CAQBIHCKHX 3€MASIX UMEIOT JaBHIOIO TPaAUIINIO
U ente ¢ XIX Beka NpUBAEKAIOT BHUMAaHUHE HCCAEIOBATEACH.
Caenpl CylLIeCTBOBAHUSI KOPUM BCTPEUAIOTCS Y IOXKHBIX CAa-
BSIH, Y€XOB, IIOASKOB, AUTOBIIEB (K€EMAaMTOB), y IpHUOaATHH-
CKHUX W HOBTOPOACKUX cAaBdH U B KueBckolt Pycu yxe B XI
Beke [7, c. 29]. HazBaHue 3TOro 3aBeNeHHUS HMEET CXOXKHUE
dopMBI B OOABIIHHCTBE CAABSIHCKHUX SI3BIKOB: MO-00ATApCKH
— Kpbuma, MO-CepOCKH — Kpuma, II0-XOPBATCKHU U IIO-
YeHICKU — kréma, Mo-TIOABCKH — karczma, II0-PyCCKU — KOp-
yma. B Te BpeMeHa OHU He CBA3BIBAAMCH HCKAIOUHUTEABHO C
AAKOTOAEM H pa3BAE€UYEHHEM, 3TO OBIAM MecTa, B KOTOPBIX
AIOM TIPOCTO BCTPEYAAUCH, B KOTOPBIX PEIIAAUCH JAeAd U
00HApPOAOBAAMCE TIOCydapeBbl yKasbl. MHTEpec BBI3BIBAET
TO, YTO IIEPEAOMHBIH MOMEHT B HCTOPHUHU ITIOTPEOACHUU aA-
KOTOASI V Cep0OB M PYCCKHUX IIPOM3O0IIEA C Pa3HUIIEH B He-
CKOABKUX necaruaetuii. IlepBaa kagaHa B Bearpane ort-
Kpblaach B 1522 roay [18, c. 996], Bcero uepe3 roi Iocae
TOrO, KakK TypKH, IIOA IpenBoauTeAbCTBOM cyaTaHa Cyael-
MaHa BeamkoaenHoro, B3gau Bearpan B 1521 roxy. Hano,
OHAKO, 3aMETHUTh, YTO B IEPBBIX KagdaHax (0T TYPELKOTO
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caoBa kahvehana), UMEBIIIMX B 3TOM PETrHOHE MYCYAbMaH-
CKOE€ IIPOUCXOXKIEHHEe, B IIEPBOE BpPEMS YIIOTPEOATIAHCH
TOABKO KO(be U Haprvae, a yIOTPeOA€HHE aAKOI'OASl CTPOTO
3anpeniasock. B aToMm, B iepBoe BpeMs, U COCTOsIAA TAaBHasI
pasHulla Mexay kKadganout u kopumoi [33, c. 270]. Ha oc-
HOBaHUU 3TOTO MOXKHO CHA€AATH BBIBOM, UTO TO, YTO MBI Ce-
rofHd NoApa3dyMeBaeM IO KAgpaHOU, PE3KO OTAMYAETCH OT
TOTO, YTO 3TO 3aBeAEHHE IIPE/ICTABASIAO CO0O0H Ha IepBOM
aTare CBOEro CyIlleCTBOBAHUS.

Oxono 1555 roma nape UBan I'po3Hblit B MockBe Boc-
CTaHOBHA TOCYJAPCTBEHHYIO MOHOIIOAWIO Hal IIPOU3BOACT-
BOM U MPOAaKe¥ CHHUPTHBIX HAIHUTKOB, BCAEICTBHUE YETO
ObIA M3IaH IPHKA3 IIPEKPATUTh IPOAAIKy AAKOTOAd B KOP-
uMax U YCTaHOBUTH yapessl kabaru [7, c. 49-50]. drumono-
rus caoBa kabak Bce elle He BOCCTAaHOBAEHA; OTO CAOBO,
IIPEATIOAOKUTEABHO, MOXKET IIPOUCXOAUTH M3 HEMEIIKOTO
HAHM TATApPCKOTO S3BIKOB [9, ¢.148; 7, c.49; 3, c.93]. Kabak,
Kak 3aBeleHHe, COOTBETCTByeT cepbckoit kacgpaHe XIX wu
nepBol 1moaoBUHBI XX BEKOB. B TeueHne 3Toro mepuona, a
0COOEHHO Ha TpaHUIle ABYX CTOAETUH, KagaHbl B cepObCKoi
cpene aBAIAUCEH, II0 MHEHHUIO nucatead bpanuncaasBa Hyimu-
4a, ,,eIUHCTBEHHBIM BbIpakeHHueM“ 00IIeCTBEHHOM KHU3HU B
CepbOuu [27, c.57]. Ucropuk [dyb6paBka CTOSHOBHUY OIlEeHHAA
KadaHbl Kak ,lIepBoe AEMOKpPaATHYECKOE IIPOCTPAHCTBO“ B
KOTOPOM Bce ObIAM PABHBIMH, HE B3Upasl Ha OOIIEeCTBEHHEIE,
KYABTYpPHBIE U IToAuTHYecKue pasHoctu [30, c.263].

O BaXXHOCTH 3aBEAEeHUM, B KOTOPBIX IIOTPEOATIOTCH
CIIUPTHBIE HAIIUTKH, CBHUAETEABCTBYIOT MHOTOYHCAEHHBIE
TEPMHUHBI, HEPEAKO HCIIOAB3YIOIIHECS KaK CUHOHHMBI, XOTHI
UX CEMaHTHUYECKOe HIOAHCHUPOBAHHE HE SBAFETCH CAydYai-
HBIM M yKa3bIBaeT Ha Pa3HUILy, XapaKTePU3UPYIOUIYI0 KX
OTAEeAbHBIE THUIIBI. B cepOCKOM cpene dallle BCEro BCTpeda-
I0TCS TEPMUHBI KagaHa, mexara u socmuoruya, a B Poccun
9T0 Kabaku, pecmopaHbl. U mpakmupbl. XOPOIIO U3BECTHO,
4TO B 3THUX PYCCKHUX 3aBeleHUAX yxKe B Hadase XIX Beka
urpaasa MysblKa. YHCAO TaKHUX 3aBeAeHUMN B PoccuH BBIPOCAO
B TocaemHUX aecatuseTuax XIX Beka Oaaromapss OOABIIINM
9KOHOMHYECKHUM pecdopMaM, MNPOBEAEHHBIM HMIIEPATOPOM

74



Anexcaugpom II. OTu pecdopMbl ITOCIIOCOOCTBOBAAN CHUABHO-
My POCTY 9KOHOMHKH CTpaHbl. XapaKTEepPHBIMH SIBASIAUCH
BBICTYIIAGHHUSI PYCCKHX XOpPOB, aHcam0ael, HCIIOAHSIOIIIMX
CTapUHHBIE PYCCKHUE U IIBITAHCKHE POMAHCHI, COABHBIX HC-
IIOAHUTEAEH 110 aKKOMIIAHEMEHT THTaphbl. VCIOAHSAUCH
Tak XXe U IIPOU3BENEHUs KAAaCCHYeCKOM My3bIKH [6]. Pyc-
CKasgd My3blKaAbHas IIpOrpaMMa CHABHO OTAMYaAach OT
cepbCKoOf, MOCKOABKY B CepOHH TOro BpeMEHH KOHIIEPTBHI
KAQCCHUYECKOH MYy3bIKH IIPOXOAHAM B KadaHaX U B TOCTHU-
HUI[AX [IOTOMY, YTO He OBIAO KOHIIEPTHBIX 3aA0B.

Pycckue pecmoparsl unu cepbeckue kagaHot
C pyccKoil MYy3ulKoii?

B cepb6ckoit ucropuorpaduu NpUMEPHO B IIOCAETHUE
OBaalaTh AT BO3HHK OOABINION HMHTEpec K KadaHaM Kak
BaxXHOMY (PaKTOpPy pas3BUTHA cepOckoro obmiectBa. Ha aty
TeMy TOSBHACH IEABIH PSSO HCCAEIOBATEABCKHUX pador,
cOOpHUKOB U MOHOTpaduii, HO BKAQ[ PYCCKUX B 3TOU cde-
P€ ocTaacs BHE paMOK HHTepeca.? Borareiime MaTepruasbl
[AS U3YUEHHUs 3TOH TEMbl XPAHSATCSI B apXHUBHBIX COOPAHUSIX
U MeMyapax, a Takxe B CepOCKO#, U OCOOEHHO PyCCKOH
SMHUTPAHTCKOH Iepuoauke. MeMmyapHble 3allUCH O JKHU3HU
Bearpaga B Me3KBOEHHBIH IIEPHOJ U3PEAKa YIIOMHHAIOT He-
KOTOpPblEe PYyCCKHE PecCTOpaHbl, dallle Bcero Pycckyro cemovro
(Pyccrytro nupy) n Kazberx.3 XoTsd 0o4€Hb TPYAHO YCTAaHOBUTH
TOYHOE KOAWYECTBO PYCCKHX PECTOPAaHOB B MEXKBOEHHOM
Bearpane, mOCTOBEPHO H3BECTHO O CYIIECTBOBAHHH TpPeEX
OOABIIINX PECTOPAHOB W CBBIIIE TPUALATH PA3HBIX PYyCCKUX
KaHTHH U Oyderon [8, c.17].

Ecan roBopUTh O PYyCCKHX pecTopaHax, cliepBa Heo0-
XOAUMO YyTOYHHUTH UMEIOTCA AWM B BHUAY PECTOPAHBI, IIPUHALA-
AeJKalllie PYCCKHUM BA3QIEABIIAM, UAM 3TO T€ PECTOPAaHBI, B
KOTOPBIX ITIyOAMKa OblAa IPEUMYLIECTBEHHO PYCCKOHM, HAU
3aBeEeHUSI, OPHUECHTHUPYIOIIHECS IPEUMYIIECTBEHHO Ha pPycC-
CKyI0 My3bIKy. [IpaBma, 3TO TPyAHO cIeaaTb, TaK KakK BAa-

2 Cwm., HannpuwMmep: [11; 17; 21; 23; 29; 30].
3 Cwm., HannpuwMmep: [17, c.203; 26, c.112; 28, c.84; 32, c.14].
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[EABLBI 4acTO MEHSAWCH, O IIyOAMKEe H3BECTHO HEMHOTO,
pyccKas KyxXHs IIPUBA€KAA OOABIIIOE BHHUMAaHHE M cTaAa IIo-
IIyASPHOH, a PyCCKHEe MY3bIKAHTBHI IIOAB30BAANCH OOABIITHM
yCIIexXoM B cepOcko#l cpeze. XOTS 3TO U HE MOXKET OBITh
IIOAHOCTBIO HAMEXKHBIM CIIOCOOOM HX OIIPEeNEeAE€HUs, MBI
CKAOHBI CYHTATh PYCCKHMM pecTOpaHaMH Te€, O KOTOPBIX
IIMCaAOCh B PYCCKOM OMUT'PAHTCKOMN IIEPHOAMKE, TaK Kak
PYCCKUE KHAW B OIPENEACHHOH CTeIlleHH 000COOAE€HO, KakK
,0011IecTBO B oO1ecTBe“. B Hayase 1924 roga KoHcTaHTUH
OIyMcKUM, COTPYAHUK XyOOXKECTBEHHOTO OTAeAa Ta3eThbl
Hoeoe spems mucaa, 4TO IOYTH BO BCEX XOPOIIHX, a TaK¥XKe
U BO MHOTHX CepOCKHX pecTopaHax HUTPaAd PYyCCKue Oana-
Aatiku. OH IHcaa, YTO HE TOABKO PYCCKHE (YTO OBIAO OXKH-
[JaeMo), HO B OCHOBHOM cepObl yYBA€UYEHHO CAyLIAIOT Oaaa-
Aa¥KU U TPeOyIOT COOAIOEHUSI TOAHOHM THUIIMHBI BO BpeMs
UCIIOAHEHHUS MY3bIKaAbHBIX HOMEpPOB.4 Pycckue KapamHaAb-
HO M3MEHHAHW HOYHYIO KH3Hb ,,CIIOKOHHOH, cTapoii“ Cepbun,
B KOTOpPOH ,HOYb Ha4yHHaAaCh B [AE€BATHb Bedepa, yTpo B 6
yacoB yrpa“. B Bearpazme ¢ mpuxomoM SMHUTpand HOYb
OXKMAQ, TaHIbl, IIeHHEe U Pa3BAE€YEHUs IIPOIJOAKAAUCH 0
no3nHed HOuM. B KaskIoM XOpOILleM pecTopaHe 00g3aTeAb-
HO ObIAa MaAeHBKad CIleHa, HAa KOTOPOH BBICTYIIAA PYyCCKUH
TeaTp MHHHUATIOPHI, a B XyAIIeM CAydae BBICTYIIaAH PYyCCKUE
Oananaiiku.S [IpuMepoM 3aTpymaHEHUS ONPENEACHUS ,HIeH-
TUTeTa“ pecropaHa/kKadaHbl MOXKET IIOCAYXKHTH PECTOpPaH
»,3arped” (ya. [edaHcka S5), B KOTOPOM B CepeauHE ABalla-
TBIX TOZIOB BBICTyIaA opKecTp Oasasaek A. H. Ky3meHka; B
3TOM 3Ke MecTe ¢ 1926 mo 1929 ron 6a3upoBascs PyCCKUH
TeaTp ,bu-Ba-Bo“ Amm YkoBaeBa, KOTOPBIM melicTBOBaA
Kak Tearp-kabape [13, c.107].

Ay4dimM moKa3aTeAeM OTKPBITOCTH HAM 3aKPBITOCTH
OITpeEACHHOIO OOIIEeCTBa K ,APyroMy“ MAU ,HOBOMY" OBIAM
ropoga. ATO XOPOIIO IIPOCAEKUBAETCH Ha IIPHMEpPE pa3BH-
TUa KagaHoB Bearpana no u mocae [lepBoii MHPOBOU BO¥-

4 CMm.: Koucr. lllym. Bararaeunuku // HoBoe Bpems. Ne844. 19 deBpaasa
1924. C. 3.
5 CMm.: HoBoe Bpewms. Ne1832. 12 urona 1927. C. 3.
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HBbI, TAK KaK CBETCKad >KM3Hb CTOAMIIBI OKa3asa BAUSHHE U
Ha 3Tu 3aBefeHus. [o I[lepBoit MUPOBOM BOWHBI POAB, KOTO-
PYyI0 B 3MaHCHIIALIUM CPEAbl UI'PaAU KagaHbl, IIPOSIBASIAACH
B IIEPBYIO oO4depenb IIOCPEACTBOM Has3BaHHUM, KOTOpbIE
OOBIKHOBEHHBIM KUTEAIM CTOAMIBI OBIAW IIOYTH IIOAHOCTBIO
He3HakKOMbl. B To BpeMda caaBUAUCH OeArpaickue KadaHbl
»sbocdop® u ,Jdapmaneassr” [31, c.46]. [To okoHYaHUN BOWHEI
O6aaromaps eBpOIEHCKOMY BAWSHHIO IIOSBHAUCH elle ,/AIOK-
cop“, ,Ercrieabcuop”, ,Kaepumxk“, ,CrineHnua”“ U Apyrue mo-
J06HBIE.

Corutonor Pati OabmeHOypr B cBoeit MoHorpadpuu Ha-
3BaA PECTOPAHBI ,AYYIIUMH TPETBUMHU MECTaMHU“, caMbIMHU
Ba>XKHBIMHU IIOCA€ CEMBH, KOTOpad 3aHHMAaeT IIEPBOE MECTO,
U paboTel (BTOpoe MecTo). B MeXBOeHHOe BpeMs 3TO ObIAK
MeCTa, B KOTOpPbl€ AIO[IN 3aXOAUAU B CBOOOAHOE OT paboThI
BpeMs, B HUX BECEAHMANCH, KyTHAH, HO B TO K€ BpeMms TyT
obMeHHMBaANCh HHGOpMAIlell pa3HOTO Poa W HOBOCTAMH.
Bo3M0KHO, B mepBbIe TOAbI IPeObIBAHUS PYCCKUX 9MHUTPAH-
TOB B Bearpazae 2170 6bIAM UMEHHO T€ MeCTa, B KOTOPBIX OHU
BCTpPEYaAUCh, TAaK KaK AYXOBHBIH LIEHTP — LIEpKOBL CBaTOH
Tpouwpl Ha TammMatinane — 6bIA IocTpoeH B 1924, a KyAb-
TypHBIN — Pycckuii mom mmeHu HMmnepatopa Hukoaas II -
TOABKO B 1933 roxy. OyeHb BO3MOXKHO, UTO Ha IIPUCYTCTBUE
PYCCKUX B PECTOPAHHON KHU3HH U TOPTOBAE BOOOIIE, IIOBAU-
dA 3aKOH O TOPTOBAE U CYyIOXOACTBE, KOTOPBIH Poccuiickasa
uMmIiepud noxmnucasa ¢ KopoaeBcrBom Cepbuu B Bearpane
15 deBpaag 1907 roma. B cooTBETCTBUU C 3TUM JOTOBOPOM
IIoAaHHbIE O0OMX TOCYZapCTB HMEAW IIPaBO HAa TEPPUTO-
PUH OPYTOro UMeETh ABUXKHUMOE U HEOBUKHUMOE UMYIIIECTBO,
B COOTBETCTBHH C 3aKOHaMHU ToOro rocyzapcrsa.® Ckopee
BCEro, 3TO U ObIAO IPUYUHOM, IO KOTOPOH SMHUTPAHTHI Yac-
TO B HOBOU Cpefle pellaAlCh 3aHUMAaThCS CBOUM IIPEXKHUM

6 3aKOH O yTrOBOPY O TPrOBHHHU U IAoBHAOU u3Mebhy Cpbuje u Pycuje, Mo-
ckBa-Cpbuja, Beorpan-Pycuja. Tom 3: [pyIITBEHO-IIOAUTHYKE U KYATYP-
He Beze 1878-1917, npupenuan Auapej AeonunoBud llemjakun, Exkare-
puea B. lBanoBa, MwupocaaB Ilepumuh, Asekcej TumodejeB, 'opan
MunopanmoBuh, (MockBa: ['aaBHOe apXMBHOe yIpaBAaeHHEe Topoma Mock-
BeI-Beorpan: Apxus Cpbuje, 2012). C. 539-546.
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neaom. C 1924 roma 3aMETHO YBEAHMYHAACh HUX OESITEAb-
HOCTb, CBSI3aHHad C BEAECHHUEM pPECTOPAHOB, TPAKTHPOB U
TaK gaasee.”

[To maHHBIM IEPUOAVKHU, NESITEABHOCTH PYCCKUX MOIK-
HO CBSI3aTh CO CAEAYIOUIMMH pecTopaHaMM U KadaHaMHu
(TpakTupamu): 3asanuwura (ya. [loerkapeoBa 7)8; Pycckuil
cad u Camaprard (ya. BaajroBuheBa 35); Kasxasz (ya.
Tepasuje 8); Benu snabyo (Benwlii niebeds) (ya. Kpamuiie
Haraauje 46); Kasbex (ya. Ckamapcka, Ha MecTe ObIBIIEH
kadausl Bykx Kapayuh, no3nuee Ha yA. Kpama Muaana 29,
Ha MEeCTe I/le CeroaHs HaxomuTcd pecropaH I[lonem); Pyc-
ckas cemosi/ Pycckuii pecmopaH/ Pycckasi aupa (ya. Cpem-
cka, 1mo3¥xke Ha yA. [ABopcka 11); Pycckuili yeonox (yn. Mu-
snowa Benuxoz 15); Kap-nmuuya (yroa ya. Kpama Musana u
Hberomese); Mon Repos (ya. ABopcka 1)9; SAp ([TasaTa Arok-
cop, Korga To ya. Baakancka 10, ceromguga ato mom Ne 4);
Muwmosa (ya. KoaapueBa 1). Berpeuarorcss u O0ydeTsl, KOTO-
pble, Kak paHbllle OblAO IIpUHATO B Poccuu, Ha3bIBaAUCH
HMeHaMH CBOHUX BaAameAblleB: /JlaHuno K. AmueHko, Anek-
canoap Tepckoj, Bnaoumup Ilusosapos, HearH Pumukos,
Bacunuje ®eogparos.10

Pyccras cemobst, KoTopasi OJHO BpeMs Ha3blBaaachk Pyc-
ckuill pecmopaH, a 3aTeM U Pycckas nupa, Oblaa OOHUM U3
CaMbIX HM3BECTHBIX U CAMBIX IOATOBEYHBIX PYCCKHX PECTO-
paHOB MexkBoeHHOro Bearpazna. B HeM BeIcTynaa 3HaMEHHU-
TBIH OopKecTp Oasasaek I'eoprusa YepHodgpoBa, a IIBITAHCKHE
IeCHH UCIIoAHdAH AHHa CremnoBas (caaBHAACh cBoUMU [lec-
Hsmu yauysl), Bepa AnnpeeBa, Eaena CMmoagKkoBa U olep-
HbIY neBell Bacuauii llymckuii. 9TOT pecTopaH CAaBUACS
CBOMMH CyOOOTHHKAaMHU — KOHIIEPTAMH, KOTOPbIE ITPOXOIHUAN
o cybboram. [Iporpamma cyOG0THUKOB BKAIOYAaAa OBE pa3-
HOIIAQHOBBIE COCTaBAdIONMEe. B mepBoll 4acTH HCIIOAHSIACH
XyIOKECTBEHHBIH pernepryap, a Bropas 4acTh Oblaa AETKOTO

7 Ucropujcku apxuB Beorpanma (UAB). ®oun 509. TproBayka Komopa y
Beorpany (TKB), Pycu Tproeuu (PT). K. 1-5.

8 HriHe yaulla MakenoHcka.

9 Herue yauna [parocaaBa JoBanoBuha.

10 UAB, TKB, PT, k. 2 [1924-1926 r.], k.3 [1927-1928 r.] u k.5 [1931 1.
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M yBECEAHUTEABPHOIO XapakTepa. B mporpaMmmy o0s3aTeABHO
BXOJWAU LIBITAHCKHE POMAHCBHI U CTapHUHHBIE PYCCKHE IIeC-
HU. KpoMe MHOTOYHCAEHHBIX PYCCKUX HCIIOAHUTEAEH, B Cy0-
OOTHHKaX HHOIZAa, KPOME PYCCKUX, Y4aCTBOBAAU U YAEHBI
Omneprl HapongHoro teaTtpa, cpeiyu KOTOPBIX OBIAM U cepObl:
Heonuaa I'puropreBHa BoaeBaub, ['eopruit MarTBeeBUYb
IOpenneB, Kcenna EdumoBHa Porosckaga, 2KuBotina Tomud,
EanzaBeta-Ausa VBanoBHa [lonoBa, AaekcaHap Apkanue-
Buub Baaaban u mHorue papyrue.!! Co BpeMeHeM, cy6060T-
HUKHU CTaAH ITpHOOpeTaTh BCE OOABIIYIO MONYyAIPHOCTH Cpe-
oy cepbOB U MHOCTPAHIIEB, O YEM CBHIETEABCTBYET PyCCKas
epuoaUuKa.

Kpome Toro, uyro TpakTHp CamapkaHo yIIOMHUHAETCH B
pycckoi nedatu ¢ HOssOpd 1924 roxa, oH yIIOMUHAETCd U B
donne mokymeHTOB ToproBoii masathl ropona Bearpana, u
[I09TOMY IBASIETCS OOHUM M3 PENKHX 3aBeIEeHUM, ITPO KOTO-
poe MOKHO C IIOAHOM yBE€PEHHOCTBIO YTBEPXKOAATh, YTO OHO
OBIAO PYCCKHM B IIOAHOM CMBICA€ 3TOTO cAoBa. [‘eopruii
BoliTeHKO, KOTOPBIM 3THUM XK€ AEeAOM 3aHuMaacd U B Poc-
CHUH, OT YIpaBA€HHs ropona Bearpaza moaydna HeorpaHU-
4YeHHOE IIpaBO IIPOoAaBaTh B PO3AUB CIIMPTHBIE HAIIUTKU B
CBOEM pecTopaHe, KOTOPBIM MOT HaXOAUTHCS B AFOOOM MecCTe
Ha Tepputopunu KopoaeBcTBa cepbOB, XOpPBATOB M CAOBEH-
eB (KpameBuna CXC).12 Camapraro 6bIA OOYCTPOEH B CTHU-
A€ CTapbIX PYCCKHX TPaAKTHPOBI3 M oTAHMUYascd ocoOOU pas-
BAEKATEABHOM IIporpamMmoii. TyT CBOM XyZO3KeCTBEHHBIE
CIIEKTAKAH HUTPAaAU TPyl Seo00ka, Poxc nu ManeHbKuili me-
amp; LBbITAHCKHE IIECHH U CTApPHUHHBIE PYCCKHE POMAaHCHI
ncnoaHdga Cepreit ®paHK, KOTOPBIM B TO K€ BpeMs pas3BAe-

11 Cwm., HannpuMep: HoBoe BpeMmsa Ne646 ot 23 mroHs 1923; Ne651 ot 30
utoHsa 1923; Ne1088 ot 11 gekabpa 1924.

12 AB, TKB, PT, k.3 [1928. r.], Moaba Bopha Bojrenka TproBaukoj Ko-
mopu Beorpan, 20. HoBeMbOpa 1924; MAB, TKB, PT, k.5, [1931 r.], A-A,
ITorBpna ox Yupase rpaza Beorpazna Ha ANYHO HEOIPAHHYEHO IIPABO 32
TOYEHE aAKOXO0AA.

13 Cm.: HoBoe Bpems. Noe1071. 20 mHosab6psa 1924. C. 3.
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Kaa IIyOAMKY BECEABIMH pacCcKaszaMu H aHeKaoTamu.l4 B
BBIXOOHBIE W HAaKaHYHE IIPAa3dHUKOB JAaBAaANCh CKETYH, Ia-
ponuy, KOMEOUH U OIIEPETTHI, HO TYyT CPa3y MOXKHO 3a1aTh-
Cs BOIIPOCOM B KaKOH CTENEeHH 3TOT PECTOpPaH MOT IIpU-
BA€Yb BHHUMaHHe cepbCKoll 1myOAMKHM, TIIOCKOABKY BCS
nporpaMMa Obiaa Ha pycckoM ga3biKe. CiieHa B CamapkaHoe
3amMepaa yxke B 1926 romy, KOrma CMEHHACH BAAEAEI]
[4, c.200].

CawmbIli 3HaMEHUTBIH PyCCKHUH pecTOpaH MEXXKBOEHHOTO
Bearpana 06bia Kasbekx, 1 mpuHanAekas oH HekoeMy Pybeny
HukoaaeBuuyy PoTuHOBY, ypoxkeHIy [JoHCKOH obaacTu. Pec-
TOpaH ObIA OTKPBIT B Hogbpe 1931 roma u, cyad mo BOCIO-
MHUHAHHUSM COBPEMEHHHKOB, O4Y€Hb OBICTPO 3aBOEBAaA PEILy-
TalllI0 OJHOIO H3 CaMBbIX AYYIIHX HOYHBIX PECTOPAHOB
EBpomel [26, c.112]. TyT nybaruKa Moraa CAymaTh OPKECTPHI
Oasnasaek, PyCCKHe U IILITAHCKHE IIECHU B HCIIOAHEHUH pPyC-
CKUX MHeBIOB U neBull — Oapru dHueBerkoii, IOpusa Mop-
deccug, a TakKe U PYCCKHUX OIIEPHBIX IIEBIIOB, KOTOpPBIE
AIOOMAM TIOBECEAUTBHCS C APY3bIMU. PecropaH OblA TakKuUM
HeOOBIKHOBEHHBIM SIBAEHHEM, 4TO B rasere Bpewme (Bpews)
B 1932 rony Oplaa HamedaTaHa OOIIMpPHAasl CTAThs IIOL 3a-
raaBueM ,Kazbek — HouyHOH neHTp Bearpama“, B KoTopoi
pectopaH ObIA OIIHCAH B AeTardX. OTOT PaKT IPKO MOKAa3bI-
BaeT craryc Kaszberxa Kak MecTa pa3BA€UEHHUS, TaK KakK B TO
BpeMd He ObIAO IIPUHATO B raserax ITHCaTb O PecTopaHax U
nocyre. Kasbek ObIA ,HU IOM, HH capai, HH IOABaA®, a CKO-
pee Bcero, — “HeYTO IMOKPBITOE KPBINIeH M 4YEM-TO OKPYZKEH-
Hoe”. Y BxoZa CTOSA Ka3aK B Kas3allKOM ONedHHH, IIPOILyC-
KaBIIHH rocrei B pecropaH. OKOAO CTapblX AEPEBAHHBIX
CTOAOB POAB CTYABEB UT'PAAU ITUBHBbIE OOYOHKH, Ha KOTOPHIE
ObIAM TIPUOEAAHBI MJOCKH. [IOTOAOK ObIA OOHUT MECTPBIM IIO-
AOTHOM, C KOTOPOI'O CBHCAaAH OyMasKHbIE AAMITHOHBI, HO U
5TO HE MOTAO IOAHOCTBIO CKPBITH BETXHE 0aAKH IIOTOAKA.
HecmoTpsa Ha Takoit Bua, Kaszbek nmpuBaekaa 6oaee COCTOSI-

14 CMm., Hanpumep: [lebiot 'dokca // HoBoe Bpema. No 1098. 23 nekabps
1924. C. 3; Ha Beuepe B Camapkanzne // Hosoe Bpems. Ne1101. 26 me-
kabpa 1924. C. 3.
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TEeABHYIO IIyOAMKY M BcCerza ObIA IIOAOH, HECMOTpPS Ha 3KO-
HOMHYECKHUUN KPU3HUC, KOTOPBIH B HadYase TPUALATBIX IOL0B
nnogyBcTBoBaaca U B OrocaaBuu. MlHOTDAa cAydaAUCh OApaku
U CCOPBI, UTO TOABKO IIpHUABaAO eMy OcCoObIY¥ miapm.l!S Ilo
caoBaMm Oapru SHUeBelKOM, BbICTymaBlleil B Kasbekxe, KO-
rma oH yxke mnepeexaa Ha yauily Kpama Mwuaana (Kopoas
Mruaana), B pecTopaHe BCerza LapHA IIOPSAoK, a F'OCTH —
Yyaille BCEero cepObl- PyCO(HUABI, AFOOUTEAH PYCCKOH MYy3BbIKH,
pa3BA€KaAUCh B ceMelHoM atmocdepe [20, c.73-74].

Crneodwt 6bL10ll 602emHOU HKUSHU U bananaexk

BaxkHyio poab OpHU OIEeHKe KadaHbl HUAM pecTopaHa
HUMEAO €ro MeCTOHAaXOXKAeHue. 3BYYUT, MOXKET, IIapagoK-
caabHO, HO B Poccuu OOABIIIOH ITOIIYASPHOCTBIO ITOAB30Ba-
AUCH MMEHHO 3aropoAHble PECTOpPaHbl, B KOTOPBIX MOIKHO
ObIAO KyTHUTH BCIO HO4Yb HampoaeT. B MocKkBe Takylo IIOIIy-
ASIPHOCTBH TIpuobpeAn aBa pectopaHa. OOWH U3 KOTOPBIX —
3HaMEHUTBIM MOCKOBCKHH fIp, OTKpBIBIINNCA B 1826 rony u
CYHUTAIOMIUUCH OMHUM M3 CAMBIX CTAPBIX PECTOPAHOB IOPO-
na. Bmecre ¢ mpuropomHoit CmpenvHoll [2, ¢.352], SAp Ha
npotskeHnu XIX m B Hawaae XX BEKOB ObIA CpPemOTOYHEM
OOoreMHOU KH3HU U OOHUM H3 T'AABHBIX IIEHTPOB HCIIOAHE-
HUS IBITAHCKOM My3bIKH. B MOCKOBCKUI Sp 3axomuaa IIyOo-
AUKa, TpUHAIAesRamas PYCCKHUM KyABTYPHBIM Kpyram, a
UMs 9TOT0 pecTopaHa 3aKpPeNHAOCh B AUTEPATYPHBIX IPOU3-
BeaeHUaIX U necHax. Camada 3HaMeHHUTasd U3 HUX — U am-
WUK, 20HU-Ka K fpy — cTasa OAHUM U3 COIIPOBOKIAOITUX
MOTHBOB PYCCKOM [JOPEBOAIOIIMOHHOM OOTEMHOM IKU3HHU.
KyapTOBag momnyadpHOCTE SIpa COXpaHHUAACh U B AMHUTPAHT-
ckuX Kpyrax. CkazxkeM TOABKO, 4TO B [lapuxke, KpyITHeHIIIEM
LIEHTPE PYCCKOTO 3apybeskbsi, BCe HAYAAOCH C IIEPBOTO IIbI-
raHckoro kKabape Illamo Kaeo Kokasuen (Kaskaskuii nozpe-
60K), KOTOpBIH C 22 okTAOpPa 1922 roma HAXOOUACS Ha YAU-
e [lurasb, B KBapTase, CAABUBIIEMCsSI HOYHBIMU KAYyOAMHU U
PAa3TyABHOH KU3HBIO. YK€ B CACAYIOIIEM TOAy HEAAAEKO OT
HEero OTKpPBIAUCE Ap u Tpoilika. Tak obpazoBaacs “pyccKuii

15 Cm.: Ka3bek — HohHu nenrap Beorpana // Bpeme. 1 ampua 1932. C. 6.
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TpeyroabHUK” Ha [lurase. Baaromaps ux ycrexy, B HOcAe-
OyIoIlFe Toabl OTKphIBaroTcs Pycckuili bucmpo, Kasbek, 3o-
snomoil nemyuwiox, Medeeds, JloMuKx pyccKux XYyoorKHUKO8 U
npyrue. [Tapuzk Bocxumascd ,,pyCCKUMU HOYaMU“, U IIOCTE-
IIEHHO ILieAblii patioH otT [lurasna mo Kawmmmm u Mormaptpa
craa ,pycckuMm® 1, c.18].

B Bearpage cyiecTBoBaA XOp U opKecTp Oasanraexk Sp
rnon ymnpaBaeHHEM [J0OpOBOABCKOTO, a TaKXKe M PecTopaH-
BapbeTe Pycckuil fp, KOTOPBIH B KOHIIE ABAAIATBIX I'OOB
OTKphIACH B Itasate ,Arokcop“. Bearpaackuii “Ap Haxoauacs
B caMoOM LIEHTpPE ropoaa, Ha maato Tepasue, B Hauyase Baa-
KaHCKOM yAHIIbI M, HACKOABKO MOXKHO CyAHWTB, II0 coaepzKa-
HHUIO CBOHUX IIPOTPaMM HE O4Y€HBb OTCTaBaA OT CBOEIO PYCCKO-
ro ,apeaka“, XOTsS MW SBASIACSI €ro 0OoAee COBpPEMEHHOH
Bepcueii. B aToM pecropaHe ocoboe BHHMAaHHE YIEASIAOCH
KyanHapuu. Bo Bpema obena u y>KuHa TyT UT'pPaA ,IlIePBLIH B
TOpOZIE CAAOHHBIM OpPKECTp U aMEepPUKAaHCKHH [IKasz“ Mom
yupaBaeHueM bBopuca WraHarteBa; XyOooXKeCTBEHHasl IIPO-
rpaMMa Ha4YHMHaAaCh OKOAO OAWHHAAIATH HAHU IIOAIBEHA-
[1aToro Bedepa.lt B Hadyaae TpUALIATBIX I'OA0B PECTOPaH B
CTOAMYHBIX Ta3zeTax YIIOMHHAaACsS KakK BapbeTe Pycckuil fp.
OT0 OBbIA CaMbI¥ IIIMKAPHBIM HOYHOM PECTOpPaH CTOAUIIBI, B
KOTOPOM 3aA BCE BpeMd IIPOBETPUBAACH, U B KOTOPOM BBI-
CTYIIaAH HCIIOAHUTEABHHUIIbI-KpacaBUllbl. CeMeWHbIN ,OaH-
CHHT“ C m2Ka3 MY3bIKOH IPOOAXKAACS 0 YTpeHHeH 3apu.17

Hauwumnzag ¢ Mmag ¥ Ao oceHHuX mecdieB 1930 roma, B
rasetre Bpems yroMuHaeTcsl pyccKuil pecropan CmpesbHa.
O6 3TOM pecTopaHe IIOYTH HEeT HUKAKUX JaHHBIX, KPOME TO-
ro, YTO CHadaAa OH HasbIlBaacs Bopos napk (Cyas 1o medyaTtu
OH TaK Ha3bIBaACd U IMIO3XKE B TpHALATBbIE I'OAbl) U B HEM
KaxK/[bIii Bedep IIPOXOoAxAa XyAOXKECTBEHHad IIporpaMmma.lis
Bopoes naprk Haxonuaca Ha yauille Kopoasa Aaekcanzapa 246

16 Cm.: Pycckuit Sp // HoBoe Bpems. No2538. 15 oktabpsa 1929. C. 3.

17 Cm.: Beorpazacku xuBot. Bapuere Pycku Jap // IlpaBzma. No10313. 23
jya 1933. C. 20; Beorpaacku xuBot. Bapuere Pycku Jap // IlpaBza.
No10384. 2 okrobap 1933. C. 14.

18 Cm.: [lanac. Pycku pecropau “Crpemna” npehbe BopoB napk // Bpewme.
Ne3009. 15 maj 1930. C. 9.
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(HemaseKo OT COBPEeMEHHOro pecropaHa Aunoes siad), a B ero
cany Ha NpOTAXKeHHH Bcero 1928 roma melcTBoBaA 4acT-
HBIY TeaTp TOTO XKe Ha3BaHWs, UTO U pecropaH.l® Tekcr Ha-
IeyaTaHHBIN B razere Jympo KpacodHO OIIMCHIBAeT KaK B
HadaAe€ TPUALIATBIX TOMOB BBITAGLEAA 3Ta YacTh Tropoja:
»deM maabliie uaem (o yauiie Kopoag AaekcaHapa) TeM sic-
Hee MOXKHO y3HaThb IIPU3HAKH MECT, B KOTOPBIX KHBYT pa-
Oouwne. /lomMa CTAHOBLATCH BCE MEHLIIIE, OOABIIIHME JAOMA ITOA-
HOCTBIO IpomafarT. HM3peaka BCTpedaroTcd KpacHUBbIE
OCOOHSIKY, IIOCTPOEHHBIE AIOIBMHU, KEAABIINMHU H30eXKaThb
ropoAcKol Toader. MBI HEMHOIO yAHWBAEHBI BBIBECKOH, KO-
TOPYIO 3aMETHAU — TYT, B O€THOM KBapTaase, B KOTOPOM 3KH-
ByT OeArpafcKue IIpPOAETapUH, PACIIOAOXKEH POCKOIIHBIH
6ap Bopos napk, B KOTOPOM [0 IO3OHEH HOYHU BECEAO IIPO-
BOJAT BpPeMs CTOAMYHBIe Oorayu 1 Oe3meabHUKU” [14, ¢.57].
Tak ke Kak 3To ObIAO U B fpe, TaK U 3[€Chb CYIIECTBOBaA
mKa3 oprecTp Oasanaek CmpesnbHa mon yrpaBacHHeM Hu-
Konag AuceHKa. B razerax BpemMd OT BPEMEHU II€edaTaAUCh
00BSIBAEGHHS O IIOMCKE HOBBIX YAEHOB OpPKECTpa, HO O4YEHb
TPYAHO YCTAaHOBUTB, I'Zle Haxoauaach 6aza aHcaMbad, IIO-
CKOABKY OH BbIcTynaa B Bearpane, Craute, [IIuGenuke u
Barpebe. OO0BIBACHUS, MOSBASIONIMECT B II€YaTH, IIPUBAE-
KaloT BHUMAaHHE K COCTaBy 3TOro aHcaMmbas. B cocras
CmpenbHbl BXOOUAU caKCcooH, Tpyba, KaapHeT, ABe rap-
MOHH, O6aHIKO0, THAaHUHO, TPOE COAMCTOB, II€BHIlA, TAHIIOB-
LTHUIIA, UCIIOAHSIOIASI PyCCKHUe HapoAHble TAHIIbI, a TaK XKe
U PyCCKHe U MOAHBIe ITecHM.20 [To3zke cocTaB ObIA HEMHOI'O
WHBIM: OJHA MEeBHUIla, CAKCO(OH, KAApPHET, TPyda, rapMoIIl-
Ka, 6aHIKO0, MHAHWHO U ,IIAArBepK“ (yaapHble HHCTPYMEH-

19 Cm.: I'me je BasmymHa Gama // Bpeme. Nel217. 10 maj 1925. C. 7;
[pymrBenu xkuBoT. [Tozopuinre "BopoB nmapk™ // IlpaBma. Nel74. 1 jya
1928. C. 10.

20 B o0BIBAGHHUH T'OBOPHUTCS, UTO [AKA30BBIH OpKecTp 0asasaek COCTOSA
U3 OECATH YeAOBEK, HO OCTaeTCs HEeSICHBIM, KTO ObIAM coamcThl. CM.: Ma-
An oraacu. Mysuuke kamneae. [la3z Gasasajka xop "CrpemHa  // Bpewme.
No5022. 3 janyap 1936. C. 12.
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TbI).21 YYuThIBad, 4YTO 3TO OBIA CTAHAAPTHBIA HAOOP HHCT-
PYMEHTOB [Ka30BOro opkecTpa [12], MOXKHO 3a1acTbCs BO-
npocoMm: a nouyeMy CmpesnvHa Ha3blBaaach MKa3 basasaiika
OPKECTPOM, ECAH B HEH B0O0OIIe He ObIAO Danrasaek? B meua-
TU BTOPOH IIOAOBHHBI TPUALATHIX T'ONOB BCTPEYAIOTCH U
pasHble ,ka3“ TaMbypa2? OpKecTphbl, YTO IIOKa3bIBaeT [0
KaKOH CTeNeHH MY3BbIKaHTBI OBIAM BBIHYKIEHBI IIOACTPaU-
BaThbCd II0J BKYC IIyOAMKH TOTO BPEMEHH, OYapOBAaHHOM IIO-
OYyASPHBIMH 3KaHpaMH IIOIIaBUIMMH B CTOAMIYy C 3amana.
Bo3aMmozkHO, I0AHOE Ha3BaHHE OpKecTpa — mKa3 Oasasatika
opkectp CmpenvbHa - UMEAO ITEABI0 O0PATHUTh BHUMAaHHE Ha
PYCCKYIO pelepTyapHyIO CHenH(pUKY IpyIIIbl HAHM Ha Ha-
IIMOHAABHYIO IPUHAIAEIKHOCTD YAEHOB OPKeCTpa.
Baaanaiiky, pycCKUM HapOAHBIH HHCTPYMEHT, B cepO-
CKYyIO Cpedy IIPUHECAH PYCCKHE 3MUTI'PAHTBbI, U OHA BCKOpPE
oyapoBasa MecTHyI0 mybauky. B 1924 rony B Bearpane ObI-
AO CBBIIIIE OECATH PYCCKHX OPKECTPOB, B KOTOPBIX Oarasaii-
Ka Urpasa BEAyLIYIO POAb. VICIIOAHUTEABCKHM YpPOBEHBb OBbIA
OYeHb BBLICOK, a OoraTbléi perepTyap OXBaTbIBaA IINPOKUH
CIIEKTP MY3bIKAABHBIX IIPOU3BEAEHUN: C KAACCUYECKOH My-
3BIKH OO0 PYCCKHX IBITAHCKHX POMAaHCOB, CTAPHUHHBIX IIECCH
U TOIIyASIPHBIX JKaHPOB TOTO BpeMeHH.23 Oco00 OTANYAAUCH
OPKECTPEHI I10J] PyKOBOACTBOM YepHospoBa, [106POBOABCKO-
ro u Kyamenko, a Takxke OctpoBckoro, KBaroBckoro, 3azae-
pankoro, Cobuyenko u IllamoBaseHkKa. OmHON M3 TAABHBIX
XapaKTEePUCTHK ObIA U BHEITHUN BU YA€HOB OPKECTPOB Oa-
Aanaek. YaeHsl opkecTpa YepHosipoBa OBIAM OZIETHI B CTHUAH-
30BaHHBIH PYCCKUH KOCTIOM — OeAble BBINIUTHIE pybaxu U

21 CMm.: Maamu oraacu. Mys3muke kareae. [IpBokaacHU pa3-6asasajka xop
‘CrpemHa” // Bpeme. Ne5410. 6 ¢ebpyap 1937. C. 15.

22 TamOypa uAKM TaMOypHIla — HHCTPYMEHT, IIPUHAIAEKAIINH K CeMeHCT-
BY AIOTHEH C OAWHHBIM TrpucoM, nmonyasapHbId B FOxkHo# u LleHTpasbHO#H
EBpomne, ocobenno B Cepbuu (B ocHoBHOM B BoeBoaute), Bocauu u I'ep-
eroBHHe, XOpBaTHH (TZIe 3TO HAIIWMOHAABHBIH CTPYHHBIH HHCTPYMEHT),
CaoBenuu u Benrpuu. Ilo criocoGy uUrpsl u 3ByKy HallOMHHaeT MaHIIOAH-
Hy UAH Oanraradiky.

23 Cm.: C.U. Teatp u my3bika. Uroru roma // HoBoe Bpems. Ne816. 14
aHBapd 1924. C. 5.
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CHHHE IIapoBaphbl.24 BrIicTyraeHUs 0aranaedHHKOB BO3-
BpalllaAl PYyCCKHX 3MHUTPAHTOB B IIPOIIIAOE, a CEepPObI AIOOH-
AVl CAyIIaThb, KaK OHH HTPAIOT U IIOIOT IIeCHHU o Kynmedape u
OBEHaIIaTH pa30oiHUKAaX, 0 ITUpPokoi Boare m o CreHBKE
Pasune, u o TOM, Kak pyCCKHe He MOTYT KUTh 6e3 H1aMrnaH-
CKOTO U 1eceH [8, c.17].

O 3HadYeHUU PYCCKOH Oasaraliku B CepOCKOU cpene
HaTASHO TOBOPUT TEKCT IO 3araaBueM Hawa bananaiika
(Hawa bananajka) onnybANKOBaHHBIN B xKypHaae Paouo Beo-
epao. Ilo moBomy cmopa, Kacalollerocs Mecra TaMOypbl U
MY3BbIKH, UCIIOAHSEMOH Ha 3TOM HHCTPyMeHTe MexXay Boe-
BOAWHON W NEHTPAABHBIMH M IOXKHBIMH KpasiMH CTPaHEBI,
aBTOpP IHIIET: ,,KOTJa Ha TaMOype YMEeAO UIparoT, TOT HH-
CTPYMEHT HUYYThb HE yCTyIlaeT PyCCKOM Oasasalike, KoTopas
IIOAB3YEeTCsI BCEOOIIMMM CHUMIIATHSIMH HE TOABKO HalleH
myOAMKH, HO 1 Bcero mupa. Tambypa — 1o Haila 6asasatika
(...)“.25 3HauuT AU 3TO, 4YTO B MEKBOEHHOM bBearpame pyc-
ckas Oasansaiika ,omosera” TamMOypy M HYKHO OBIAO ee IIpo-
peKAaMHUpOBaTh, CPaBHUBAA €€ C PYCCKHM HHCTPYMEHTOM?
OTUM BOIPOCOM CTOUT 3aHATHCA OOAee MIPHUCTAABHO, TakK
KakK 10 OT3bIBaM B CTOAMYHOM IIPecce M 10 MeMYyapHBIM HC-
TOYHUKAM CKAQ[bIBAETCH BIE€YATACHHE, YTO IIOIYASPHO-
CTBIO basaraiika IPEBOCXOaHAA TAMOYPY.

[IpuBeneM ¥ IpUMep pecTopaHa Iox Ha3zBaHueM ba-
nanaiika, oqHAKO B 3TOM CAydae Has3BaHHE pecTopaHa He
COOTBETCTBYET HAIlMOHAABHOCTH BAameAblia. J[laHHBIX 00
5TOM PECTOpPAHE COXPAHHAOCH MaAO, M XOTs Ha3BaHHE Ha-
MeKaeT Ha PYCCKYI0 HAaIlTMOHAABHOCTDb BAQIEABIIA, APXUBHbBIE
HCTOYHHKH TIOKA3aAH, 9TO BAaeAblleM 614 CasBa U. Pag-
uyp4g u3 XopBatuu [11, ¢.115].26 UMEHHO C 9THUM PECTOPAHOM
CBsI3aHBI Ba cAydasi U3 gHBapd 1941 roxa, Korza aBe pyc-
CKHe IMeBHIBI ObIAM OIITpadoBaHbI H3-3a TOTO, YTO BBIMIHU-

24 Cm.: K.III. YepHosipoB // HoBoe Bpems. Ne1014. 14 cenrsbpa 1924.
C. 3.

25 Cwm.: Hamra 6asasajka // Pammno Beorpan, rox. VIII 6p.17. 26 amnpua
1936. C. 8.

26 Cm. takxke: UAB, TKEB, k. 31; [o3Boaa CaBu J. Pajaunhy na moxke na
obaBma yroCcTUTELCKY panmy. 11 okTobap 1940.
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BaAU C TOCTSMHM aAKOroab.27 IloBeneHHE PYCCKUX B passane
C ,MOpPaABHBIM H XO3dHCTBEHHBIM CIOCOOOM JKU3HU“ OBIAO
OJHOM M3 TE€X BeEIleH, B KOTOPBIX HUX YIIPEKaAH 110 IIPUE3AY B
KopoaeBcTBO cepb0B, XOpBaTOB U CAOBEHIIEB, 0CO0O BBIfE-
A1 UTPBI B KapThl, AOTEPEUN U APYTHE a3apTHbIE UTPHI.28

Pycckuili pomarc unu kax ,61azo8ocnumarHule “
2ocnoda bunu xpycmanvHsle 6o0Kanbl

Baaromgapga pyCCKHMM 3MHUI'DaHTaM, 10 BCEMY MHUPY KakK
oXKap CTaAa PACHPOCTPAHATBCA IIOMyAdpHas IIeCHd, 3a-
BOEBAaBIllasi CHUMIIATHH CAyIIATEA€H — PYCCKHH IbITAaHCKHUH
poMaHC. OTa mIecHd dIBASIETCH HaCAeOUEM CYyO3THHYECKOH
TPYIIIBI PYCCKHX ILIBITAH, CAMBIX MHOIOYHCACHHBIX Ha TEP-
puropumn OwIBIIeld Poccuiickoit ummnepun. OHU, Hapsay C
UCIIAHCKUMH, BEHT€PCKHMU M PYMBIHCKHUMH ILIbITAaHAMU,
IIPEeACTaBASIOT M3 cebsl BbIAAIOIIMMICA odar IbINAHCKOH MYy-
3bIKH. [IA9 HUX XapaKTEpPHO OTCYTCTBHE €IWHCTBa B cdepe
MY3bIKH, TaK KaK UX TBOPYECTBO U HCIIOAHEHHE IIOAHOCTBIO
3aBHUCAT OT UX reorpaduyeckoro MeCTOHaxXOXIeHUs U Tpa-
OUIUHE HaponoB M3 MX OKpyxkeHusa [15]. My3plka 6askaH-
CKHUX IIbITaH B OOABIION CTEIIEHU HaXOQHAACh M0 BAUSHUEM
Bocroka, mu3-3a 4ero ee pacIpOCTPaHEHHIO B TOPOACKOH
cpene criocobCTBOBaAa YHCAEHHOCTDH TYPEIIKOTO HACEASHUS
[16]. HemocpencrBeHHO Iiepen HadasaoMm [lepBoit MupoBoi
BOMHEI IpiraHe B CepOHIo Iolagasd C TPEX CTOPOH — H3
Typuun, Pymeiauu u Benrpuu [24]. My3bIKaHTBI LIBITAHE B
Cepbum ObIAM CBOEOOpa3HBIMH ,peMecAeHHUKamMu . OHU
CBO# ,TOBap“ HmpoAaBaAW, U PEMECAO YIIOAOOASIAM B COOT-
BETCTBHUH CO CHPOCOM. B oTanm4yme OT pyCCKHX LbITaH, OKa-
3aBIINX CYLIECTBEHHOE BAHSHHE Ha pPa3BUTHE TOPOACKOM
My3bIku B XIX Beke B Poccuu, cepbckue 1ipiraHe, 10 MHe-
HUIO 3THOAOTA, (POABKAOPHUCTA W HUCTOPHKa Tuxomupa
[xopmxeBuda, B CepOUM TOABKO HCIOAHSIAH CYILIECTBYIO-

27 UAB, YI'B, kyr. 2812 [1941. 1], d. 2, n. 46; UAB, YI'B, kyr. 2812,
[1941. 1], . 2, 1. 41.

28 ApxuB JyrocaaBuje (AJ), Ponm 69, MunucrapcrBo Bepa KpameBuHe
CXC (MB KCXC), dacit.175, 6p. j. on. 276, VzBemraj Kabuuera Munu-
crpa punancuja Bp.4051 ox 16 jyna 1922.
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LII1i€e My3blKaAbHbIE€ IIPOHU3BENECHUS U HE CO3JaAH HUYETO HO-
Boro. Mysmslka pa3BHBasach B BOEHHBIX OPKECTpax, B II€B-
YeCKHX Oo0IIecTBax, TeaTpax H TOMYy IOOOOHBIX MeCcTax
[24, c.79]. B romb! nepen BaakaHCKUMH BOMHaMHU U IIEpes
IlepBoii MHUPOBOI BOWHOM, IBITAHE UI'PAAM Ha CKPHIIKAX U
Ha pas3HbIX YAAPHBIX UHCTPyMeHTax (bapabaH, OyOHBEI U TO-
My omobHoe), a mo33Ke B OPKECTP IOITIAAHW B HEKOTOpBIE Ay-
XOBBl€ MHCTPYMEHTBI. VIX BKAa B pa3BHUTHE HE OLIEHUBAACH
IIOAOXKUTEABHO IIOTOMY, YTO OHH B IIPUMHTHUBHYIO HapOm-
HyI0 MEAOOHIO BHOCHAHM pPa3ANYHbIE U3MEHEHUd, UMIIPOBU-
3aIu OBIAM HECOOTBETCTBYIOIIHME, M IIPHUOABASIAM OHH He-
MNOAXOALINYI0 apaHXHUPOBKY K Meaomuu [25]. Mysbika
TAKOI0 poJa HCIIOAHSAAChH B OeArpaacKux KadaHax HaKa-
HyHe YIIOMSHYTbIX BOHH.

OmHO M3 caMbIX BaKHBIX pasAUduil B My3bIKe cepb-
CKUX U PYCCKHX IbITaH 3aKAIOYaAOCh B TOM, 4YTO MY3bIKa
IIepBBIX OblAa IO CHABHBIM BAHSHHEM BocToka, a mgpyras,
KakK 9TO0 ObIAO B C cepOCKO#l cTapoil TOpOACKOM MY3bIKOH,
OCHOBBIBaAach Ha TPAAUIIMOHHOHN 3aragHoeBpoIeficKoN Aa-
[OBOM cucreMe M rapmoHuu [15, c¢.28; 22, ¢.75-76]. Kpome
TOrO, cepbCcKas cpena, B KOTOPO#l co BTOPOM MOAOBUHBI XIX
1 Hadyara XX BEKOB IIEBYECKHE OOIIeCTBa IIPEeNCTABAIAU
BaKHBIH A€MEHT B MY3bIKAaABHOH KHM3HH HaCEA€HHsI, Oblra
IIAOJIOPOMHOM IIOYBOM, KOTOpad MOTAa IIPUHATE TAKHUE BO-
KaAbHbBIE (DOPMBI KAKUMH OBbIA PYCCKHUH POMAaHC.

Bo3MoOkHO, IbIraHe BOOOIIlE W HE IIPOHUKAH OBl B
KyABTYPHYIO 3KWU3Hb Poccum, He mnpuBe3u rpad Aaekceit
IpuropreBua OpaoB-HecmeHcKudd B 1774 u3 Basaxuum B
MockBy HepBYyIO LBITAHCKYIO KalleAAy, KOTOpasl ChITpaeT
BH/IHYIO POAb B ITPOGPE€CCHOHAAU3AIINHN IIBITAHCKOH MY3bIKHU
B Poccun. B TedyeHMHe ITOCAEIYIOIIETO CTOAETHS PYCCKHUE ITU-
caTeAd, HauMHas C BEAHKOTro Itoata Aaekcanapa CepreeBu-
uya [lymikuna, 3areM MBana CepreeBuua Typrenesa, Penopa
MuxatinoBuda JlocToeBckoro u AbBa HukoaaeBuda ToacTo-
ro, OBIAM OYapoBaHbI ,IIbITaHEPCTBOM®. B poMaHTU3ME ,,Ubl-
2aHCKOe IIOMOTaA0 KacaTbCd TPYAHOMOCTYIIHBIX, CKPBITBIX
IIPY3KUH 3KU3HH, OCTpee OOHAasKaTh COIlMaAbHBbIe KOH(AHK-
TbI, IIOCTHUTaTh HEBHATHBIY f3BIK KapaMa30BCKOIO B YEAO-
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BeKe€ U IIPUPOAY €ro POMAaHTUUECKHUX HaCTPOEeHHH"
[10, c.24].

ITOCKOABKY LibITaHE BOCIIPUHHMAAN HAPOAHYIO MY3BIKY
TEPPUTOPHUH, Ha KOTOPOHM HaXOOUANCH, BCTAeT BOIIPOC O
TOM, KaK POAMACH PYCCKHUU IIBITAHCKUM pOMaHC M 4TO OH U3
cebs mpencraBaseT? [locae mpre3na BaAallICKOH KalleAAbl, B
XIX BeKe XOpbl MOCKOBCKHUX U IIEeTEPOYPICKUX IIBITAH CTaAU
pasBUBaTh KaHpP ,, TPAHCKPUIIIINHN PYCCKOU HAPOOHOH Iiec-
HU U XapaKTE€PHOTO CTHASI UCIIOAHEHHS I'OPOACKOTO pPOMaH-
ca. OTOT IIPOLIECC IIPOXOAUA IIOL BAUSHUEM CTHAS U 3CTETU-
KH PYCCKOTO POMaHTH3Ma, HAIlMOHAABHOM KyABTYPBI U
JKU3HU B ropoackoit cpene. Ha mpotsaxkenun XIX Beka IIbI-
TaHCKUU poMaHC OblA HEM3MEHHOIH YacTbI0O OOTeMHOM KH3-
HU Poccun. Xora Ha pybOexke XIX-XX BEKOB Ka3aaoCh, UTO
Oaarogapd BBIXOAY Ha 3CTpany 3Ta BoKaabHad opMa Joc-
THUTAQ CBOEUM BEPIIHUHBI, PYCCKUU mucaTeAab Aaekcauap VBa-
HOBHY KynpuH B CBO€M 3HAMEHHTOM 3CCE€ O IBITAHCKOM
necHe PapaoHoso naiems (1911) mHanmcaas, 9TO OHA MOCTeE-
IIEHHO yracaeT U BBIXOAUT U3 Monbl [5|. CaoBa A.M. Kynpu-
Ha BO3MOXKHO U COBIAUCH Obl, He HAYHUCH [lepBag MupoBasd,
a 3areM U ['pazkpaHckasd BoHHa, KOTOphbIEe IIpepPBaAl €CTECT-
BEHHOE pPa3BUTHE PYCCKOH KYyABTYpbl. B smurpamnum pyc-
CKad IIeCHS W IBITAaHCKHH pPOMAaHC CTaAW OOHUM M3 3HaMe-
HATEABHBIX HOCHUTEAEH  HAIlMOHAABHONM  HIAEHTUYHOCTHU
SMUTpaHTOB. Ha eBpomeNcKol ClieHe HNOABUAUCH XyOOKHU-
K1, KOTOPBIMHU ITyOAMKAa HEIIPephIBHO BocxXuIaaack: FOpuit
CroupunonoBud Mopdeccu, Arekcanap HukoaaeBmu Bep-
TuHckuii, Hanmexna BacuareBHa IlaeBuiikasa, M3zabeaa
9xoBaeBHa Kpemep (M3a Kpemep) u MHorue gpyrue. Aro-
0OBBb K HACAEIUIO U TPAAUIINN COXPAHUAACH U Y IIOTOMKOB
SMUTPAHTOB, KOTOPhIE Ha ITPOTSIKEHUU AECSITUAETUN IIocae
OKOHYaHHA BTopoli MHpPOBOM CTaHOBHUANCH 3HAMEHUTBHIMHU
HCIIOAHUTEAIMH 3THX KaHpPoB B EBporie.

Crapple pycCKHe IIECHH U ILIBITAHCKHE POMAaHCHI ,KU-
au“ B Bearpaze Oaaromaps ,CBOUM“ SMUT'PAHTAM, TACTPOASIM
B SMUT'PAHTCKUX KpPyraxX U AMYHBIM 3HAKOMCTBaM, a TaKiKe
Oaaromaps AESTEABHOCTH TeaTpPasbHO-KOHIIEPTHOI'O areHT-
crBa ,IOroKoHIIEPT®, KOTOPOE BBIBEAO IILITAHCKHE POMAaHCHI
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3a IpeneAbl pecTopaHa Ha KOHIIEPTHBIM IIOAMYM, IIPUIAAB
UM 3CTpanHbId xapakrep. MccaemoBanus, mpaBaa, He O4eHb
yrayOA€HHBIE, ITIOKa3aAH, YTO PYCCKOMY POMAHCY CTOUT IIO-
CBATUTH 0CO00€ BHHMAaHUE II0TOMY, YTO OH ObIA HEOTHEMAE-
MOM YacTbl0O TOPOACKOM HapoaHo# My3blIKH B Cepbum, u
UMEHHO Oaaromaps 6eaoil amurpanmu. boaplioe BAUsSHEE Ha
HCIIOAHEHUE CTaporopoACKOM My3bIKH OKa3zasa Oapra Ilet-
poBHa fnueBenkadqa [21, c.34]. Ilo npuesne B Bearpan, SAH-
yeBelKasd BBICTYIIara B TaKHX BBIJAIOIIMXCH pPecTopaHax
Kak Cnaeus, 3azpeb, Kaszbex, Mumoza u Bananaiixa. [1yo-
AVKA C OOABIIIMM HETEpPHEeHUEM 3KIaAa €€ BBIXOJ B IIbITAH-
CKOM IIAAThE€, U CAyIIas HCIOAHEHHE ee ,(PUPMEHHBIX® HO-
MepoB — Ouu uepHwle, Ilpowaii u Ei, wapabaH, OGusa
b6okaabl u Kytuaa [20, c.21]. Pacckasbl, KOTOpble MAQIIIHUM
IIOKOAEHUSIM MOBEAOCH CAYIIATh B CAEAYIOUINX O TeMIlepa-
MEHTHOH PYyCCKOH IeBHIle, U3-3a KOTOPOH ,,6AaroBOCIIMTAH-
Hble“ rocmoma KyTuau B Kaszbeke uam Posiie m OGUAH Xpy-
CTaAbHbIE OOKaAbI, MAM OajKe CTPEASAW U3 IIHCTOAETOB B
Pyccroil niupe, CBUOETEABCTBYIOT O CTEIIEHU OK3aAbTAllHH,
KOTOPOM COIIPOBOKIAAUCH BBICTYIIA€HUS OAbru SIHUEBeIl-
KOH.

BarxnrouumenvHsle paccysKoeHus

TecHO cBs3aHHBIE C AUHAMHUKOH pa3BUTHHA O0IlecTBa
PEeCTOpaHbl ABAFIOTCH BAXKHOM 4aCThIO IIOBCEIHEBHOM XKU3-
Hu conuyma. [Ipuesn pycckux smMurpaHToB B Bearpan, BHe
BCAKOI'0O COMHEHHS, BHEC HOBYIO QHEPTHUIO B €r0 AUHAMUKY,
OCBEXHB HOBBIMH (POpPMaMM pPa3TyABHBIX KabadHBIX pas-
BAeueHHH. LlpIraHckuil poMaHc, OpKeCcTphl barasaex, ,cepb-
e3Has“ XyZoXKeCTBEHHasl My3blKa, TeaTpasbHasi MHUHHATIO-
pa, CKeTYH W IIapoAuH, ONEepPeTThl — H3-3a paszHoobpas3ud
TPYAHO CHOEAATH IIOAHBIM IIEPEYEHBb BCETO TOTO, YTO COCTaB-
ASIAO TIPOTPaMMBbI B PECTOpPaHaX M C YEM MBI BCTPEYAANCH
[I0Ka AHCTaAW [EePHUOAWYECKHE H3JaHUd Toro BpemeHH. O
KasKJIOAHEBHOM pPa3HOOOpPa3UM My3bIKAaABHBIX ITPOTPaMM
HaTASTHO TOBOPAT OOBIBAECHHS B PYCCKUX razerax. Bo Bpe-
Ms cBoero npeObiBaHus B Bearpazne moxa kouery 1929 roaa,
3HAMEHUTBIM PYCCKHHM OCTpaJHbIM H OIEPHBIA IIEBEI]
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FO.C. Mopdyeccu exxeqHEBHO BBICTYIIaA B PYCCKOM pecTopa-
He ,Mon Repos® koropwi#i Haxomuacsa Ha [IBOPCKOU yAuUIle
(IBopcka 1). Kpome ero BBICTYIIA€HUs, B IIporpaMMe OBbIAKU
OaseTHBIE HOMEpA, XOPOBOE IeHHe, UT'PaAll OBa OpKecTpa —
opkecTp Oasasaek U ,akKa3“ opkecTp.?? Takad KoaraskHad
mporpaMmMa IIOKa3blBaeT, YTO Ha KasKAbId BKYyC HaWaeTcd
4TO-HHUOyAb MOAXOALAINee W HHUKOMY He OyaeT CKYy4HO,
CKOABKO OBI HH JAMAACH IIpOTpaMMa.

Korma meao KacaeTcss PyCCKHX PECTOPAHOB U MY3bI-
KaHTOB MeXXBOoeHHoro bearpanga Hamo MMeTh B BUIY [ABeE
Bely. Bo-miepBbIX, UX CYIIIECTBOBAHHE U OEATEABHOCTH IIO-
OIIPSIA0 MaTEPHaAABHOE IIOAOKEHHE PYCCKHX, OCOOEHHO B
HaJaAe OBAAIATHIX T'ON0B, KOTZa OHHM OKa3aAMCh B HOBOU U
He3HaKOMOU cpene. Bo-BTOphIX, B CTOAHIIE OHH OBIAU IO-
BOABHO 3K30THYECKHM SBACHHEM, a A CBOUX COOTEYeCT-
BEHHHUKOB — COXPaHEHHEM IIaMsaTH O IIPOIIAOM M COXpaHe-
HHUEM 4YyBCTBa NPUHAIAEKHOCTH. OTO OBIAO BpeMs, KOTaa
OeArpaackoe OOILIECTBO HCIIBITHIBAAO BCE OOABIIIEE 3arialHoe
BAUSHUE, KOT/la MOIIYASPHOCTDL IIpHobpeTaa aKas, a TaHIle-
BaAU UIUMMU, 4YapAbCTOH, (POKCTPOT U TaHro. U Bce e,
pasryA, CONPOBOXKIAEMBIH IIPITAHCKHMH POMAaHCAMH U HI-
poi#l Ha GasasaiiKaxX, BCTPSIXHYA U U3MEHHA HOYHYIO KH3HD
MezKBOeHHOro Bearpazma, u 9TO B IIOCAEAYIOIINX [ECATHAE-
THULAX CTaAO O,Z[HOfI U3 OTAUYHUTEABHBIX 9YEPT ropoaa.
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Tpancdopmaunusa o6pa3oB ycaab0bl H HaYH
B TBopuecTBe A.C. BpaHreasn!

H.B. MuxaaeHKO

B crarbe pacckasplBaeTcd O MeMyapax 0OapoHecChI
A.C. Bpanreab — IIHCATEABHUIIBI, 3all€d4aTA€BIIEN B CBOUX
TEeKCTaxX MHpP ycanebHo# 1 mauHo# xkxu3HU XIX-XX BekoB. B
€e IIOBECTAX OTpas3HAacCh TpaHchoOpMalUs TPaATULIHOHHOTO
obpasza ycanebHoro mupa. Ecau B kHUre «/lasekoe IIpoIIAoe»
OIIUChIBaeTCs OABOPSHCKOe ImoMecThe XIX Beka, I'ie IIpoBeaa
OETCTBO €€ MaTb, TO B KHHUIe O4epKoB «BocmmomMuHaHUS U
CcTapoJaBHHE BpeMeHar» co3faeTcd oOpa3 MadyHOM KHU3HHU B
dare, obienusa c¢ A.Il. YexoBwiMm, M.A. Bynunsim, A.M. Ky-
IPUHBIM. 30€eCh IPUCYTCTBYIOT U PacCKasbl O IIPELPEBOAIO-
IIMOHHOM IIOCEAEHUU JedTeAei uckyccrBa B Barwl-Aumane,
SMUTpPaHTCKO#l ObITHOCTM B IlpoBaHce, Ha KypopTe Aa-
dasnep.

Knrwouesvle cnosa: NA.C. Bpaurear (EanarpeBckas),
N.4. Buaubun, A.U. Kynpun, A.Il. YexoB, «ycaneOHBIH
TeKCT», Batel-AnMman, Aa-PaBbep, «pyccKad KOAOHULI»

Transformation of the image of a estate and a dacha
in the works of L.S. Wrangel

Natalia V. Mikhalenko

The article tells about the memoirs of Baroness L.S.
Wrangel, a writer who captured in her texts the world of es-
tate and country life of the XIX-XX centuries. Her stories
reflected the transformation of the traditional image of the
estate world. If the book "The Distant Past" describes the
noble estate of the XIX century, where her mother spent
her childhood, then the book of essays "Memories and an-

1 Cratesa nioaroroBaeHa B UMAUM PAH npu douHaHcoBoi noaaepxke PHD
— npoerr Ne 22-18-00051 «Ycampba m mada B PYCCKOHM AWTeEpaType
XX-XXI BB.: Cyab0ObI HAIITMOHAABHOTO HA€aAar.
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cient Times" creates an image of suburban life in Yalta,
communication with A.P. Chekhov, [.A. Bunin, A.I. Kuprin.
There is also a story about the pre-revolutionary settlement
of artists in Baty-Estuary, emigrant life in Provence, at the
resort of La Faviere.

Keywords: L.S. Wrangel (Elpatyevskaya), I.Ya. Bilibin,
A.l. Kuprin, A.P. Chekhov, "estate text", Baty-Liman, La
Faviere, "Russian colony"

CraThs IOCBSIIEHA AUTEPATYPHOMY TBOPYECTBY OGapo-
HECCBhI, JKYPHAAUCTKH, OOILIECTBEHHON MdeATEeABHUIIbI AIOMI-
muabl CepreeBHbl Bpanrear (EanmatrbeBckoii, 1881-1969),
xeHpl H.A. Bpanreag. B 1920 r. BmecTe C ceMbeill OHa
sMmurpuponaasa depe3d Koncrantunonoas B IOrocaasuto, 3a-
TeM, B 1924 r., nepeexasa Bo Ppannuro. B [lapuxke oHa
ornybankoBasa KHUrH «/lasekoe 1mpomiaoe» (1934), «Kpbim»
(1939), «Cempsa PaeBckux» (1955). Bpanreab medarTasach B
SMHIPAHTCKHUX 3KypHasrax «Bo3poxkmenue»r, «HOBBIH Xyp-
Haa», ra3ete «Pycckast MbIcAB»; Ob1aa yaeHOM Cor03a PYCCKUX
nucareAseit U KypHaauctoB B [lapuzxke. B Bamuarrone 0b1aa
HareyaTaHa ee KHuUra «BocrmomMuHanHuss U cTapogaBHHE
BpeMeHa» (1964).

Kak ormeyaan B.M. Hocuk, «mem ee ObIA CBAIIEHHHUKOM,
a oreny Cepreit EanarbeBckuii2, Bpad I10 IIPOodPecCHuu (0IHO
BpeMsd, IIOCA€ PEBOAIOIINH, AayKe KPEeMAEBCKUH Bpad), Obla
nucaTeAeM-HapoOAHUKOM, aBTOPOM OYEPKOB, pPacCKa3oB,
3HaMEHHUTBIX MEMYyapoB, APYroM ['OpbKOro, 3HaBIIUM BCEX
Ha cBere: U YexoBa, m ByHumHa, u CTaHHCAABCKOTO, U
A. AHnpeeBa — Bce OHHM ObIBaAu Ha Aade EATIATHEBCKOTO B
glaTe, Tak 4TO UX BCEX BHAEAA U 3HAAA C MOAOOOCTH AIOI-
muaa CepreeBHa. OHa BbIIIIAA 3aMyzK 3a OapoHa Hukoaas
Bpanreaqa, myTelCKOro HWHXKEHEpPA, CTPOUBIIETO KEAE3HYIO
nopory B KpeIMy mHon HadYaaOM HMHXKEHEpa M HHUcCATEAD
H.T'. Tapuna-MuxaiiaoBckoro» [8, c. 240].

2 EamatpeBckuii Cepreit dxoBaeBud (1854—1933) — mmcarteab, aBTOP
kHur: «Ogepku Cubupm» (1893, 1897), Ba rpanuneii» (1910, 1912),
«Erumer (1911, 1912), «Kpbimckue odepku. ['ox 1913» (1998) u ap.
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Kcenunsa AaexkcanmpoBHa KymprHa B CBOUX MeMyapax
BcnoMuHaaa: «B 1900-x romax AaekcaHap VM BaHOBUY... HO-
3HakoMuAcd B dare ¢ nucareaem C.9. EAnaTbeBCKUM H
0AHM3KO collleacd c ero ceMbeii. 2Kena EanmarnbeBckoro, Aro-
MuAa lBaHOBHa, HpHHSAAA OOABIIIOE ydacTHE B MOAOJOM
Kynpurne. A B pmous EanaTeeBcKOro, Toxke AOIMUAY,
A.N. <Kynpua> OBIA, IO CBOEMY HNPU3HAHHUIO, B Ty IIOPY He-
MHOKKO BAIOOAEH» [5, c. 214].

[To xkuuram A.C. BpaHreab MOXKHO ITPOCAEIHUTEH 3BOAIO-
uio ycanebHoro u pauyHoro 6wpita XIX-XX BB. — oT n3o00pa-
JKEeHUsI OoraToil YKpauHCKOH ycaabbbl ee 0a0yIIKM, KPbIM-
CKOTO IIOCEACHHS OedaTese HayKH M HCKyccTBa B bartel-
AVMaHe B HOPEAPEBOAIOIIMOHHBIE TOAbI OO0 SMHUIPAHTCKOIO
coobirecTBa B Aa-daBbepe.

[lepBag memyapHad kHUra Bpanreanb — «/lasrekoe Ipo-
maoe (OTPBIBKU M3 pacckazoB Moed wmatepu)» ([Tapmxk,
1934) npeacraBasieT coO0OM BOCIIOMHHaHUSA AOOMHABI MBa-
HOBHBI EamaTbeBcKoil (COKOAOTOPCKOM), KOTOpbIe OBIAM 3a-
nucansl ee godeprro. Kak nucaa B.II. BriltecaaBiieB B IIpe-
OUCAOBHUU K KHHTre, «...Oylla OTAbIXaeT B CO3HAHUU OBIAOK
THUINHHBI PYCCKOH KU3HU, OBIAOTO OoraTcTBa, JOBOABCTBA U
KpacoTbl ABOPSHCKO-KPECThIHCKOM Poccum. PazBe 310 He
HOTEePSHHBIN paii?» [3, c. 5]. OH oTMedaa, 9YTO KHUTA [AET
«KHUBOE IIPUKOCHOBEHHE K OBITY TpPEeX IIOKOAEHUM», paccKa-
3BIBAET O TPAMUITUSIX U OOBIYASIX ITOMECTHOM KH3HU XIX —
Hagara XX BB.

B nosectu onuceiBaeTcs Ooraroe mMmeHne KpuHnaHadg
Ha [uenpe, B [ToaTaBCKO# Ir'yOepHHUH «C €ro 0€CYHUCACHHBIMHU
OCTPOBaMHU U MAABHAMH, OOraThbIMH PBIOOH, AUYBIO U IIpe-
KpPacHBIMH [aCTOHUIIAMH», KOTOPOE€ «ObIAO PACKHUHYTO IIO
oberM crTopoHaMm OoabIION moporu — “ExKaTepHHHHCKOIO
miAgxa” - 00CaskeHHOH CTapbIMHU KOPSIBBIMH BETAAMM». 3a
HUM Ha4dMHaAacCh 3HaMeHUTad 3amnopoxkckada Ceus [3, c. 9].

B merckue roapr A.M1. COKOAOTOPCKOM, OT AHUIIA KOTO-
PO uaeT NoBeCTBOBAHHUE, B [IOMECThEE COXPAHSIAACH [TaMSITh
0 IIpeaKax, o ObIAOH HmcTOpHU: «3a cTapbIM CaaOM IIPOTEKa-
Aa peuymika Kobeassuek ¢ TpeMsd OTPOMHBIMH IIpyAaMH. Dta
MaAeHBKasl pedyIllKa Oblaa MECTOM MHOTHX OHTB 3aIl0pOK-
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LIeB C TypKaMH, TaTapaMH M Pa3HbIMH KOYE€BHHKAaMHU IOTa
Pycm» [3, c. 12]. HazBanue MMeHHUSI BOCXOAUT K IIPaBOCAAB-
HOM AereHze, KOTopad YTHAACh B ceMbe: «/JoM AeaylIKH B
CTapoM 3aIlyLIeHHOM cany y Ipyaa ObIA paspylleH 3a0ATO
[0 Moero poxaeHus. OKOAO HEro ocTaAsach “KpUHHUIIA” — HC-
TOYHUK YHUCTOH BOABI, YTUMBIH MECTHBIM HaCEA€HHEM, C [e-
PEBAHHBIM HaBECOM, BPOJE€ YaCOBEHKH, C IIPEKPACHOH HKO-
Ho¥ CB. Tpoulsl NHCbMa UTAABSIHCKOIO MacTepa» [3, c. 12].
B Tekcre mpencraroT KapTUHBI ycaneOHOM KU3HU pas-
HBIX [TIOKOA€HHUH CEMbH — pas3pylleHHbIH 10M aena, 6Aarood-
pa3HbIf, HU300UABHBIH OOM 0aOyIIKHM B CTApOM camy, Tae
IIPUBOABHO JKHAOCH JIETSIM: «...CIIOKOMHO OBIAO B CTapOM [M0-
Me, B BBIOEAEHHBIM KOMHATaX C HU3Pa3[0BBIMH IIBETHBIMH
neyaMu. 37ech BCe OBIAO IIOJ PYKOH: CAUBBI CTYYaAUCh B
OKHO [eTCKOHM U Jaske MaflaAd Ha II0A, YEePelIHS BIIAOTHYIO
IPUABUHYAACh K KPBIABILY, TaK, YTO MOIXKHO OBIAO ITPOTO-
HITH C Hee BopobbeB» [3, c. 14]. HoBbI#i, «TUITMYHO ITOMeE-
IIMYUP OMHO3TaXKHBIM» IOM poautTesed AroaMuabl MIBaHOB-
HBI, KOTOPBI BBIXOAUA «OOHUM ¢acazoM ¢ OOABIIIOH
Teppacoy ¢ 4eThbIpbMs MAaCCHUBHBIMU O€ABIMH KOAOHHAMH B
IBETHUKHW HOBOTO OT'poMHOro cazar [3, c. 14]. O6pas 3toro
[oMa co3faeTcs Ha KOHTpacTe. Bpemda cyacTauBOM cemeii-
HOM KM3HU CBA3aHO C KapTHHAMH 00OraToro M Xoporo oby-
cTpoeHHOro Xo3giicrBa: «MiMeHHe Hallle CUYMTaAOCh 00pasIo-
BEIM M O4YeHb MJOXONHBIM. [AaBHOe ero OoraTcTBO
COCTaBASIAM Y€PHO3EMHBIE II0ASI, HA KOTOPBIX CESAU IIIIEHU-
1y, S9YMEHb, OBEC, KHUTO, TPEYHXy, paIlC, TOPYHUILy (Iad Mac-
AQ), TIPOCO W KOPMOBBIE TPaBbl. Y OTHA OBIAM TakKe 0OABb-
e cTaja oOBell — “IIMMaHKH’; MIEPCTh MpojaBasach Ha
HNavuHCKON gapMmapKe B IloaTaBe, 1 KOHCKHU 3aBOL OAd pe-
MOHTa AoLIafied KaBaa€pHUUCKHUX NHOAKOB» [3, c. 16]. ITocae
pacrnaza ceMbH U pas3pblBa POOUTEAEH IPEKpPaATHUACT U rap-
MOHHYHBIH X0/ KH3HU B IIOMeCThe. Tak, BO BpeMs IIOCAEI-
Hero Bu3uta otia A.M. CokKoAOTrOopCcKOM KpecThsIHE KasoBa-
AUCH €My, «4TO HaCTOsIIIlee UX IIOAOXKEHHE NAaAeKO XyIlIee,
HEXKEAU TO, Korza OH BaadeA uMH. «<Hukorma tenepb He ObI-
BaeT y HUX CTOABKO xAeba, ceHa, CKOTHHBD», KaK OBIBaAO
npu HeM. «<Moaozple AIOIM, HACAYIIABIIUCH OT CTAPHUKOB O
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“aereHmapHOM IHaHe”, cOeKaAMCh IOCMOTPETh Ha HEro, Kak
Ha HeKoe 4dyzo. Bce oT Maaa 1m0 BeaWKa MOAXOOUAM... C IIO-
KAOHaMHU Io[ 6AarocAOBEHHE M IIEAOBAAHU... PYKy» [3, c. 21].
A OH caM cuHTaA YIIEAIIyIo ycaaeOHyIo XKHU3Hb YEM-TO OCO-
OeHHBIM, IIPOHUKHYTOH CBOEOOpPa3HBIM HACTPOEHHUEM, «II0-
MeInu4YsuM ayxom» [3, c. 40]. B meMyapax BbICKa3bIBaeTCS
MBICAB, YTO «KPEINKHE PYKH YEeXOBCKHX /AOMNATHHBIX, C HX
HOBBIMHU ITPOMBIIIIA€HHBIMHU IT0BaIKaMH, BBIPyOaAl HE TOAb-
KO BHIIIHEBBbIE calbl ABOPSHCKUX ycaned, HO H3TOHSAM U
caMblii AyxX noMemuybei xKu3um [3, c. 113].

Hapsany c moprperamm xo3dgeB ycaneb, B MeMyapax
BO3HUKAIOT O4YEHb KOAOPHUTHBIE 00pa3bl KPECThsIH, KOTOPbIE
TOTOBBI OTPUHYTH BCIO IIPEKHIOIO XKU3Hb U IIOUTH 34 MEYTOU
06 yronmuueckoM, CBeTAOM pae: «Korma pyxXHyAO KPEIOCTHOe
IIpaBO, ¥ OCBOOOXKAEHHBIE KPECTbIHE MOAXKHBI OBIAU IIOAY-
YUTHh CBOM HaEAbl 3€MAH, HAIllH KPECTbsHE AepeBHU Kpu-
HHUYHOM OTKa3aAUCh OT 3TUX HANEAOB, U IIOM IIPEABOIUTEAD-
cTBOM Bacuabp-Boau nouTn Bca AepeBHA CHHAAACh CO CBOUX
HACHXXEHHBIX MECT U yIllAa C HUM HCKaTb HOBOHM CYaCTAU-
BOM KW3HH, KaK OHH TOBOPHAH, “Ha OeAbIX Bogax’»
[3, c. 38]. He wHaiima pasd, KpecTbssHe OBIAU BBIHYKIEHBI
BEPHYTBHCSH, HO IIOAYYHAH Y2KE€ MEHBIIINE HAaZIEABI.

BaarooOpa3sue cemeillHON XKH3HU B ycaab0e CO30aeTcCd
C TIOMOIIBI0 KapTHUH HECIENIHOTO BPEMSIIPENPOBOXKIEHU,
3CTETUKH ObITa, CBA3U C IIpuponoi: «B Hamiem mome Obla
OOABIIION 3aA, BBIXOOWBIIHE OMHUM PSAOM OKOH B IIBETHH-
KH, IPYTUMHU — Ha 3€A€HBIN AyT U Ha gopory. IIpocreHo4YHbIe
3epKara, AOMOEpPHBIE CTOABI, POSAb, XPyCTaAsbHasl AIOCTpa
COCTaBASIAM XOAOZHOE U IIapajHOe ee yOpaHCTBO». /AloOoBa-
HUe Iefi3askeM BOCIIPUHUMAETCS JKUTEASIMH ITOMECTbd Kak
HEOThEMAEMAas YacThb KU3HU: «OTer] MOl AIOOUA CHIAETH IIPU
3axX0/le COAHIla Ha OTOM rasepee, urpatb Ha aeiite u
KIATh, KOT/IA IIPOTOHST MHMO HAIIlM CTaAa U II0 OOABIIIOMY
LIAGXY IIPOMAYT KOCapH, XKHEIbl U AeBYaTa Halllell OepeB-
Hw» [3, c. 18]. TpagUIIMOHHBIM CHMBOAOM IIOKOSI ¥ CUACTbSI
ABASETCS PUTyaA OPY?KHOTO YaEIHUTHUdA, OOBEeIUHSIONIETO
ceMbio: «OCOOEHHO s AIOOMAa yTpPEeHHUIl Yaii Ha OOABIIION
Teppace HOBOIO AOMa, BBIXOAWBIIEH B IIBeTHUKHU. MaTbh, B
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roAyOOM KarloTe C OTKPBITOH IIleedl M pPyKaMH, pasauBasa
Jai, oTel CUAEA HAIIPOTUB U AACKOBO IIEAOBaA €€ PYKY, IO-
JaBaBIIyl0 eMy crakaH 4dad. OOBIKHOBEHHO OTEl] CTaBHA
nepen npuboOpoM MaTepu BHOBB PACIyCTHBILHHCS penKui
BeTOK» [3, c. 18].

B BocnoMuHaHUaX AOOIMHABI VMIBaHOBHBI ycameOHBIH
ObIT IpencTaeT He TOABKO B KapTHHAaX THUXOH, HOMaITHEH
KH3HH, HO U B o0pas3ax TOPKECTBEHHBIX IPHUEMOB, TPaHIU-
03HBIX 0aAOB, KOTOpbIE OaBaAll €€ POAUTEAU, U KOTOpbIe
ocobeHHO AroOuaa ee MaTh — AHXKeAarKa BukeHTheBHa, IIpO-
HUCXOOAMBIIIATd M3 MH3BECTHOH IIOALCKOM ceMbH TaHCKUX.
«OTel; TaHIEBAA II0 BOEHHOMY M II0 CTAPWHHOMY: BBICOKO
OPUIIOAHAB IIA€YH M XOTd 0e3 IUIop, HO YeTKO oTOuBas
TaKT HOramMu <...> MaTh C TUPASHOOU PO3 Uepe3 IIA€YO, B
0eAOM TIOAEBOM IIAAThE C OAECTKaAMHU, JIEAABIIIEM €€ HeOOADL-
LIIyI0 TPAIMO3HYI0 (PUTYPKY ellle OoAee AETKO#, TaHIeBasa
OpeKpacHo, OOBIKHOBEHHO C OQHUIEPOM, Ma3ypKy IIO-
IOABCKI» [3, c. 31].

OuyuieHrne Opa3gHUYHOCTHU KHU3HH CO30aBaA0OCh U
ocoboit armocdepoi yioTa, Temaa, TapMOHUHU C IIPUPOMOH:
«[IpOCHYAHCH MBI PaHO OT TOMOHA H IIEHUS IITHUIL. BECEAO
KPHUYaAu UBOATH, HEKHO CBHCTEAU MAAWHOBKHU U JaXKe CO-
AOBEH elle MOKaHYHBAA yCTAaAO HOYHYIO CBOIO IiecHI0. M3o
BCeX IIeAeHd CTaBeHb IMPOOHBaANCH KPacCHOBATBIE AYYHU BOC-
XOOSIIIET0 COAHIIA M BCKOPE MBI YCABIIIAAYU 10 OKHOM TH-
X0e TIeHUE U MIPUNAACBIBaHHE. <...> Tak OyauAu mo yrTpam y
6a0yIIKH, YTOOBI ITPUSITHO OBIAO IpochITaThCA» [3, c. 98].

O6pa3 magHoii ku3Hu pydexka XIX-XX BEeKOB co3maeT-
csa B raaBe «Kpeim» (HuKA «Beper maabHU») M3 BOCIIOMUHA-
Hu#t camoii Aronmuasl CepreeBHBI BpaHreab. 31eCh OMUCHI-
BaeTCsd KpBIMCKAasd >XWU3Hb MHCATEAEH, TI03TOB, AedTeAcH
HAyYKU U KyABTYPHI.

B date C.Y. EanarveBckuii, orerr A.C. Bpanreas, mo-
cTpoua moM, BMecTe ¢ A.Il. YexoBbBIM OCHOBaA MECTHYIO ra-
3eTy. Kak Bpaun OHM ITHCaAu BO33BaHUS U CTATbU O IIOMO-
I JIATHHCKOMY 6AQrOTBOPHUTEABHOMY ODIIIECTBY [2, c. 66].

KusHpe B daTe cBaA3aHa B KHUre BpaHreab ¢ BOCIIOMHU-
HaHUGMHU O 3HAKOMCTBE C PA3AUYHBIMU IMHCATEASIMH, UAAIO-
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CTpupyeT uUX ObIT M HpaBbl. Tak, OHa OCTaBHAA CBUIETEAb-
CTBO O TOM, Kak u3penka YexoB OecemoBaa C CyneOHBIM
caegoBaTeAeM TyTeHIOABIOM, II€pEeexXaBIINM Ha IOT H3-3a
TyOepKyae3a: «TamM, B YIOTHOM CTOAOBOH, IO[ OOABIITUM
abaxkypoM AaMIIbl, CA€IOBaTeAb pacckasbpiBaa AHToHY [laB-
AOBHYY HEOOBIKHOBEHHBIE CAy4YaW KPUMHHAABHOM KH3HH, U
YexoB cAyIIaa UX CO CBOEM MSITKOM, HEMHOT'O HPOHUYECKOM
YABIOKOM, ¥ MHOT/ZIA CABIIIIAACS €T0 HU3KHH I'AyXoi#l roaoc. 3a
caMoBapoOM CHeAa KEHa CAeNOBATEAs, IIPEAECTHAasI MOAO-
[ad KEHIIMHA, He CIIyCKaBIlIlas CBOUX AYYHCTBIX I'Aa3 C IIU-
careas» [2, c. 67]. BpaHreab omnrcasa, Kak B TUXOH ceMeii-
HOM obOcTaHOBKe YeXOB co3/maBaA CBOU ITPOU3BENEHUS: «A
IoToM, B KabuHeTe YexoBa ¢ KaMHHOM, Ha KOTOPOM AeBH-
TaH HapHUCOBaA PYCCKUH CEHOKOC, C OTKPBITBIM OOABIIUM
OKHOM, TJile BUIHO OBIAO TOABKO MOpe W He0o, 3a ITHMCbMEH-
HBIM CTOAOM B TAyOmMHe KabuHera cupmesa Oabra /AeoHap-
noBHa YexoBa-KuHumnmnep c nmepom B pyKax, a AHTOH IlaBao-
BHY XOUA TUXHMH IIIaraMHy 10 KaOMHETy M FAYXHUM T'OAOCOM
OUKTOBaA 4TO-TO» [2, c. 67].

Kpatko pacckaspiBaeT BpaHreab 0 3HaKOMCTBE C
U.A. Byaussim u AWM. KynpuneiMm: «CrinHO#M K OAecTeBIIEMY
MOPIO, Yy OKHa, cuzaeA VBan AaekceeBud ByHUH, MOAOZOH,
CKPOMHBIY U U3LIIHBIN, Afobumel] moero otia C.9. EanaTs-
€BCKOI'0, yKe HaredyaTaBIIN{ CBOH COOPHUK ITPEAECTHBIX
pacckasoB, — a y CTE€HbI, B T€HH, BIIEPBble IPUIIEIIINN K
HaM BMecTe ¢ BynunsiMm — Aa. UB. Kynpun, aBTOp CcBoei
nepBol noBecTH “Monox”. Ykpankol, s u Aaekcaunap Msa-
HOBHUY paccMaTpUBaAHl OPYT Apyra B CTEHHOM 3epKase, B
KOTOPOM OTpaxkaAaaCh KapTHHa TeMHbIX rop Yu-Komra, a Ha
O/I3ePKAALHUKE B 0OOKase CTOdAM OeAble ITOACHEXKHUKM»
[2, c. 69-70].

3aech ecTh cBUAETEABCTBO 0 M.A. BoaomirHe, KOTOPBIH
«6poouA 1o maaeBbIM xoaMaM Kokrebeas M 4epHBIM BepIIIH-
HaM Kapapara, omeTbIii B Cepbll XOAIIEBBIM XHUTOH, KakK
Opnuccel, ¢ TOABIMM HOTaMM B CaHOAAUSX, C IIOCOXOM B pPy-
KaxX: BEHOK M3 AYIIHUCTBIX FOPHBIX TPaB MNPHAECPKUBAA €T0
IIyIINCThIE IIeIeAbHbIE BOAOCHI, OOpaMASBIIIHE €TI0 IIIHPOKOE
pycckoe, maxke ckudckoe Auo. OH ObIA HOOp M [OBEPUUB
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HO-AETCKH U JAA€K OT AEHCTBUTEABHOCTH» [2, c. 62]. O rpa-
¢de Aarexcee ToacToM: «TOTA TOABKO €Ille HAUYWHAIOMIIEM IIH-
careae, C PyCCKHMM IMOPOAUCTBIM AHIIOM, B KOCOBOPOTKE». Bo
BPEMSI MOPCKHUX ITPOTYAOK OH «II€A CBOM BOAXKCKHE IIECHHU, U
aHTHU4YHas TaBpuga He NMeAa Ha Hero Bo3aelcTBuda». Bpan-
reab pacckaspiBaeT o H.C. I'ymmaeBe, KOTOPBIM, «IIPHUCAO-
HACh K Ma4Te Halllel AOAKH, ...JeKAAMHPOBaA CBOH 3TOLICH-
TpU4uHbIe cTuxu: “Ho HeT, g He repod Tparumdeckui,
HUpOHUYHEe M cylle. 91 3AI0Ch, KaK HA0A METaAAUYeCKUH,
cpenu papdopoBhIX Urpyiek™» [2, c. 73]. 2Ku3zup B Kpbimy
Oblaa TIPOHHKHYyTa aTMOC(EPOH TBOPYECTBA, HEIPHHYK-
IIEHHOTO ODIIIEHNI U OOMEHA MHEHUH.

CBoeoOpa3HbIM MPOMOAKEHHEM SAATHHCKOH JTaYHOM
KHU3HU CTaA IIOCEAOK AUTEPATOPOB, XYAOXKHUKOB, AesTesel
HCKyCCTBa B MecTedKe baTbhl-AuMaH, «IIpUKaTOM OTPOMHOM
KaMEeHHOU CTeHOH K Mopio». [lo MmHeHuio BpaHreab, 310 OBI-
AO «CaMoO€ TeIIAO€ 3MMOH M caMoe KapKoe ACTOM MECTO B
Kpemmy» [2, c. 73]. 3aech oTapIxasa JOPEBOAIOIIMOHHAS HH-
TeaaureHug. [lavnukamu baTtbi-AuMaHa, IOCEeAUBIINMHUCS
B 1912 r. Ha NpUOPERHOM CKAAHUCTOH MOAOCE, HETOMHOM MIAS
CEABCKOXO3SIHCTBEHHBIX HYXK[, ObIAM apTUCTBI MOCKOBCKOTO
xynoxkectBeHHoro Tearpa — K.C. CraHucaaBckuii u
AA. Cyaepxunikuii, neBunsl E.4. llBetkoBa u A.M. dH-
Pyban; xymoxumku UW.9. Buaubun u PynHeB; nucarean
B.I'. Kopoaenko, C.J. EanareeBckuiit 1 E.H. Hupukosn; 1mpo-
deccopa M.HU. PocroBuieB, II.H. MuawokoB, A.TutoB wu
B.W. BepHanackuii; obOuiecTBeHHbIe nesatTean: PoH lepBu3,
Ie ITaamcoH, H.H. ITHauTHUKOB, A. Pagakos,
N.N. Ilerpyukesud, I1.0. I'ykacos. A.4l. KpaBuoB u apyrue
[2, c. 77-78].

HeycTpoeHHOCTH OBITa KOMIIEHCHPOBaAach 34€Ch Iia-
MATBIO IIPOIIAOTO, IIPEKPaCHBIMH pPYHMHaAMH aHTHUYHBIX
CTPOEHUH, KoTopble u3yd4aa M.M. PocToBlLIEB: «Ha BBICOKOM
MBICY CB. VIABH, pa3dBaAuHbI JPEBHETO I'PEUYECKOT0 CEAEHUI U
LIEPKBHU BU3aHTHUHCKOIO MOHACTBIPS TOTO K€ UMEHU, — Ha-
IIpaBO BeaWdYaBad cKasa AWd OMBIBAe€TCSI MOPEM, C OCTaT-
KaMH Ha BeplIuHe (pyHIaMeHTa, BEPOSITHO, OJHOTO U3 Xpa-

100



MOB [lnaHbl, HCCAEJOBAHHEM KOTOPOTO TaK MHTEPECOBAAUCH
apxeoaorm» [2, c. 73].

ATtMocdepa 3Toro roceaka criocobcTBoBasa TBOPYECT-
By: «ITox Beuep Cyaepxkunkuii - Cyaep, - Kak €ro AI00OOBHO
3BaAU COTPYAHUKU XyLOKECTBEHHOIO TearTpa, - TaHIeBaa
daHgaHTO, IOAIOSICABIINCH KPACHBIM IIIapdoM, C IAATKOM
Ha TOAOBE U T'OBOPHA O T€eHHaABHOCTHU ornepbl “KapmeH”, Ko-
TOPYIO IIOPYYHA €My IIOCTAaBUTh B HACTYHAIOLIEM CE30HE
MockoBcku#i Boasiio#t TeaTp» [2, c. 79].

Bpanrear Bocxulllaaach HeE TOABKO 60raTCTBOM M pas-
HOoOOpa3ueM IIPUPOABI ATOTO yroaka KpeiMa, HO B TeM, Kak
oHa ObIra BOIIAOIIEHA B HCKyccTBe: «Ha BoCTOKe BBICHAACH
3eaeHas ropa cB. MAbpH, OKpy:KeHHad OASHKaMHU CO CTpaH-
HBIMH KOHHYECKHMH CKaaKaMH, KOoTopble BuanbuH Ha3Baa
“caxapHble TOAOBKH”, U KOTOPbIE AIOOOBHO prcoBaa. Tam ke
HaXOHUAOCH ApPE€BHEE NOTHYECKOe KA3AOUIIE C BBICEYECHHBI-
MH Ha KaMeHHBIX MNAHUTaX OPYAUAMH HX Tpyda: AollaTaMH,
HOXKHHIIAMH, BHAAMH. HaagMOTHABHBIE IIAUTHI OBIAM ITOKPBI-
TbI BEKOBBIM MXOM H PO30BBIMHU IIBETAMU A€CHOI'O M'OPOIIIKA.
Opna yactk Batbl-AnMana Oblra 3arpoMozKaeHa I'poManoH
KaMHed “xaocaMu”, C 3€A€HBIMH HNPEKPACHBIMH COCHaMH
HaJ TEMHBIMH MOPCKHMH BOJAMH H o[ roAyObiM HeOom. U
KaK IIpeKpacHbI Ob1aN 9TH neisaxku buanbunab [2, c. 85].

[Tocaemuuit «ycamebHBIN» 00pa3 u3 MeMmyapoB Bpahn-
reAb, CXOOHBIH ¢ BaThkl-AMMaHOM, ero CBoeoOpas3HoOe BO3PO-
XKIEHWE — IIOCEA€HHEe SMUTI'PaHTOB BOo PpaHIuy, yOEKHIIe
OT cKHUTaabdecTBa: «Mbl U Hamu Apy3bs ocean B [IpoBaHce,
Ha €ro MOPCKOM Oepery, B 3eaeHOM nmoamHe Aa-PaBbep.
I[IpoBaHC — 4YyAECHBIM CBOEH aAHTHUYHOCTBIO YIOAOK 3EMAHU.
Ero npeBHUe moAypaspyllleHHbIe 3aMKU Ha TaKHX K€, KaK U
OHH CaMH, CEPBIX CKaaax; €ro crapble (epMbl, MHOTZA C
OamrHaMu ¥ OOMHUIIAMH B OKPYKAaIOIIUX CTEHAaX; €ro po-
MaHTHUYECKHE yCaab0bl C 30HTUYHBIMU COCHAMH, MHUMO3aMHU
U BHHOTPaAHUKAMH HEeOaBHO elle oburaBmuMu tam “Tpa-
BHaTaMu’ — IIOAHBI o4apoBaHUsS» [2, c. 138].

Ota poamHa [IpoBaHca Oblra OBesgHA HCTOpPUEH, Xpa-
HHAa POJOBYIO IIaMATh — 3[0€Ch H3APEBAE€ KUAM BCEro He-
CKOABKHUX (ppaHIly3cKux cemel: «Bca Aa-dPaBbepckas noau-
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Ha IIoJeA€Ha MeXKAy MEeCTHBIMH (pepMmepaMu. VX HEMHOTO -
BCEro IIIecCTh ceMefCTB, HO OHH ApPeBHHE OOHTATEAH TOAWHBI
1 Ha Tonorpacguieckux kaprax XVIII Beka Bce Te ke nMeHa
TeIlepelIHuX (pepMepoB, CUAAIIMX Ha TeX K€ MecTax, 00-
JKUTBIX MHOTHMHU CTOAETHAMID» [2, c. 140]. XapakTepHO, 4TO
oAd BpaHreab BaxkHa TakKas HCTOPHA 3TOTO MECTa, OHA Kak
OBbI MOAXKHA CIIOCOOCTBOBATH HEKOM OOIIMHHOCTH OYIyIIIEro
POCCHICKOI'0O II0OCEACHUA.

IlepBbiMu, B 1920 r., Kynomaa 34eCb 3€MAI CEMbS
[IBenoBbIxX (boraTtble Kymibl, pogoM u3 Cubupu — Bopuc u
AnnoanHapusi). B 1921 r. ouu npuraacuan B Aa-PaBbep
.. F'pebeHIIIMKOBA OAS IIOCTPOMKH AoMa. BpaHreab 3axo-
Teaa YCTPOUTH B OTOHM MECTHOCTH «BTOpoM BaTtbi-Auman»:
«3HakoMasl pepMepIlia IIpogasa HaM IIEABIM XOAM 3a HU-
YTOXKHYIO CYMMY M TaK ke, Kak B Batvl-AumMmane, s1 6bI1CTPO
HalllAA KEAQIOIIUX IIPHUHATH y4acTHE B HAllleH IOKYIIKe, H,
KOHEYHO, B IEPBYIO I'OAOBY OTKAMKHYAMCH Ha MOH 30B Ba-
TbI-AuMaHIBl U3 [lapuxka: U.9. Buaubun, I1.H. Muaiokos,
A.A. TuroB u kpeiMuaku: C.C. Kprsim, BeaokonsITOB co CBO-
efi cectpoii Oawrroi HukoaaeBHOY MeYHUKOBOH, IIpPod.
C.U. MeTaABHHKOB, a TakKiK€ Hallld OOIIMe 3HAKOMEIE:
npod. H.A. BesconoB, moar Cama YepHBIH C KEHOH,
C.C. BoelikoB, HpOAaBIIINN BIIOCAEACTBHU CBOH y4aCTOK
3eman C. AyKoMcKo#, nucareab ['pebeHIukoB, npod. Kok-
O6etaabgHIl, A.A. PyOuHimnTediH u xynoxXHUK OkoaoB. Tak
nosiBuAacss Ha omHoM Aa-daBrepckom xoame “Cité Russe”,
KaK €ro Ha3BaAW MeCTHbIe ppaHIy3sD (2, c. 143].

3mech OKa3zaAuCh HPEACTABUTEAHN BCEX BHUOB HCKYC-
CTBa U MHOTHX OTpacAed HayKU. «30eCh XKHUAU HAU ObIBaAU
noaTel Mapuna liBetraeBa, Bopuc IlonaaBckuii 1 AHTOHUH
AanyHCcKUM, XynoxKHUKU AaekcaHapa lllekoruxuna, [Tororr-
kag, Penop PoxankoBckuii, Hataausa Ilapsx, HaTtaasa ['oH-
yapoBa 1 Muxaua AapuoHoB, baaepuHa Oabra XoxaoBa, KO-
TOpad IIpHe3sKasa CIoAa OTAbIXaTh BMecTe ¢ MyxKeM [labao
[Mukacco, a Takxke Penop Maaganuu, Ceprett [daruseB, Aab-
6ept Benya, Cemen ®pank u apyrue. “Pycckas kKoaoHUS”
CTPOMAACH II0 KPUTEPHUIO AMYHBIX 3HAKOMCTB €€ OCHOBaTe-
A€, 3aBg3aHHBIX elle B Poccun, no peBoarorum» [1, c. 254].
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OTO MECTO HE TOABKO CTaAO0 OOHHM M3 KyABTYPHBIX
LEHTPOB AMHUI'PAHTCKOM Aa4YHOM KU3HU, HO U BOIIIAO B HC-
KyCcCTBO. BHAMOMH «MHOIO C yZOBOABCTBHEM paboTas B Aa-
daBrepe U, KPOME UYyAECHBIX, THUXUX, COAHEUYHBIX IIPOBaH-
caabCKUX Ielzaxkeli, Hanucaa noptper Cammu YepHoro u
OHOM mpuesxkeil pycckoil mamel. M Bce ke BuaubuH c rpy-
CTBIO BCIIOMHUHAaA Hall BaTei-AuMaH C €ro, Kak OH TOBOPHA,
“rpaHouoO3HOM IrepoOMYecKOd KpacoToH”, rime He Hago ObIAO
HCKaTh CIOXKeTa AT KapTUHBI: OH ObIA BCIOAY, Kyda HU IIO-
BE€pPHEIIb TOAOBY» [2, c. 145].

Aa-PaBpepoM, KU3HBIO Ha ore PpaHnuu ObIAU BIOX-
HOBAEHBI HEKOTOpBbIE CTUXM M pacckas3pl Camnu YepHOTrO
1926-1930 rr.? Kak mnmcasa Bpanreas, 310 Mmecto B IIpo-
BaHCe HAIIOMMUHAAO €MY OCTPOB TauTH — «TaK BEAUKOAEIIHO
paccTuaasach Iepes HHUM [JOAWHA CBOEH 3€A€HBIO U IIaAb-
MaMmm» [2, c. 148].

B cruxorBopeHHUn «MHCTpasb» OH OIIHMCAA XOAOOHBIM
BECEHHUU BETEP, XapaKTEePHBIN OAd 3THUX MECT:

[yckait mpoBaHCAABCKHE AUPHI 3BEHST, —
4 mpoxua B [IpoBaHce aABa AeTa IOAPSA.

CeromHs B ycanpbe OyIIyeT MUCTpPaAb.
C yTpa 3amyTHAachk HebecHas OaAb,

AeTST YEepPEeIHuIlbl C TPOXOUYIITNUX KPBIIII,
B ncrepuke 6peTcsa 6€3yMHBIN KaMbllll... [9, c. 462]

Na-dPaBbep oTpasmAcsd, MpaBaa, B MEHBIIEH CTENeHH,
u B TBopuecTBe M.U. lIBetaeBoii. ['.C. PoguoHoBa BcrioMu-
Hana: «OmHazkapl MapwHa ckazasa MmHe: “3Haere, laad,
OYeHb MHE HPABHUTCS CKa304YHOe (PaBbEPCKOE AYKOMOPhE —
XOTs BMECTO ay0a U pacTeT BOT 3Ta crapad OoAbIllas COCHA,
U HET y4eHOoro Kora. Ho MHe o4YeHb TPYOHO KHUTL U pabo-
TaTh B ,KOHIOIIHAX", pasapazkaeT BapBapcKad Tapabapliiu-
Ha, pas3apazkaeT U TO, YTO CMOTPST Ha MEHsS KakK Ha AK0O-
OBITHBIM 3KCIIOHAT, XOTS MHOTHE MOHX CTHXOB HE YHUTAAU
uAM He moHsiAu. He 3Haro, uto u geaats! U B [lapuxk He XO-

3 TlompobHee cM.: [6, c. 204].
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yeTcs Bo3Bpalarbcs!” <...> TyT ke, Ha HAdXKe, HA CTpPaHU-
nax OaokHoTa MapmHa mucasa 3By4YHbIe CTUXU. e OoHH,
9TH paBbepCcKHUe OAOKHOTHI? Y He 3Har0. Ham3ycTp, K coxka-
A€HUIO, CTUXOB s He 3aroMHuAa. OCTasoch B IIaMSITH, YTO
OfHAaXKbl, OTOXKIAECTBAAL AYIIy II03Ta C KU3HBIO IIPUPOIEI,
OHa IpUIINcasa JOBOABHO HEOXKHUIOAHHO — B KOHIlE: “A Aupa
(moaTa) — obet 6exHocTH...”» [8, c. 420].

B nukae oudepkoB «Mric I'yporn» A.W. Kynpun paccka-
3pIBaA HE TOABKO O TPYAHBIX YCAOBUIX XKH3HH B Aa-
daBpepe, HO U O MOI3UH ITOrO0 MecTa: «XpPOMOM CTOA, ABA
XPOMBIX CTyAQ, ABa YTABIX TOITUaHa, U BCE 3TO M3 HEKpallle-
HOT'0 THHUAOTO [epeBa, KEPOCHHOBAas AaMIla — BOT BCH Hallla
obcraHoOBKa. ['0TOBUM IHIIy I1a CIIUPTOBKE (IOHATHO, KOTAA
€CTb UTO I'OTOBHUTE...). 371eCh HET HU ra3a, HH 9A€KTpUUECTBa
U HE TOABKO HEeT YAWYHBIX (poHapel, HO U CaMbIX YAUIl U
[aske [opor <...> A o HeyZmoOGCcTBax g He CMEI U FOBOPUTH
n3 OOS3HU IIOTEPATH PEIyTalHio IPHUANYHOIO YeAOBeKa.
J10BOABHO CKa3aTh, YTO CKBO3b Halll BBICOKHM MHUpaMHIaAb-
HBIF ITOTOAOK, KPBITHIH pa3zbuUTON MapCceAbCKOM depertuilei,
MOKHO HOYbIO C YIOBOABCTBHEM AIOOOBATHCS HOYHBIMH OT-
POMHBIMH MOXHAaTBIMH 3Be3paMin» [4, c. 42-43]. OToeabHO
OH YIIOMHHAA HEOOBIKHOBEHHO [APYZKECTBEHHYIO aTMocdepy
NAa-dPaBrepa: «3mech Bce IIPoOCTO, Ho-ceMerHoMy. Hukowmy,
yXons U3 OOMY, He IPHUIET B IOAOBY 3amlepeThb ABepb. Ko-
PEHHBIE XKUTEAU — I[IOMECh IIPOBAHCAABIIEB C UTAAbSHIIAMU
— 06 pBI, IPOCTOAYIIIHEI, BE3KAUBBI, [IPUBETAUBBI, AETKH Ha
YCAYTY, AIOOSIT BECEAO W TPOMKO IOCMedAThCsI. CABIIILY S HHO-
raa ux 340POBBIM, KAKON-TO CMYTAO-PYMAHBINA XOXOT U C TH-
XOM 3aBHCTBIO AyMaro: “A y MEHS Ha POANHE AIOJH YK€ OT-
BBIKAU U yABIOaThCS > [4, C. 43].

Kak mucasa BpauHreab, «0mHO BpeMsl B PbIOAIIKOM [10-
MHKe Hajz caMbIM MopeMm kua KymnpuH c xeHoii. OH Bce
CMOTpPEA B OKHO Ha MoOpe, AIoboBaacsa UM 6e3 KOHIa, U eMy
Ka3aA0Ch, KaK OH I'OBOPHA, YTO OH IIABIBET 10 MOPIO U TOoTAa
OGecripeieAbHBI OBIAH €0 MBICAH U T'pe3bl...» [2, c. 150-151].

[TOCKOABKY 3Ty OOIIMHY PYCCKHX COCTABASIAH, IIPEKIE
BCETO, AIOIY TBOpPYECKHE, ITOT Yroaok [IpoBaHca «Hemem-
A€HHO CTaA YIIOMHHATBLCS B HX IIEPENNCKE, NIPOHHKATh Ha
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XOACTBI, (PUKCHUPOBATLCH B IOCHIAAEMBIX B KypPHaABI “pyc-
ckoro [lapuxka” odyepkax, CTHXaxX U paccKaszax; CO BpeMe-
HEM BCIIABIA B MeMyapax TeX, KTO 371echk ObIiBaa. Bokpyr pe-
aABHO CYIIECTBOBAaBIIIETO IIOCEAKA BO3HHKAA, TaKHUM
ob6pasoMm, ero Mudoaorudyeckasd “HaACTpPoHKa”, a pe3yAbTa-
TOM COCTOSIBILIEMCH TEKCTyaAH3allUM MECTHOCTH CTaA KOp-
IIyC XyAOXKECTBEHHBIX U aBTOAOKYMEHTAABHBIX ITPOU3BEE-
HUM, KOTOpble, BBHAY HX COAEPKATEABHBIX KOHCTAHT
(MOTHUBOB, CUMBOAOB U T. II.), YMECTHO Has3BaTh “paBbep-
CKHUM TE€KCTOM”, TI0 aHAAOTHH CO MHOTHMH TrOPOJACKUMU TEK-
CTaMU PyCCKOM auTepartypbD» [1, c. 255].

B TBopuecTBe A.C. BpaHreab 06pa3 ycameOHOM KU3HU
XIX Beka, pogoBOro THe34a, CBA3aHHOIO C HaMSTBIO IIPe[-
KOB, TpaHC(OPMHUPOBaACSI B 00pa3 ma4dHu, [TOCEACHUS JesTe-
A€l MCKyCCTBa U HAyKH, OTAMYAIOIIErocd YepTaMu «ycaneb-
HOCTH», OOIITMHHOCTH, aTMoc(epoil TBopuecTBa. IHTEpECHO,
YTO OMUTI'PAHTCKHUH IToceaoK B Aa-daBrepe cTaa cBoeobpas-
HBIM IIPOJOANKEHHEM TPaOUIUN KHU3HU HHTEAAUTECHIIUU B
Barei-Aumane, craa TpaHcdopMaliiedl IpUBBIYHOTO TOIIOCA
Ha 4uyXOHHe.
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IIncaTeAbHHUA H pHAOCOD
Aaexcanzapa AnaroaseBHa CeparokoBal

A.B. ApceHneB

Alexandra Anatolyevna Serdyukova:
Writer and philosopher

Aleksey B. Arseniev

TemHa TBOS mopora, CTPaHHUK,
[TOABIHBIO TAXHET XA€0 UyKOH...
A. Axmamosa, 1922

Hacrosinace gymia, kak BUHO,
Kak BMHO Ha TOPHKOU MOABIHU
A. Ceporrkosa, 1938

AVYHOCTB U OOIIeCTBEHHAA AeATeAbHOCTh AAeKCAHPHI
AnatoareBHBI PoszeHmmuabn ¢ou [layamH, B 3aMyzKecTBe
CeparokoBo# (20 aBrycra 1893, Omck — 19 mapta 1978,
HoBu-Can) BbLOeAdIoT €€ H3 cpenbl HOBOCAJACKOM PYyCCKOM
KOAOHUH. B oTanM4Me OT MHOTHX PYCCKHUX, IPOKUBABIINX B
HoBoMm Camy o60ocobaeHHO, OHa OBICTPO U IPOYHO BCTYIAET
B oOmiecTBeHHYIO XH3Hb U B 20-30-x rr. gBadgeT coboit
IIPUMEpP 3MaHCHUITHPOBAHHOM, 00pa30BaHHOMN KEHIITUHEI.

Bynyuyn mnpenomaBateaeM (PaHIy3CKOrO ¢3bIKa B
cepbOCKOM KEHCKOH TMMHAa3WHU M POJHOTO A3bIKa B PYCCKOM
peasbHOM yumamiie, A.A. CepaiokoBa COCTOSAA YAEHOM
cepbckux o6IIeCTB Matuila IepemoBhIX KeHIIHUH u O0be-
OUHEHHE JKEHIIUH C YHHBEPCUTETCKUM OOpazoBaHHEM, II0-
CTOSHHBIM YAE€HOM (OOHO BpeMsl IIpeificelaTeAeM) HOBOCAI-
CKOTO oThaeaeHUd Pycckoil mMaTullpl, pefakKTOpPOM BCEX €To
U3IaHUM, ObIAa TEPEBOMUHUIIEH U A€KTOPOM B MaTtuiie cep6-

1 (pexn.) Cratba BHepBble oOIyOAMKOBaHa B 1999 romy mox Ha3BaHUEM
«AnekcaHnpa AnHatoabeBHa CeparokoBar. Cwm.: Aaekceit ApceHbeB. Y
u3ayguHbl [lyHad: Od4epKM KHU3HHU U OeATEeABHOCTH PyccKux B HoBoMm
Canmy. M.: Pycckuii mytsb, 1999. C.115-124.
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CKOU, YCTPOUTEAEM MECTHBIX «/IHel PYCCKOM KYyABTYypPBI» U
IOOMAEHHBIX «aKaleMUii», AFOOUTEABCKHUX CIIEKTAKAEH M AH-
TepaTypHBIX KPYKKOB B THMHa3ugax... llocae 1944 r. kak
IperogaBaTeAb PYCCKOrO A3bIKa 00eUX CEpOCKHX TMMHA3HH
u ITlegarormdyeckoro HMHCTHUTyTa AAeKCaHApa AHaATOABEBHA
BeAa U OOTIOAHUTEABHBIE SI3BIKOBBIE KYPCHI B PS/ie 3a0UYHBIX
IIIKOA.

CepaiokoBa Oblaa COTPYAHHKOM AUTEPATYPHBIX U IIe-
farorudyeckux kypHasoB HoBoro Cana, Bearpana, CyboTu-
b1, Cronae, Koropa, lleTunbe, myOAMKOBaAa OYePKHU B Oea-
rpaackou esxkeHeeAbHOM rasetre «Pycckuit TOAOC»
(1931-1941). Ham ymasoch BbIIBUTE CBbIlIe 80 €€ oryOAu-
KOBaHHBIX paboT: 3CCe, OYEPKOB, PEIeH3U, OPUTHHAABHBIX
AUTEPaTypPHBIX couuHeHu#. I[lomumMmo Toro, AaekcaHapa
AHaToABEBHA IIOAMIEPKUBaAa KYABTYpPHbIE CBS3U CO MHOTH-
MH TOPOJaMH B CTPaHE U 3a TPaHUIIEH.

Eé 6e3obnauHOE meTcTBO IIpoTeKaso B IleTepOypre B
ceMbe OTAWYHBIIETOCS reHepaasa.? Caima ynmuBasach YTEHH-
€M, IIPOTYAKaMHU II0 IIapPCKOCEABCKHM I1apKaM, KOHIIepTaMU
B [IaBaOBCKe, myTemecTBUaIMHU 110 EBponie. B 1906-1908 rr.
— Ilapckoceabckaga ruMHa3ud. B 1911 r. ¢ 30a0T0# Mena-
ABIO OHAa OKaHYUBaeT AUTEHHYIO THMHA3UIO U IOCTYIIAEeT B
XKeHcku megaroruyecKuii HHCTUTYT.

MupoBasa BoifHA, a 3aT€EM U PEBOAIOIIHA BLITECHAIOT Ha
BTOpO# maaH e€é¢ KymupoB — Codbio KoBasaeBckyro u Ma-
puto BamkupiieBy. [IpHUIIAOCE OKYHYTHCH B CYPOBYVIO OEH-
CTBUTEABHOCTB. llocAe HaNpaKEHHBIX 3aHATHH OCEHBIO
1916 r. AaekcaHapa CcOa€T TOCYAApPCTBEHHBIN 3K3aMeH U
IIPOJOANKAET YIUThECS B YHUBEPCUTETE, TOTOBUT JTUIIAOMHYIO
paboty o XKykoBckoM. CeMelHbBIE OOCTOSTEABCTBA BBIHYK-
narT eé riepeexaTh B KueB u 3a00THTHCS 0 MaTepu U bparte,
IIOKa OTell HaXoAUACHd B maeHy. OHa 3apabaTbIBaeT IepeBo-
naMu. B 1919 r. mpoucXoauT cuacTAMBad BCTpeda C TOBa-

2 (pem.) Orerr AaekcaHApbl AHATOABEBHBI - AHaToAauit HukosaeBuY
Posenmuabn don Ilayamn (1860—1929) — pycckuil BOeHa4YaAbHHK,
reHepaa-AefiTeHaHT [eHmrraba.
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PHILIEM II0 YHHUBEPCHUTETY, OJHAKO «pa3AyKa cTasa IOXKH3-
HEHHOH, a AI000OBb — HEPYIIHUMOL».

Bmectre ¢ 60ABHOM MaTepbhlO, KOHTYXKE€HBIM OTIIOM H
IOHOIIIeH-OpaToM, yKe II03HAaBIIMM OKOIIBI U AUWIIIEHUS, B
okTs10pe 1920 r. oHa sBakyupyercs c iora Poccuu. dpan-
Imy3ckuit napoxon «Cuam» mpudasuBaeT B KoTope; B aBrycre
1921 r. Bca cembs nepebupaerca B Hosreiti Can. ®akrude-
CKU cBoUM TpynoMm CepmAloKoBa COOEPXKHUT PoOOUTEAEH, a B
II03IHEM CYIIPY2KECTBE W 4acTO OKasbIBaBlllerocs 6e3 pabo-
THI MyKa.

CkpoMHasd, TAyOOKO Bepylomias, HeyToOMUMas JKEHIITH-
Ha OTPOMHOM CHABI BOAH U TPeOOBaTEeABHOCTH K cebe, OHa
ocTasachk BEepHOU KaaTBe B gHeBHUKe: «CeromHsi, 17 uioHS
1917 roma, g KASHYCh CAYXKHTBb PYCCKOH KYyABType€ OO IIO-
CA€HEro AHS Moel KU3HU!»3

C 1906 r. AaekcaHapa nucasa CTUXU, HE HaMepeBasiCh
nybaukoBaTh uX. K KOHIy KHW3HHM HX HAKOIIMAOCE Ooaee
Tpé€x coteH. HeckoabKO HamedyaTaHO B SMHUIPAHTCKHUX XKyp-
Hasax*. CTUXOTBOpPEHHS 00AQNaIOT HEPABHBIMH XYyIOXKECT-
BEHHBIMU OOCTOUMHCTBaMHM, HO, OOBEAMHEHHBIE B XPOHOAO-
THYECKHE IIUKABI, IIPEACTaBAGIOT MCKPEHHUU [OHEBHUK
OyILIEBHBIX [T€PEKUBAHUMN:

Kak apdob1 3BOH, HEIPKHE CTUXU

9 nast cebsa caararo CTPOHHBIM PAIOM.
MHe CysKIeHbI TTaicHbs U BEPXH,
I[TpoBaakI TOP, UCTIOAHEHHBIE SIIOM.

U g AToGAIO0 HETIOBTOPHUMBIN MHUT
HenzbsaCHUMBIX CAOBOM O3apeHUH,
HeBHSTHBIX CHOB HEU3TAQIUMBIH AUK,
OroHb U APOKE BHE3AITHBIX BO3HECEHUH.

3 OcCHOBHBIE OaTbl KH3HU U gedareabHocTH A.A. Pozernmuappg-Ilayaus.
HoBu-Capg, 1975 (mammuonucse). C. 4.

4 Bospoxnenie ([Tapuxsb). 1959. Ne 86 (3 cruxorBopenusa); 1961. Ne 111
(8 crmx.); 1969. Ne 210 (7 crux.); 1970. Ne 221 (7 crux.); CoBpeMEHHHK
(ToponTo). 1971. Ne 22 /23 (2 cTux.).
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B cruxax CepaioKoBOi mOpeobAagarOT TEMbI AIOOBH,
OPUPOABI U IPUMHPEHHs ¢ cyabboii. [losmuemy nepuony eé
TBOPYECTBA IIPHUCYIIA TaHTEHCTHUYECKasd U PEAUTHO3Hasd CO-
3epLaTEABHOCTD:

ACTPBI
IlogépHyThIE IIETIAOM aMETHUCTHI,
BbI B TI0AHOTE POCKOIIIHOTO IIBETEHBA
Bcro cuay AeTa B Kpyre 3aKAIOYHAHU.

Ho AemecTku, HampaBA€HHBIE K CEPALLY,
B cepeOpsaHOM OTAHBE 3aTauAU
Cpsaaylieil 0CEHU ITOCAEIHIO0 TEYAAD.

MHP

Ho ecam «3meck» 3akoHYeHAa cyan0a,
3ayeM ke BIIpeab HECTH Iledaseii Opemsa?
U ecau «raM» yCABIIIIaHA MOABDA,
OTMeHeHO 0OMaH4YUBOE BpeMs?

" BoT ayiia BeAET CBOIO AQIBIO

B nocaegHUN NTOPT YMOAKHYBILIETO MOPS —
¥Y3peno cepalie BEYHYIO 3apIo,

'AyOOKHH MHP CMHPUBIIIETOCH TOpd.

Ha pycckoMm a3vike CeparokoBa OomyOAMKOBaAa ApaMbl-
muctepuu «CoBepilleHHasT A0OOBBL» U «CBarag Pyce»S —
CHMBOAHYECKOE OTOOpazKeHHe BOWHBI M aHAPXHUH, HAEK
Ha BockpeceHue Poccuu. Bropasa gpama HamucaHa 4acCTU4-
HO B cTuUxax, obe OHH He MIpeaHa3HAYaAUCH IOAS CLEHHYe-
CKOTO UCIIOAHEHUSI.

OnHako LIEHTPaAAbHOE MECTO B TBOPYECKOM HAaCAEONH
A.A. CeparokKoBOH 3aHHMAIOT CTaTbU O PYCCKOM AMTEpaType,
oIyOAMKOBaHHBIE Ha CEpPOCKOM $3bIKEe. OTHU paboThl BBIXO-
OST 3a paMKH XPEeCTOMaTHHHBIX Pa300poB AUTEPATYPHBIX
npousBegeHu. OHU OTANYAIOTCS HAYYHBIM IIOAXO/I0M, TAY-
OOKHMM IIPOHHKHOBEHHEM B MHpP ITHCATEASI, HOCTYIITHOCTBIO

5 CosepireHHast A060Bb // BaaroBhere. 1925; Cearaa Pych. Bupbhnia
Opata Aaekcanpgpa: Mucrepia. Hosrerit Cags, 1939.
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n3noxkeHus. MHaTepec mnpexacraBasioT 3cce «Pycckuii Ilet-
papka — KoncrauntuH batiomkos» 1 «MucTudeckad 1033Ud
Baagumupa ConoBreBar®. Ho MBI orpaHHYNMCH KpPaTKHUM
0630poM apyrux eé pabor.

[Iymkuackuii 1937 ron maa Bo3MOXKHOCTH CeparoKo-
BOY BHOBb 3aCBH/IETEABCTBOBATH CBOIO AIOOOBB K BEAHMKOMY
rmoaty. OHa yuTaeT MIMyOAWYHBIE AEKIIMH, IPUHUMAaeT yda-
cTHe B ycTpoiictBe TopxkecTB B HoBom Canmy u Bearpane,
OTKAMKAaeTCd B IeYaTH Ha COObITHs, CBA3aHHBIE C IIaMsT-
HOM [gaTol, pelLleH3UpyeT IIEpPeBOAbl IIYIIKHUHCKHX CTHUXO-
TBOPEHHUH, MyOAUKyeT odepKu. B acce «AMYHOCTH U CMEPTh
Aaekcangpa Ilymikuua»? CepaiokoBa oTMedaeT: «AHTHY-
HOCTBh BJOXHOBHAA €r0 HAE€AAOM YHCTOH KpPacoTbl, BO3POK-
[eHVe HaeAUAO CTPEMAEHUEM K AMYHOHM cBOOOE U KYABTOM
CAaBBI, pallOHAAM3M — YIIMBaHUEM OOXKECTBEHHBLIM COAH-
IeM pa3yMa, pOMaHTHU3M — CTPACTHBIM TOMA€HHEM H POKO-
BBIM Pa3049apOBaHUEM...»

Learto e€ ouepka «Tparemusa I'oroas»® ObIAO TIpemacTa-
BUTH 3TOI0 IIUCATeAsI KaK TparudecKyio AMYHOCTh. U3 KpaT-
Koro Oumorpaduyeckoro IIOBECTBOBAHHUSA IIOCTEIIEHHO BBI-
pacraetr «KpaHUU WHAUBUAYAAUCT, HIUHUYHBIN corasgnpatai
JKUBOTHBIX MHCTHHKTOB M TIIECAQBHOM IIOXOTH, IIPOHUIIA-
TEABHBIM NOyX, KOTOPOMY OTKpbIBaeTCd BCE 3A0 U IOPOKH,
CKPBITBIE I10[ MAaCKOH OAAroIIPUCTOMHOCTH M KPacCoThI... ['0-
TOAB IIEPEXKUBAECT IIEAYIO TFaMMy 3POTHYECCKHUX COCTOHHI/IfI,
BOIIAOIIIAET HX B CBOUX COYHMHEHHAX, HO HE IIEPEKUBAET HUX
B JEWCTBUTEABHOCTH — OHAa €My HeoOXoouMa AWIIE II0-
CKOABKY ITPEACTABASET MaTepHaA O AyIIEBHBIX COCTOSIHUIX.
CeparokoBa oTHOcUT [oroas K TeM peoKUM HaTypaM, «pas-
BHUTHE KOTOPBIX 3aBHCHT HE€ OT KH3HECHHOI'O IIOTOKa, a OT
JKU3HEHHOT'O COBEPIIEHCTBOBAHUL», U IIOABOAUT UTOTU: «OT
pOMaHTHU3Ma OH 4YepIiaeT TEMAaTHUKYy, OT peasnu3Ma — TeXHU-

6 Pycku Ilerpapka — Koncrantun BahymkoB // Xpuimrhancka mwucao
(Beorpan). 1940. Bp. 1/2-5/6; Mucruyna noesuja Baagumupa ConroBjeBa
// Iyt (Beorpax). 1933. Cs. 3—4.

7 AmgHOCT U cMpT AaekcaHapa Ilymkwna // Aeromuc Matuie cpricke
(HoBu Capn). 1937. K.347. CB. 1.

8 Tam ke, 1935. K. 344. Cs. 1.
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Ky, a OT KAACCHIIM3Ma — CaTUpPHUYecKoe oTobpazkeHHe 00-
IIIECTBEHHBIX ITPUBBIYEK).

Occe «TypreneB — eBporeen] 1 TypreHeB — PYCCKUH»?
OTKPBIBAETCHd IUTATOH M3 IapUKCKOIO ITHMCbMa IIHCATEAs
(1881): «4A y=xe omrymiaro ppaHIly3CKYIO KOXKY, KOTOpasd BBI-
pactaeT mon pycckoi». [IpoTuBopedne MeKAy 3THUMHU «KO-
KaMi», 10 MHeHHIO CepaIOKOBOM, SBASIETCH TPArUYHBIM OAG
TypreneBa: «3anagHbIi CKAQ yMa, OTHOIIEHHE K OOIIECTBY,
AUTEpaType U HayKe, IIO3UTUBHU3M U CKEIITHIIU3M, a C ApPY-
roM CTOPOHBI: PYCCKOE Ceplle, BOCIPUATHE IIPUPOABI, AIOO-
BH, CMEPTH, BOCTOYHAs CO3€PLATEABHOCTD, IIOJATANBOCTb K
UppanroHaABHBIM MHCTHYECKHUM 3KCKypcaM...» AAeKCaHapa
AHaToAapeBHa noaMedaeT: «Kak 03T — OH PYCCKHUM, a Kak
nucaTeAb — €BpOIIeelly.

B ToMm 3xe 1933 r. oHa muuIeT emnié oauH oYepK — «/\ro-
0OBB B XXKHU3HHU U TBopdecTBe VMBana TypreneBar!0. Boioeass
ATOO0OBB — CEpALEBUHY KHU3HU M HCKyCCTBa — KaK CTPEM-
A€HHE K coBeplleHCTBy, CepaioKoBa CYHTaeT, YTO TeMa
AIOOBH y 3TOro IHcaTeAs U eCTb caMmasl rAyOokasi, HCKpeH-
Hsid, TOra KakK IMOAUTHYECKHe, OOIIeCTBEHHbIE U COILIHAAb-
HbIE€ TEMBbI €T0 ITPOU3BeAeHUH ITpexoadanty. «OmMHaKO AF0OOBb
y TypreneBa moaTH3WpoBaHa €ro YTOHYEHHBIM HCKYCCTBOM,
HO He 00okecTBAeHA, Kak y [laute, AamaptuHa uasu 2Ky-
KOBCKOro». OTHOIIIEHHE ITUCATEASI K AIOOBU OHA IIEPEHOCUT
Ha BC€ ero TBop4YecTBO: «OH yMeA MO3TU3UPOBATBH, OLHAKO
HE HIeaAu3UupOBaTh).

Hcxona W3 NpeAriochbIAKH, YTO «MaTepHaa OAd XyOOXKe-
CTBEHHBIX IIPOU3BEAECHUN Yy BEAUKHX AIOfeH - AHUIID Ilepena-
9a U O3CTETHYECKOE BOIIAOIIECHHNE HMX AMYHBIX AYIIEBHBIX CO-
croguutt», CepaiokoBa B Tpyne «AuuHocTth DEnopa
J10CTOEBCKOT'O B €ro TBOPYECTBE»!! BBIBOAUT IIHCATEAS MY-

9 TypreweB EBpomnmanmn u TypreweB Pyc // KmuxeBHH ceBep
(Cyboruma). 1933. K. IX. CB.12.

10 Jby6aB y XKuBOTYy U neauma VBana TypremeBa // CpHCKU KIBHKEBHU
raacHuK (Beorpan). 1933. Ks. XI/2.

11 Amynoct ®. [IoCTOjeBCKOT ¥ HeroBoM cTBapamy //KmHuKeBHHU ceBep.
1933. K. IX. CB. 7-9.
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YEeHHUKOM, Tep3aloIlM cebsi BOIIpocaMH COBPEMEHHOCTH, U
IIPOBUIIEM CyAbObI PYCCKOI'O Hapoma.

Occe «KyAbT 30A0Ta U THIIAXKHU CKYIIIOB B MHPOBOM
auteparype» (1938)12 kak 6bI noapITOXKUBaeT nHTepec Cep-
OIOKOBOM K XyIOXKECTBEHHOM AuTeparype. B scce ocHoBa-
TEABHO IIPECTaBAE€HBI KAACCHYECKHe 00pasbl — OT I'epoeB
AHTUYHBIX KoMeauii [laaBTa M0 M3BECTHBLIX TUIIasKEH U3 00-
Aee 6AM3KHX HaM 210X. OTAMYHUTEABHOH 0COOGEHHOCTBIO 3TOM
paboThl sBAsieTCS O0003HAYEeHHE TAOOAABHBIX COIIMAABHBIX
TeM, KOTOpbIe B IIpeABOE€HHbIE ToAbl BCE OOABIIIE 3aHUMAIOT
CeparoKOBY M HECKOABKO OTHAALIOT €€ OT AUTEPaTyPHI.

CBoeoOpa3HbIM Mpou3BeAcHUEM AAeKCaHApPHI AHa-
TOABEBHBI IBUACS TPYL «COBPEMEHHOCTb U XPUCTHAHCTBO»!3
— KHUra, CAydaliHO ylleAeBIIad B OJHOM-IABYX 3K3€MIIAL-
pax, TakKk Kak II0 TpPeOOBaHHIO IIeH3ypbl BeCh THUpPaXK ObIA
yHHUYTOXKeH. B kHure CepaioKoBOM 00BEeOUHEHBI HCIIPaB-
A€HHBIE W OOIIOAHEHHBIE CTAThH, OIIyOANKOBaHHBIE €10 B He-
CKOABKHX XKypHasrax 1935-1939 rr. Cam aBTOp B IIPEIUCAO-
BUHM K KHHTe HaxOAWUT B HEH HEIIOCA€NOBATEABHOCTH U
IIOBTOPEHUS, TEM He MeHee 3Ta padoTa MPenCTaBAIEeT KyAb-
MHHAIIUI0O UHTEAAEKTYaAbHBIX HCKaHUuM CeparokKoBoi, Aaét
oboOmaromuii praocopcKkUil B3rASl aBTOpa Ha COBPEMEH-
HBIN MUD.

B Tpyme pe3kod KpHUTHKE IIOABEPTraeTcd eBpoIlelckas
KyABTYpPa, €€ 3BOAIOLIMA OT 3IoXM PeHeccaHca no ®Ppeiina,
KOTOpas IIpHUBEAA K CEKYyASIPHU3aAIlUM AyXOBHBIX LIEHHOCTEH:
3aKOHOB M MOpPaAH, HAyKH U HCKYCCTBa Hapday C UHCTUTY-
TaMHU CEMBHU U 00IIlecTBa, roCyJapCTBa U BAACTH.

Buxy —
OTPOMHYIO T€HBb COOBITBSI TPAAYIIETO B MUPE,

CABIITY —
IIPEPBIBUCTBIN TPECK B ITpax 0O0paI€HHbIX KOCTEH.

12 KyAT 3aaTa B THUIIOBH TBPAMIIA y CBETCKOj KIHKEBHOCTH [/ Aerommc
Martune cprcke. 1938. Kw. 350. CB. 5-6.

13 CaBpemeHoct u XpumhauctBo / Bubanoreka «Xpumrthanckor meaar.
K. 16. Ckomme, 1939 (HOBocaACKUM H3IaTEABCTBOM Baamummupa
CrenaHoBa «Pacuja» aToT TpyA Hepeusnas B 1996 r.).
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CkynHy!o 3eMAl0 Apet
TPO3HBIM II0XKapPOM IIaAUT.
Beky MuHyBIIEMY — 4€ECTD,
BEKY IPSAYIIEMY — BOIIAB...

Kak 1 B cTUXOTBOpEHUAX 3TOro nnepuoga - Ceparokona
IpeaBelaeT 310Xy KPoBaBbIX paclpaB u perpecca: «Koae-
OaHMe MexXay AByMd IIOAIOCAMH — BA€YEHHE K SIpOMY, CA€-
IIOMy LIOBHHH3MY U PallMOHAAW3HPOBAHHOMY, OOe3AndeH-
HOMY HHTEPHAIIMOHAAU3MYy — IMOPOXKAAET MEXKAYHApPOIHbIE
U OOlIecCTBEHHbIE IOTPsCeHUd. llMBHAM3alusa IpUTHAHA K
IIOCA€HEMY IIpeeAy CaMOyOHHCTBEHHOIO OTPHIIAHUS COO-
CTBEHHBIX IIOAOXKEHUM». OcTaBaBlIelicad Ha HECKOABKO CY-
JKEHHBIX IIO3UIIHSIX CBOETO HEIIOKOAEOMMOTO KPUTEPUd —
XpuctuaHcTBa, AAeKcaHape AHATOABEBHE yOAETCsS peasbHO
0TOOPa3UTh KAPTHUHY 3II0XHU, ITIOABEPTHYTH €€ KPHUTHUKE.

B pasneae, mocBamEHHOM OpaKy, MaTepUHCTBY U BOC-
nuTanuio, CepaoKoBa O0pyLIMBaeTCs Ha HAeaAbl TOTaAH-
TapHBIX FOCyJapCcTB, Ha 0€30TrOBOPOYHOE CTPEMAEHHE TOTa-
AUTApU3Ma MNOAYHHUTH CBOMM HHTEpecaM II0ApacTalollye
nokoaeHHUs. Kak memaror, oHa aHaAHN3HUPYET COBPEMEHHBIE
TEOPHUH BOCIIUTAHHUL M CTaBHUT HOBbIE BOIIPOCHI IIE€pes Ieaa-
TOTUYECKON HayKOM; KPUTHKYeT «HAy4YHBIH» (PeTHINN3M (C
€r0 TEe3HCOM: TE€AO BBIIIIE AYIIH, paca BbBIIIE AMYHOCTH); OT-
MedaeT, 4TO COBPEMEHHad MpolaraHaa, BO3HHUKIIAd B OC-
HOBHOM H3 BOEHHBIX HYXK[, 00paTHAacCh B MOIIHOE OpyzKHe
10 HarHETAHUIO MaCCOBOT'O COLIMAABHOIO IICHUX034.

KyapTypa, nuimieT oHa, HPeKAe BCEro, ABAIETCS «POCT-
KOM KYABTQ, 4aZIOM CBSIICHHOAEHCTBHS, OTHOIIIEHHEM, KO-
TOPOE YEAOBEK 3aHSA K IBACHHUAM B Muper. KpHUTHKe mon-
BEpraeTcsd U COBPEMEHHAd MOpPaAb, IIOCKOABKY «3THYECKad
KaTeropusi 006pa OTOXKIECTBASIETCS C yTHUAUTAPHBIM IIOHH-

THEM NO/b3bl — AHUOO0 A MHAUBUAYyYMA, AUOO OAST KOAAEK-
THUBAa: rOCyJapcTBa, KAaacca, IIapTHH».
YcrpemMasisich K BBICHIMM KaTeTOpUSM — BEYHOCTH,

cBobome, HCKyccTBY, CepaiokoBa ITHIIIET BIOXHOBEHHBIE
CTPaHUIIBI CBOMX 3CTETHYECKUX U (PHUAOCOCKHX IOCTPOE-
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HUM, HAIIOMHUHAIOIINUX (PUAOCO(PCKIE TEOPUH PYCCKUX MBIC-
AUTEA€H Hadyasa BeKa — JKCTAaTHYHOI'O KOMIIO3HUTOpa
A.H. Ckpsibuna u yronucra H.d. PénopoBa: «MickyccTBO —
2TO caMbl¥i HaAEXXHBIM 3aA0rl BeyHOM maMdaTu. Ero Benér
YYBCTBO ITOAHOIIEHHOCTH, ABUKET AIOOOBB, OHO YCTPEMAEHO
K OaazkeHCTBY. MckyccTBOo Benét 6oppby C 3a0BeHHEM, yC-
AOBHOCTSIMH, CHIOMHHYTHOCTBIO, cMepThio. OHO camas Co-
BeplLIeHHAs peaAus3allvd AWYHOCTH U dBAsSeTCs Traybouabi-
IIEM CBA3bIO C BCEACHHOMH. .. .».

3arparuBag BOIIPOCHI B3aUMOOTHOIIEHUS TEOAOTHH U
dmaocopum, CeparokoBa NPUXOAUT K BBIBOAY, 4To [IpaBo-
CA@BHIO «IIPEACTOUT ChITPATh MPUOAHU3UTEABHO Ty K€ 3aa-
4y, KOTOPYIO BBIIIOAHHAA I'pedyecKasd MbBICAb B II€PHOJ CTa-
HOBAEHUSI XPUCTHAHCKOUM KyABTYypbl B Buzantum, Korma
nocaegHdas obvenuHuaa BocTok m 3aman, XpUCTHAHCTBO U
KYABTYDPY, (PUAOCO(OHIO U PEAWUTHIO, HE OTBEpras pasyMm Hu
KpacoTy, aHTUYHbIE 3aKOHBI U HayKy, — BCE& BIIUTaAa, “oce-
HuAa KpectoM” U IIOArOTOBHAA ITIOYBY IAS BCcell MyXOBHOM
[eATeABHOCTH CPeIHEBEKOBbSI».

Teopuss mnoO3HaHUS XPUCTHUAHCKOH uraocodpuu, 110
CeparokoBo#, mMOAKHA ObITH cHHTeTHYecKoM: «CeromHs He-
00X0IMMO TPHUMHUPHUTH BBIBOABI M METOABI OIPEAEAEHHBIX
CHUCTEM — HUHTYUTHBU3M beprcoHa, rHOCEOAOTHIO “4HCTOTO
paszyma” Kanra.... CepmarpokoBa numieT: «Byaer cozmaHa
TEeOpHUs II03HAHHUS MHUCTHUYECKOTO 3MIINPH3Ma, PACKPOIOTCH
BO3MOKHOCTH HEIIOCPECTBEHHOIO COIIPUKOCHOBEHUS MIy-
XOBHBIX CYIIIECTB C HaMHU €Il He PACKPBITBIMH SHEPTUSIMH,
NeHCTBUS UX BOIAOTSITCS BO BCEAEHHOM. . .».

B HameMm 06eraoM O03HAKOMAEHHUH C IIyOAMKAIIUSIMHU
A.A. CeparokKoBOM HEOOXOAMMO yKas3aTh ellé Ha onHy eé pa-
6oty — Goabloe acce «AToAOTHSI KpUTHKH» (1939)!4, koTo-
poe, 10 HallleMy MHEHUIO, IIPENCTaBAsSIeT BEPIINHY TBOpYe-
crBa CepAloKOBOM M COXpaHsSieT CBOIO aKTyaAbHOCTb U
noHblHe. PaboTa mocBdAIeHa BOIPOCAM KPUTHUKH XyOOXKe-
CTBEHHBIX IPOU3BEACHUN; B HEH BenéTcsa pa3bop CTyrneHel,
10 KOTOPBIM KPUTHUKY CAELyEeT IIPOABUraThbCS IIPH pPaszbsic-

14 Antororuja kputuke // Xpumhaucka mucao (Ckomzme). 1939. Bp. 9-12.
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HEHHHU, OCBEIIEHNH, XapaKTePUCTHUKE IIPOU3BEAECHUS HCKYC-
CTBa — B PACKpPBITHH €r0 CMbICAA U JOCTOHMHCTB. «KpuTHKa
II0 OTHOILIEHHIO K UCKYCCTBY 3aHHMAaET IIO3UIIHI0, CXOXKYIO C
TOM, KOTOPYIO HCKYCCTBO 3aHUMaeT K Ipupone». Caenyet
Haka3 AaekcaHApbl AHATOAbEBHBI: «IlHcaTeAb-KpPUTHK dOA-
KeH BBICKa3bIBATbCS HACTOABKO CBOOOAHO, OyaTo OBI OH
ONIVH Ha CBETE, HO CBOM CYXKAEHHHI H3AaraTh, CO3HaBad, YTO
Ccyabéii ero OyaeT BCE YeAOBEUECTBOY.

[ToxoporuB B HoBoMm Cazny oTiia, MaTh U MyXKa, AA€K-
caHapa AHaToAb€BHa ocTasachk omgHa. B 1950-x rr. oHa
OpuHdAa K ceOe B IOM CepOCKYyIO AEBOYKY, BOCIIHTAaAa €€,
OpHOOIIMAA K PYCCKOM KYyABType M obecrieuraa el YHUBep-
cuTeTcKoe obpasoBaHue; HbiHe CaBuna JaHUYHU4d — IIperio-
[JaBaTeAb PYCCKOIO €3bIKa B IIPECTHUXKHOM HOBOCAICKOU
rumHasuu «J.M. 3maii.
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BAHAAHHE PYCCKOIO CTHAAI Ha IMapHMXKCKHX KyTIOpbe
T.B. Ky3nenosa

Moma — 310 huaocousa TBOpYECTBA U OOCTATOYHO
UHTEPECHBIH (PeHOMEH KYABTYpPbI, KOTOPBIHM IIapUT Ha IIO-
oUyMax, 3amaBas HOBBIe TeHAEHIIMH. Moma craaa obIecT-
BEHHBIM HHCTHUTYTOM, U BBICTYIIaeT CBO€OOpPa3HBIM 3epKa-
AOM, SIBALSCH KYABTYPHO-UCTOPHUYECKOM Ccynpbo, KOTOPYIO
dopMHUPYIOT CcaMH UHAUBHUBLI, IIPUBHOCH BCEBO3MOXKHBIE
IepeMeHbl B CPepPy SCTETHIECKOTO UCKYCCTBA M KYABTYDHI.
B cuay mHOroob6pasus 3amaéT DpHUHIUIIHAABHO HOBBIE CIIO-
coOBI TBOpYECTBa: KaK CHHOHHUM MOJHOCTH, KaK C ee Tpa-
OUITMOHHBIMU IIEHHOCTSIMHU B KyAbType. Moma cTaHOBUTCH
4acTbi0 MH(POPMAIIMOHHBIX 3CTETUYECKHUX ITOTOKOB B Hayi-
HO-(PHUAOCOCKOH TpaHCcoOpMAaIIUH, PaCKpbIBaeT SBACHUE
JKU3HEHHOTO CTHAS, CIIOCOOBI M ITIyTH ITpeoOpaskeHud. Kak-
[OM 3II0Xe COOTBETCTBOBAAM CBOM KaHOHBI KpPacoThbl, (pop-
MU pPOBaBLINECS IO BAUSHUE BceX cdep ku3Hu. C uaMeHe-
HHEM HCTOPHYECKUX VCAOBHHM 3IKHU3HU MEHIACH CTHAD
omexXapl U BCcd Moza. B co3dHaHHHU Alofel 3TO dallle BCETO
accolUUpyeTcsd C HapoOHOM KyAbTypou. Moma coxpaHdeT u
MOAAEPKUBAET HAIIMOHAABHBIE KYABTYDHI.

Kniouesvle cnosa: Mona, KyAbTypa, 3CTETHKa, 3MUI-
PaHThI, HAPOIHOCTD.

Influence of the Russian style on Paris couturiers
Tatiana V. Kuznetsova

Fashion is a philosophy of creativity and quite an in-
teresting cultural phenomenon that reigns on the catwalks,
setting new trends. Fashion has become a public institu-
tion, and acts as a kind of mirror, being a cultural and his-
torical destiny, which is formed by the individuals them-
selves, bringing all kinds of changes to the sphere of
aesthetic art and culture. Due to its diversity, it sets fun-
damentally new ways of creativity: as a synonym for fash-
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ion, as with its traditional values in culture. Fashion be-
comes a part of information aesthetic flows in the scientific
and philosophical transformation, reveals the phenomenon
of life style, ways and means of transformation. Each epoch
had its own canons of beauty, which were formed under
the influence of all spheres of life. With the change in the
historical conditions of life, the style of clothing and all
fashion changed. In the minds of people, this is most often
associated with folk culture. Fashion preserves and sup-
ports national cultures.

Key words: fashion, culture, aesthetics, emigrants,
nationality.

Pycckass mocaeoKTaOpbCKas SMHUTpalus - 3HAYUTEAb-
Hoe M cBoeoOpas3HOe SBA€HHE, CBhIrpaBIlle€ BaKHYIO POAb,
KaK B pa3BUTHH OTE€YECTBEHHOM KYALTYPBI, TAK U B AYyXOB-
HOM >KH3HH JAaBIINX €d MPUIOT 3apyO0esKHBIX cTpaH. Mepa ee
BAWUSHHUS Ha KyABTYPHBIH «waHamagm XX BeKa II03BOALET
COIIOCTaBHUTH €€ C TAKMMHU KAIOYEBBIMH 3IIH30aMHU MUPOBOH
HCTOPHUH, KakK, HaIllpHMep, MaccoBoe IlepeceaeHue (paH-
IIy3CKUX U aHTAMMCKHX IIPOTECTAHTOB, KOTOopble B XVI-XVII
BEKax CO3[JaBaAl B pa3AHYHBIX cTpaHax Craporo u Hosoro
CBeTa o4Yaru HOBOH IPeANpHUHUMAaTEABCKON 5KOHOMHKH, AH-
0epasbHOIO ITOAUTHYECKOTO MBIIIIACHHUS U PallOHAAHUCTHYE-
CKOM MOpaau. A 4TO K€ HECAU APYTUM HapodaM U rocynap-
CTBaM pPyCCKHe H3THaHHUKU? Ha maHHBIE BOIPOC MOXKHO
OTBETHUTH CAEAYIOIIEE: BBIXOAILI U3 Poccuu Hecau B pasHbIe
yroaku EBporsl 1 AMepHuKH cBoeoOpa3HOe MOHMMAaHUE Kpa-
COTBI M YMEHHE €€ co3aaBaThk. lIpomoaxkada pasBuBaTh OTeE-
4YeCTBEHHbIE TPaAUIIMH, OHH BMECTE€ C TEM CTaHOBHAUNCH
0CO0OH 4YacThI0 XyOOKECTBEHHOM XKHW3HH [APYTUX CTpPaH,
BIIMCBhIBasl CBOM HMeEHa B HCTOPHIO (DPAHILy3CKOM, HEMEIl-
KOM, aMEPHUKAHCKOH, IOr0OCAaBCKOH AU YEIICKOU KYABTYD.

Pycckue moma MoAabl, KOTOpbIE€ ITPUBAEKAAHU B KadeCT-
B€ MOJEAEU TIPEeACTaBUTEABHUI] CTAPHUHHBIX apHCTOKpaTH-
4eCKHX (PpaMUAHN, HE TOABKO CIIOCOOCTBOBAaAHM CYIIECTBEH-
HOMY IIOBBIIIIEHHUIO COIIMAABHOIO CTaTyca MAaHEKEHIIHI[ BO
dpaHnuu U APyrux cTpaHax, HO U II0 CyTHU Aesa c(popMHUpPO-
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BaAU COBEPILEHHO HOBBIM 00pa3 maHHOH mnpodeccuu. Oco-
OEHHO HHTEPECHBIMH IIPEACTABASIOTCS HaM MBICAH IIO IIO-
BOAy TOIO, Ha OCHOBE KaKHX IICHXOAOTHYECKHX MOTHBOB
dopmMupyeTcs nHTepec K Poccuu u pycckomy 3a py0eskoM.

B M1poBOH HCTOPHUH BAUSTHHUE PYCCKOT'O CTHUAL Ha MOAY
3amnama u BocTtoka XX Beka gaBAgIETCd BaSKHBIM ABAEHHEM B
JKHU3HU KyTIOPbE U OHU3alHEPOB, KOTOPBIX BIOXHOBHAA IIEP-
Bad BOAHAa PyCCKOH smurpauuu. VIMEHHO NOpencraBUTEAHR
PYCCKOTO OBOPSIHCTBAa IIPUBHECAM B 3allaJHyI0 MOIAY, Kak
HCKYCCTBO BBIIINBAHHY, TaK M KpPyzKeBOIIAETeHHE. B Koa-
AEKIHSX KOCTIOMOB (OpaHIy3CKHE KyTIOpb€, B YaCTHOCTHU
Koxko IllaHeab, B COTPYAHUYECTBE C PYCCKHUMH MOXKHO OBIAO
YBHUIOEThb ABHAHBIE TKAHHU M PYCCKHE Me€Xa, U3 KOTOPBIX IIIH-
AVCH IIyOBI M MaHTO C IIPOSIBAEHHEM (PaHILy3CKOH 3Ae-
TaHTHOCTH. DTO IBA€HUE CTAAO CHEIN(PHUIECKOH AesSTeAbHO-
CTBIO PYCCKOM omMurpauyu B cdepe MOAbl U MOOAEABHOTO
O6n3Heca, 0 KOTOPOM CBHETEABCTBOBAA YHUKAABHBIM apXuB
OedTeABHOCTH PYCCKUX AOMOB Monbl B [lapmke. Bkaan pyc-
CKOM sMurpanuu B pa3BUTHE HUHAYCTPUH MOIObI, a TakKXKe
caMo¥l MOIbI KaK XydO3KECTBEHHO-3CTETHUYECKOIo (hpeHoMe-
Ha, TPeOyIoIIero TasaHTa, BIOXHOBEHHS W TPyda, BecbMa
3HA4YUTEABHBIH.

A 4UTO XK€ Takoe PYCCKUU CTHAL B omexnae? MaHadaab-
HO 3TOT TEPMUH 3apPOAUACH B Cpe/ie apXUTEeKTOpPoB. Pycckuii
CTHAB — 3TO «T€4EHHE B PyCCKOMN apxXuUTeKType» XIX — Hagaao
XX BEKOB, OCHOBAHHOE Ha HCIIOAB30BaHUHU TPaIUIINN ApPEB-
HEPYCCKOTr0 3044€eCTBa U HApOOHOIO MCKyccTBa. B atoT me-
prona HabAOaeTcsd IIPOCHYBIIHMCS HHTEPEC K 3THHUYECKOH
TeMaTHuKe Ha 3amnaze, oCOOEHHO K TPaIUIIMOHHON PYCCKOM
KYABTYype. OTHHYECKUNU CTUAL — 3TO TKaHU, pacllBeTKa, Op-
HaMEHTBI, VKpPallleHUd W Pa3AUYHBbIE BBIIIIUTBHIE 3AC€MEHTBI
omexXapl. PyCCKUM CTHABL 3Ta Pa3HOBHIOHOCTH «3THOCTHUALY,
BKAIOYAMOIast B cebsi BA€MEHTHI BBIIINBKH, IIIHUTHs, BbIpA-
JKalolye HallMOHAABHBIH XapaKTep. DTHUUYECKUH CTUAL aK-
TYaA€H [Ad BCEH MHUPOBOM KYABTYPBI, ABAIETCH BBIPAKECHU-
€M HOBOIO Xy[OXKECTBEHHOI'O $3bIKa, BBIPAKEHHUEM
HaITMOHAABHBIX HZIEN: ecAu Oad 3THOTpadoB KOCTIOM — 3TO
IIpeaMeT CIEIMaAbHO HAy4YHOTO MCCAENOBaHUS, coaepzKa-
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it B cebe cBeIeHUS O KyABType, MaTepHase, KPaCUTEATX,
TEXHUKE BBIIIINBKY, 3HAYEHUE OpHaAMeHTa U T.A., TO OALd Xy-
OOKHHUKAa — 3TO IpeXKJe BCEro IIPOU3BeNEHMNE HCKYCCTBAa,
CO3JaHHOE TII0 OIIPEAEACHHBIM TPAAUIIMOHHBIM 3aKOHaM
KOMIIO3UIINH, C SPKO BBIPA’KEHHOU PUTMUKOM, IIBETOBBIM
B3auMOeHCcTBHEM OpHaMeHTa U (PpoHa. A AT 3CTETHKOB -
3TO 3AEMEHTHI YEAOBEYECKOH KYABTYPBI, JE€MOHCTPHUPYIOIIIHE
KakK BHYTPEHHUM, TaK U BHEIIHUN MHUP YEAOBEKaA U OTHO-
IIeHUe 4YeAoBeKa K OBITHIO Yepe3 BU3yaAbHbIE OPOPMAECHUS
BHEIIIHOCTH.

HUcropua usydeHUs AedTEABHOCTH PYCCKUX XYAO0XKHU-
KOB-OMHUTPAHTOB JaeT HaM eIlle U o0lllee IpeacTaBACHUE O
JKU3HHU PYCCKHUX XYOOXKHHKOB, OKAa3aBIIINXCH BOACIO Cyael B
3Tu roapl B Ilapuske. B uncae «pycCKHUX» OOCTHXKEHHUMH
OOABIIIUM ycIIeXoM y (PPaHILy3CKHUX KYTIOPbE IT0AB30BAAOCH
CO3MaHUEe KOAAEKIIMH T'OAOBHBIX YOOPOB B BHAE KOKOIIIHH-
KOB, CTaBIINX HACTOSIIUM «XUTOM» B CEpPENUHE IIEPBOTO Ie-
caruaetTud XX Beka. Becaen 3a koaseKimamu 2KaHHa AaHBe-
Ha, MOAOZAOI0 Au3abiHepa, MHNOANEPKABIIETO IIOIIYAIPHOCTH
PYCCKOI'O CTHASI, KaXKAbIH (PPaHIy3CKHUH HOM MOMABI, BKAIO-
qag [lyape u Illaneab, mposiBassieT GAAQTOCKAOHHOCTE K PyC-
CKOMY HAIIMOHAABHOMY CTHAIO. YBAEKAAUCH KaK (POABKAO-
poM, TakK UM MEXOBBIMH BOPOTHHKaMU, POCTOBCKUM
KPYy2KeBOM, MaHXKeTaMH, BBIIIIUBKOM >KEMUYyIOM, — CAOBOM
BceM TeM (OPMAaAbHO-CTUAEBBIM NPHU3HAKAM, BBLIAIOIIIHNM
dBHBIE PYCCKHE aKIEeHTbl. EBpoIlelicKhe maMbl AIOOHUAU
3UMHIOI0 KyABTYypy Poccuu. Y HHUX OHa acCconmuHUpoOBaAach,
Ipexkae BCEro, C MEXOBBIMU BaA€HKaMM, pyKaBHYKaMH U
IIyXOBBIMH IIAaTKaMU, BCe TO, YTO UX 3UMHeH KyAbType HO-
LIEHUd ONEeXK/IbI OBIAO HE CBOMCTBEHHO.

3HakoMcTBO KOKO ¢ pycCKUM KHSI3eM IIOOAPUAO MUPY
pycckyio Koaaekiuio Illameab. OHa mpemsokusa TyOAHKE
CBOE€ U300peTeHHE — ITAAbTO Ha ITOAKAAIKe U3 coboaeii. To-
rga HUKTO Bo PpaHIMKU TaKoro He HOCHA. BopoTHUK - nOa,
HO IIOAKA@[Ka M3 TAKOI'0 Mexa — Belllb HeBUIAaHHAasl, II0 Cy-
TH, PEBOAIOIIMOHHAasI. [IoIBUAMCHL MOAEAUW HAIoOmoOHe pyc-
CKHUX pyballleK, MePETTHYThIX MTOSICOM, C PACIIHTHIM BOPOT-
HUKOM ¥ MaHxkeTtamMu - 4uncrasgs Poccusa. Ilpasaa,
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IIpeqHa3HadYaAach Takasd pydalllka >KeHIMHaM, HOCHTH ee
Hazmo ObIAO C TIPSIMOM IOOKOH Ha MapHKCKUE MaHep. OTa
pybaiiika, mozauMcTBOBaHHad U3 rapaepoba AMutpusd, ObI-
Aa HAaCTOABKO XOPOIIIO IIPUHATA, UYTO IIPHUIIAOCE CIIEIITMAABHO
co3maBaTh MacTePCKYIO BBIIIHUBKHU.

Yro KacaeTca caMoro (peHoMeHa MOMbI, TO OHA BBICTY-
IIaeT BaKHBIM KOMMYHHKAIIMOHHBIM KaHaAOM, IIpHoOpeTras
0COOEHHOE 3Ha4YeHHEe IMIPH H3yYEeHHH MHOTOTPAHHOCTH CO-
CTOSIHUSI 9THUYECKOM KyAbTYpbl. TakKuM oOpa3oM, 3THUYE-
CKHH CTHAB, KOTOPBIH cTaa nonyadgapeH B EBporie B XX Beke,
JOENUCTBUTEABHO OTHOCUTCH K PYCCKOMY CTHUAIO. [lu3aiiHepHl,
HCIIOAB3YSI 9A€MEHTBI PYCCKOI'O HApOAHOTO KOCTIOMa, dallle
BCEro oOpalarT BHHMaHHEe Ha (POpMy, IIBET KOCTIOMa U
nekop. CTelneHb HCIIOAB30BaHUS 3THUYECKHX 3AEMEHTOB Y
Bcex paszHas. OOBIYHO MOJEALEPHI BBLIOUPAIOT OOUH MHPOO0O-
pas: CHAY3T, KpOi, IIBeTOoBad raMmma.

[lepBasg MupoBasi BOWHA cTasa TeM pybeskoM, KOTOPBIH
otaeaua mony XIX Beka oT Moapl XX Beka. B BoeHHOe Bpe-
MsI HOBBIE 3aHATHS JKEHIIMH — pabora Ha ¢dabpHuKax, 3aBO-
[JaxX U B FOCIIUTAASIX — IIpeoObpasyAM UX M BHEIIHE, U BHYT-
perHHe. CoBepHIEHHO MWHOM PHUTM KHU3HU HEBOABHO
IIPOAUKTOBAA POXKIEHHE HOBOTO CHAY3Ta IIAAThd — 0e3 Kop-
ceTa, yKOPOUEHHOT0, IPsIMOro, 6oaee ya10OHOTO B TOPOACKOM
TPaHCIOPTE, B O4YepeAsdx U Ha CAyKOe. 3aCTeKKH IAATHEB
ObIAM IIepEeHEeCEHBbI CO CIIMHBI Ha TIPyAdb, BOAOCBHI KOPOTKO
crpuran. Ha mony 1920-X romoB HOBAHMSIAM TakKe H300pe-
TE€HHE HCKYCCTBEHHOI'O BHCKO3HOTO IIIEAKA W HEIOCTaTOK
HapgaHbIX TKaHed. HOBBIM pPUTM M yCAOBHSA KHU3HHU, IIPU-
BeIIIME K >KEHCKOM OSMAaHCHIIAI[MH, CTaAHu OAaromaTHOM
[IOYBOM [OA9 HacaKOeHHS HEBEJOMOI'O paHee BOCTOYHOEB-
POIIEHCKOT0 «<HAPOJHO-KPECThIHCKOTO» CTHASI B OZIEK/IE.

Copoc Ha «CAaBSHCKHE» KyCTapHbIe HU3AEAHs OOYIHA
MHOTHX SMHUIPAHTOB 3aHATBHCS MOJHBIM IIPOHU3BOZCTBOM Ha
OOMYy HWAW B TOCTHHHIAX, I'Zle OHU OOBIYHO ZKHAU IIE€PBOE
Bpemsd. [loae IesaTeAbHOCTH OAS SMUT'PAHTOB B 9TOH obAacTH
ObIAO HEOOBIYaMHO INMHPOKHUM: BPYYHYIO H3TOTABAHBAAOCH
O4YeHb MHOI'OE U3 IIPeIMETOB yOpaHCTBa HHTepbepa — aba-
XKYpbl, MOAYIIKH, caAPeTKH M APallupOBKH, KYKAblI U HI-
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pymku. KycrapHoe IPOH3BOACTBO paboTan0 M Ha MOAY:
TPYAUAHCE IHOPTHUXH-HAAOMHHUIIBI, IIAGIIHHUIBI, CO31aBa-
AVICH BBIIIUTBIE CYMKH, 30HTBI, OMKyTepHd, pPaCIHUCHBIE
IIEAKOBBIE IIIaAM U Iapdbl B TEXHHUKEe OaTHK, OCOOEHHO
Moansble B 1920-e ronpl.

HearearHaa Beankaa kuaruad Mapua IlaBaoBHa op-
rann3oBasa B I[lapuke B Hadaae 1921 roma 6aaroTBopH-
TEABHYIO PacIponazKy IIPEAMETOB PYCCKOIO KyCTapHOIO HC-
KyCCTBa, CO3JAaHHBIX SMUrpaHTaMu. [laprKckuil KypHaa
«bemyHa» nucaa o6 arom B 1921 romy: «I'pymma pyccKux
OezKeHIIEeB, IIPUHAIAEIKABIINX K CAMBIM BBICOKHM COITHAAB-
HBIM CAOSIM, IIOJ, PYKOBOACTBOM BEAWKOM KHATHHH Mapuu
[TaBAOBHBI OTKpbhIAQ BBICTABKY pabOT ydacTHUKOB. Ha Helkt
BBl HalifieTe UIPYIIKH, BBIIINBKH, PUCYHKH, CKYABIITYPEHI,
Oeabe TOHUAMIIIEro BKyca, K TOMY K€ O4YeHb CaMOOBITHOE.
OTa BBICTaBKa HAIIMOHAABHOTO HCKYCCTBa, OJHOBPEMEHHO
oJapoBaTeAbHasl M IIOA€3Hasl, HMeeT OOABIIION yCIIex»
(4, p-48].

IIpuna B «KutMup» K BeAuKOH KHaruHe Mapuu [las-
AOBHE, MOXHO OBIAO IIOAYYHUTH 3aKa3 Ha BBIINIUBKY Bedep-
HUX CyMO4YeK U3 0AecTOK u Oucepa. LIBeTHbIE CYMOYKH ObIAM
O4YE€Hb MOOHBIMHU B TO BpeMsl. BbIIINBaABIITUIIAMH Ha IOMY B
TO BpeMs paboraau cectpbl TarbsHa ApkanbeBHa Aepxe U
Hanexxna ApkanbeBHa PaThbkoBa-PoxkHoBa. OHU BHIIIIMBaAU
naaThd U CyMO4YKH nadg «Kutmupar. K 3acayram Mapuu Ilas-
AOBHBI CA€YET OTHECTH TaKXKE€ BO3POXKICHHE BBIININBKHU CH-
HEABIO. JTa HUTKa, INonyadpHad enie B KoHIile XVIII Beka,
IINPOKO MCIOAB30BaAaCh B PYKOAEAWH B BHKTOPHAHCKYIO
anoxy. Mapus [laBaoOBHa B3sAacCh 3a BBIIIYCK BSI3aHHBIX
KPIOYKOM U3 CHHEeAHU IIAdm [3, c.646].

«KuTmMup» ImepekuBaA 30A0TYIO IIOPY CBOErO pacliBeTa.
3Be3mHbIH yac ero mpobua B 1925 romy, Bo BpeMs BBICTaB-
KH{ COBPEMEHHOIO MAEKOPATHUBHOIO M IIPOMBIIIIAEHHOI'O MC-
kyccrBa B [lapmxke. Mapuga [laBaoBHa y3Hasa, 4TO Ha HeEH
Oymer nmaBuAabOH U3 CoBerckoit Poccum, mpencTaBASIONINHI
HCKYCCTBO PYCCKUX. BBIAO IIPHUHATO pellleHHe NPHUHSTH ydia-
CTHE OT PYKOIEABLHUIL PYCCKOTO 3apy0eskbs, YTOObI BCe 3HA-
AY, Ha YTO CIIOCOOHBI «OE€KEHKU», B OOABIITUHCTBE CAydaeB
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HUKOTZIa paHee He paboraBlIve U U3 KOTOPBHIX B OOABIIEH
cTerleHUu U OBIAO COCTaBA€HO aTeAbe. Mapuu [TlaBAroBHe yna-
AOCH CHSATH MeCTO B [AaBHOM ITaBHABOHE [OAS OOIIIHMPHOH
BUTPHUHBI C 00pa3iiaMi BBIIIUTHIX paboT.

Uctopusa coxpaHnaa HEMaAO UHBEKTHB B apPeC MOIBI.
Moga cTasa HACTOLIIMM «THPAHOM», IIPETEHAYIOIIMM Ha
BAACTh HE TOABKO HaJ BHEIIHUM OOAMKOM HYeAOBEKa, HO U
Hall €ro AyXOBHBIM MUpoM. OHa OIpeneAdeT «TOHAABHOCTB»
BOCIIPUSITHUSI Y€AOBEKOM OKPYZKAalOIlIEr0 €ro MHpa, a BMECTE
C 3THM U CTHUAB IIOBEAEHUI U JaKe (00 HEKOTOPOU CTeIIeHH)
HAIIPABAEHHOCTb MBIIIIA€HUS, OIIOCPeaysd, TaKUM 00pa3zom,
OTHOIIIEHHE YeAOBEKa K €ro COILIMaAbHOH cdepe, a MOKET
OBITH ¥ K MHPY B LieAOM. M, TeM He MeHee, THITHOTHYIECKOE
BO3IeMCTBHE MOIbI HEHM3MEHHO OKa3bIBAAOCH CHABLHEE BCe-
BO3MOXKHBIX «JOBOIOB pasyMar, IIPEeLOoCTeperaBIIuX OT yB-
AedeHUs ero. Moma Mo3BOAGET YEAOBEKY BO3BBICUTBHCH Ha[
MHUPOM [€A, BBIUTH U3 €ro paMoK B APYIYI0O BPEMEHHYIO
chepy AeaTEeABHOCTH, UMEIOIIYI0 COOCTBEHHYIO HAIIPaBAEH-
HocTh. Moza, Kak U urpa, ecTb HEKOE€ H3AMIIECTBO, YKpa-
meHve. IMeHHO H3-3a 3TOM 4epThl MOIBI IICHXOAOTH T'OBO-
pAT O HOCUXO(U3HOAOTHYECKOH  paspsake, KoTopad
O0COOEHHO 3HAYHMa B COBPEMEHHBIX YCAOBHUAX, YIHTBHIBAs
HeraTUBHOE BAWSHHE Ha HHAWBHAA TaKUX (PAKTOPOB, KakK
MOHOTOHHOCTE MHOTHX ITPOHU3BOACTBEHHEIX ITPOIIECCOB, OM-
HooOpasme ropoackoil cpenpl. C APyrof CTOPOHBI, CAEAYET
OTMETUTH, YTO B COBPEMEHHOM IAIOPAAUCTHYECKOM OOIIe-
CTBE C €ro MOOCTUTIIHNMH IIpeeAa HWHAVWBHAyasusalnued u
WMHOUBUAYAAU3MOM MOMla BBINIOAHSIET BaKHbIE COIIMAABHO-
IICUXOAOTHYECKHE (b}THKLII/II/I, CB4d3aHHEBIE C IIEPEXKHBaAHHEM
YyBCTBaA IIPUHAOACKHOCTU K HEKOEMY KOAACKTHUBHOMY «MBI».
PasymeeTcss, 3T0 YHCTO BHEIIHEE «CTHAEBOE» OOBbeOUHEHUE,
B 0OIIIEM-TO, COBEpPIIEHHO pa3HBIX AMOAeH, HO Oaaromaps
TOMY, YTO «IIOCAAQHHE MObI» IIPAKTHYECKU MTHOBEHHO BbI-
YAEHSIETCSI U IIPOYUTHIBAETCS B CaMOM IIECTPOM IIOTOKE
BII€EYATACHUM, MOJa OKAa3bIBAaETCd OYEHb y}lOGHBIM OAS IIe-
PEHACHIIIIEHHOTO MH(opMarue obmecTBa KOAOM HIAECHTH-
duRanun.
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[ymaercd, B criope Haunboaee IBIAKUX CTOPOHHHUKOB U
IIPOTUBHUKOB MO/BI I10-CBOEMY IIpaBbl O00€ CTOPOHBI, YUTO
CBUETEABCTBYET O MIPOTHBOPEYHBOCTH CaMoOro (eHOMeHa
Monbl. 'AaBHOE (KOHCTUTYTHBHOE) IIPOTUBOPEYHE CBA3aHO C
XOPOILIO H3BECTHBIM H3 IICHXOAOTHH SBACHHEM aKTHUBH3a-
UMY BOCIIPUSTHS, KOTZa OHO CTAaAKHBAETCS C YeM-TO HO-
BbIM. MaccupoBaHHOe BHeIpPEHHE B >KH3Hb HOBBIX IIBETO-
BBIX FaMM, AUHHUH, CHAY3TOB, MaHep, II0OCPEeACTBOM KOTOPBIX
MoOJa KOHCTPYHPYET HOBBIHl 00pa3 YeAOBEeKa U ero OKpyKe-
HUS, HAIIpaBA€HO Ha 00OCTpEHHE IIPUTYIIHUBIIETOCHd, «aBTO-
MaTH3UPOBAHHOTO» BOCHPHUATHSA CTABIINX [IPUBBIYHBIMU
¢dopm. Tem camMbIM CMeHa MOAbI BCIKUN pa3 BO3POKIAET TY
IIOAHOTY YyBCTBEHHOTO OBITHS, KOTOPYIO YEAOBEK OOUTCS
yTpaTuthb. BMecTe C TeM Takas «QeaBTOMAaTH3alHsg» BOC-
IIPUSTHUA OCYIIECTBASETCS IIyTeM BBIPA0OOTKH HOBOIO aBTO-
MaTu3Ma, 3aMeHbl OOQHUX CTEePEOTHIIOB ApyrumMu. Monma He-
n30eKHO OKa3bIBAETCHd CPEACTBOM HHBEAHUPOBKH BKycCa,
obpasa KWU3HH, MHPOBOCIIPHUSTHS; «IIyAbCAIlHS» MOMbBI IIe-
PUOOUYECKHE [1AaeT MTIHOBEHHBIE «BBIOPOCHI» OPUTHHAABHO-
CTHU, HO OHA XK€ HEMEIACHHO IIpeBpallaeT 3Ty «HOBOPOXK-
JAEHHYIO» OPUTHHAABHOCTE B CBOIO IIPOTHBOIIOAOKHOCTBL — B
MacCOBH/IHOE, YCPeOHEHHOe, THpaxkupoBaHHoe. Moaa, Ta-
KUM 00pa3oM, BBICTyHaeT KakK crelududeckas gopma
TBOpPYECTBA U BMECTE C T€M, KaK OTPHUIIAHHE TBOPYECKOTO
Hayara, KaK ITaCCHUBHOE CA€IOBAHHE HEKOTOPBIM YCTAHO-
BHUBIIINMCSI Ha U3BECTHBIH IIEPHO/ BpeMeHHU o0pa3iiaM.

Monma B COBpPEMEHHOM CMBICAE 3TOTO CAOBA €CTh pe-
3yABTAT PA3BUTHUHA I[IPOMBIIIAEHHOCTH B YCAOBUSX PACIIH-
PEHHOIO BOCIIPOM3BOJICTBA. YCOBEPIIIEHCTBOBAaHHAS TEXHU-
Ka co3maBasa  BO3MOXKHOCTH IIPUMEHEHHUS Pa3AWIHBIX
CcrIoco00B 00pabOTKU HU3OEAU, MOCTATOYHO OBICTPOTO Iepe-
CMOTpa MX aCCOPTHMEHTa, B TO BpeMd KaK AUHAMHKA XO-
39HCTBEHHOH AesaTeABHOCTH TpeboBasa HEIIPepBIBHOIO COBI-
Ta  HOBBIX BHIOOB TOoBapoB. Moaa, obecrneunBas
OIIEPEKAIOIIUY MOPAABHBIN U3HOC IPEAMETHOTO OKPYZKEHUS
II0 CPaBHEHHIO C H3HOCOM (PHU3UYECKHM, CO3daBasa IIpPo-
MBIIIIAEHHOCTH YCTOWYMBBIA CIIPOC U IIOBBIIIAAA €MKOCTH
pBIHKAa. B 9TOM cMBICAE€ OHA CTara OHUM M3 HEOTHEMAEMBIX
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KOMIIOHEHTOB 3apOKIAIOIIETOCHd KallUTaAUCTHYeCKOro 00-
LIIECTBA, IPHUBOAA (POPMBI €I0 KyABTYPBI B COOTBETCTBHUE CO
Ccrienu(pUIeCKUMHU [IAS HEero (popMaMH ITPOU3BOACTBA (ApPY-
oM BOIIPOC, UTO 3HAYEHHE MOJABI, KaK U MHOTUX APYTUX SIB-
A€HUM, BBIXOAUT 3a IpPeneAbl dTOH  0OIlecTBEHHO-
9KOHOMUYECKOH hbopMalyy).

Boob1ie ctuab «a la russe» nmeeT JaBHIOIO HCTOPHIO U
CBA3aHO 5TO C IMOCTOAHHBIMH TOPILOBBIMH H KYABTYPHO-
IIOAUTHYECKHMH OTHOLIEHUSIMH MeXAy cTpaHaMmu. [lepBeiMm
BAUSIHHEM «PyCCKOI'O oOpa3za», KOTOPBIH IPaKTHYECKU IIpe-
BpaTHACd B A€TeHAYy, cTasa AHHa YpocaaBHa, craBuiad B XI
BeKe KopoaeBolM dpaniuu. 3aTeM IepeHeceMcd BO BpeMeHa
Ekartepunsn! II, MmunoBaB snoxy npaBaeHud llerpa [ u mm-
KapHble eBpolielickue BesHUs BpeMeH Eamsasetrdl [leTpoB-
HBI — IJapHlla ycTpanBasa 0asbl U JazkKe BBIIYyCTHAA YKa3, B
KOTOPOM IIPUABOPHBIM JaMaM B 0CO00 TOP3KECTBEHHBIX
cAydasdax HaAEXKaA0 O[eBaThCd B «pPyccKoe maatber. CToAb
MHTEepeCHble 00pa3bl BhI3BAAW BOAHY MHTEpeca — MacTepam
UTABI U MaTepHuasa 3akKas3blBaAW «IlaaThe IO Iapuiie». llaa-
ThsI Ha «PyCCKUH MaHep» HOCUAU U BHYYKH IIAPUIIBI.

[Tocae OteuecTBeHHOM BOMHEBI 1812 roga c dpaHiry3a-
MU OBbIA OTMEYEH POCT MHTepeca KO BCEMY pycCKoMy. Takke
B 1834 romy ObIA BBINYIIIEH MaHHU(ECT, B KOTOPOM OrOBapH-
BaAOChH HOIIIEHME IIPU ABOPE PYCCKUX HAPOAHBIX KOCTIOMOB.
Ocoboe BAHSHUE «PyCCKOro obpaszar IOoAAep:KHMBAAOCH Mac-
TepamMu u3 AOpamiieBa u TaaamkwHa. PaboTsl MacTeposB
npousBean ¢ypop Ha BcemupHo# BricTaBke B [lapuxke B
1900 romy.

OcCo0OeHHO CTOUT OTMETUTh O6aabl. CambIii OOABIIIOHN ycC-
nex uMea 3uMHU# 6aa B 1903 roagy B Opmuraxke, Ha KOTO-
pBI¥ BCce IPHUIIAM B KOCTIOMax, KOIHPOBAaBIINX PYyCCKHE
omexnpl XVII Beka. [locae 5TOro momiaa mMoza Ha PYyCCKUE
Oaabl 3arpanulieii. imenHo B Hadaae XX BeKa PyCCKOe HC-
KyCCTBO OKAa3aA0 CHALHeHIllee BAUSHHE Ha e€BPOIIEHCKYIO
KYABTYPY. AHTAMMCKHE HCCA€IOBATEAb KOCTIOMAa U YHHUQOP-
MbI [I>x. KaccuH-CKOTT Tak IHcas O PyCCKOM CTHAE: «yKe€ B
[lepByio mMupoByio II0 Bcell EBporie HagaroCh yBAe€deHHE
PYCCKHM KOCTIOMOM U Momoii. BoabIrioe 3HaYeHHE B 00AaCTH
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MOABI MIM€AA U OEeITEABHOCTh PYCCKHX 3MHUIPaHTOB B KOH-
cranTuHorione, Bepamne, XapbOune u I[lapuske. Boabioi
IIOMYAIPHOCTBIO IIOAB30BaAUCh KYPTKH U IIaAbTO, OTIACAAH-
HBbIE M€XOM, CO CTOSYUM BOPOTHHUKOM, HAIIOMHUHAIOIIUM 0O-
APCKUM; PYCCKHUE BBIIIUTHIE CAIIOTH; BCEBO3MOXKHBIE KHU-
AETKH, mapdbl U maam» [2, c. 178].

Ha monyagpuszanuio U pacopoCTPaHEHHE PYCCKHX MO-
THUBOB B MOJ€ HEPBOI0 AECATHACTHA XX BEKa OKa3aa BAULI-
Hue QpaHily3ckuii Kytiopbe [loab [lyape. H.M. Kaaamuu-
KOBa IlHMcaaa B cBoed pabore: «[IpuBaedeHHBIH OaecKoM
PYCCKOIO OBOpPa U CTPEMAECHHEM pPaCIIUPUTE KAHUEHTYDY,
ocenrlo 1911 rozma Iloas Ilyape BMecTe c rpynmnoidl MaHe-
KEHIIMI] OTIIPAaBHACA C IIOKa3aMH IO ropomam BocrounHoit
EBponbi, Brarouag BapmiaBy, MockBy u IlerepOypr. Ilo
BO3BpallleHHH BO PpaHIINIO IIBETHl U OPHAMEHTHI 3TUX SIP-
KHUX PYCCKHX H30€ANM BIOXHOBHAHM KyTIOPhE€ Ha CO34aHHUE
KOAAEKIIMM IIAAQTBEB Ha PYCCKYIO TEMy — IIEPBOH B MHpE»
[1, c. 23-24].

[Toab Ilyape B 1916 rony co3maeT ONHEBHOM aHcaMOAb
«OceHHHUH AHCT», OCHOBHBIM 3A€MEHTOM KOTOPOI'O CTaHO-
BHUTCS I00Ka C PyCCKUM OpPHaMEHTOM, II0 popMe OAM3Kad K
IIOHEBE — BaXXHOMY OSAE€MEHTY HAIIMOHAABHOTO KOCTIOMA.
HMiMeHHO B COYEeTaHHH C TaKoi I00KOMH, eqBa ITPUKpPbIBABIIIEH
IITUKOAOTKH, OBIAM OCOOEHHO YMECTHBI carloTH «a la russe»,
koTtopsle [lenusa Ilyape, My3a u cympyra Moaeabepa, HOCH-
Aa rogamu. B 1919 romy [lyape cozmaeT maabTo «a la russe»
W3 YEepPHOro HIepcTdHOro gaivid, C annAuKallied u3 AavKu
6eAoro BeTa M OTHAEAKOM B3 6EAOTO KapaKyAd.

B 1976 rony VB Cen AopaH IIpencTaBUA MHPY CBOIO
KoAAeKIHIo «Pycckuii baaet». Mozmearep O0bEAMHUA KPECTh-
FHCKME KOCTIOMBI U IIPUABOPHYIO POCKOIIb, BBIIIUBKY 30A0-
TOH U cepeOpsiHOM HUTHIO, IIBETOYHBIE Y30PbI U KPYZKEBO.
Koaaeknusa mpousBeaa HacToanmwi ¢ypop B MHpPE MOIBI.
[Tocae moka3a MHOTHE MOAeAbePbl 00PATHAN CBOE BHUMAaHME
Ha PyCCKHUH CTHABb U HadaAU HCIIOAB30BaTh IIOHPAaBUBIIIHECS
5AEMEHTHI B CBouX paborax.

B 1980-x romax momublii mom Christian Dior cozmaer
3UMHIOIO KOAAEKIIHIO B pycckKoMm ctuae. C Tex IIop B MOy
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BOIIIAW JIAWHHBIE IIyObI B IIOA C BBICOKMMH BOPOTHHUKaMH U
manku-ymauku. Koasekiusa Dior morpyzkaeT B aTMocdepy
POCKOIIIM U HECKOHYaeMoro borarcrBa. [ad mryd u mIamnok
BbIOMPAANCE CaMble IOPOTHe MexXa M TKaHU JIAS TTIOJKAAIKU.

YnoMuHas 3TOT epUOoM, HeoOXOUMO CKa3aTh O TAKOM
gpkoM pauzariHepe, Kak Kau-Iloap T'oThbe, co3maBaBiiem
KOAAEKIIMH B PyCCKOM cTHAe. B cBoro PyCcCKylo KOAAEKITHIO
oceHb/3uMa 1986-1987 romoB 2Kau-Iloabr ['oTbe BKAIOYHA
MOJEAH, YKpallleHHble HaAIIUCSIMM Ha KHUpPHAAHUIE. 3a HC-
TOYHHK BJIOXHOBEHHSI OH B3dA 3CKU3bI IIpo3onaexkapl Bapsa-
prl Crenna"oBoii u Aro6oBu I[lomoBoii. [TomuMmo 3TOrO, B KOA-
AEKITUU OBIAM HCIIOAB30BaHBI MeXa U maaThd P-oO6pas3Horo
CHAyITA.

PeBoaroiiyig u rpazkgaHcKasi BOHHa IIpPUBEAN K MaccCo-
BoMy ucxony u3 Poccunu. CoTHH ThICAY POCCHSH, OKa3aB-
IIUXCd 3a IIpenesaMu PoouHBI, pacCeAHMANCH IO BCEM KOH-
TUHEHTaM IIAaHEeThI. B IogaBAdIONieM OGOABIIIMHCTBE CBOEM
OHH CTPEMHAUCH U B YCAOBHAX AUACIIOPHI COXPAHUTH CBOM
g3bIK U Tpaguuuu. Bo Ppanmyu, 'epmanuum, YexocaoBa-
kuu, FOrocaaBuu, Boarapuu, Kutae u gpyrux crpaHax BO3-
HUKAH JIECSATKH PYCCKHX IITKOA ¥ BBICIIHX Y4eOHBIX 3aBele-
HUM, TPOoPeCCHOHAABHBIX O00beIUHEHNH, HAYYHBIX ODOIIIECTB
U HU30aTEeAbCTB. MHOXKECTBO PYCCKHX HMEH IOSIBHAOCH Ha
TeaTpaAbHBIX aduIllax, B MIPOCHEKTAX XyI0KECTBEHHBIX
BBICTAaBOK U B THUTPax KHHOMPUABEMOB. Bcd aTa MHOTOTpaH-
Hasd [OeaTEeABHOCTH OblAa OPraHHUYECKHUM ITPOIOAKEHHEM
Tpagulnt pycCKoM KyAbTYyphl. B TO ke BpeMs B Hell HaMme-
YaAUCh U HOBbIE IIyTH Pa3BUTHUS, aAbT€pPHATUBHBIE TEM, KO-
Topble Bo3oOaamasru B CoBerckoMm Coro3e. PaKTHYECKU HA
[IPOTAKEHUN HECKOABKHUX OECSATHACTUU B MUpE CYIIECTBO-
Baao Kak Opl aBe Poccum. U ceromHs, Korzma Hala cTpaHa
AaKTUBHO CTPEMHTCS K OOHOBAEHUIO, OIBIT «To¥» Poccum
OKa3aACsl BOCTPeOOBaH U IIOAUTHYECKOM SAWUTOH, U 0bIIecCT-
BOM B IleaoM. He cayuaitiHo, HayuHas co BpeMeH «Iepe-
CTPOUKH», O COIIMAABHO-UCTOPHUYECKOM OIIbITE€ PYCCKOTO 3a-
pyOexXbs M €ero BKA3JAE B OTEYECTBEHHYIO U MHUPOBYIO
KyABTYpPYy HamucaHo ObIA0 HeManro. OQHAKO MBI 0 CHX IIOP
3HaeM O HeM HepoctaTodHo. [Io cyTu neaa, IieAble IIAACTBHI
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HCTOPHU U KYABTYPBI IIOCACOKTIOPBLCKON SMHUTPAIIMU OCTa-
IOTCs elle cAa00 HM3yYEeHHBIMHU, U IIOAABALIONIEMY OOABIIIHH-
CTBY Oajke HHTEPECYIOIIHUXCS ATHMH BOIIPOCAMH POCCHUSIH
OHU ITPAKTUYECKU COBEPIIIEHHO HEU3BECTHBI.
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HCCAEOJOBAHHS KYABTYPBI

MeTaMOAEpPHH3M, HOBasi MAaCKyAHHHOCTBb H 00pa3 oTua
B KHHO3CTEeTHKe Y3ca AHAepCcOHA

A.C. MoCKOBYYK

B craTtbe paccmarTpHBaroTCd 0COOEHHOCTH METaMO/IEP-
HHU3Ma, KaK KYABTYPHOH TEOpHUH, IIPOLCHHAETCS IIOHSITHE
«CTpyKTypa 4yBcTB». IloKaspiBaeTcd, 4YTO MeTaMOIEpPHHCT-
CKUU IIPHUHIUII KOA€OaHUS OKa3aACs BOCTPEOOBAHHBIM JIAS
OITHCaHUS CTPYKTYPhl AMYHOCTU CyOBEKTA B HOBOM CAOXKHOM
U OUHaAMHU4YHOU ceTeBOH CTPyKType obmiectBa. B KauecTBe
IpHuMepa 3aredaTA€BaHUg MeTaMOAEPHUCTCKOU CTPYKTYpPhI
4yBCTB IIPHUBOAUTCA TBOPYECTBO aMEPHKAHCKOI'O PEXKUCCE-
pa Yaca AupepcoHa. BrloeAsdroTcss 0COOEHHOCTH perrpe3eH-
Tall¥d MaCKyAMHHOCTH: OTKa3 OT HOPMAaTHUBHOU IereMOHHOMN
MAaCKyAMHHOCTH, IIOMCK YTPa4E€HHOIO KOHTPOASI, CAOIKHOE
OTLIOBCTBO, MHOXKECTBEHHad HACHTHUYHOCTb. B meaoM Ho-
BBIM THUII MaCKyAMHHOCTH U OTILIOBCTBAa, IIPEACTABAECHHBIN B
METaMOAEPHHUCTCKON 53CTETHKE Ysca AHOEPCOHa, MOXKHO
00603HAYUTD KaK «OCIIHAAUPYIOITHH».

Kniouesvle cnoea: MeTaMOAEPHHU3M, IIOCTIIOCTMOIEP-
HHU3M, OTILIOBCTBO, ¥Y3C AHIEPCOH, MACKyYAUHHOCTb, KUHEMA-
Torpad, TeOpUHU KUHO

Metamodernism, new masculinity and the image
of the father in Wes Anderson's film aesthetics

Lyubov S. Moskovchuk

The author examines in the article the features of
metamodernism as a cultural theory and clarifies the con-
cept of "the structure of feeling". The author shows that the
metamodern oscillation principle has proved to be in de-
mand for describing the personality structure of a subject
in a new complex and dynamic network structure of socie-
ty. The author examines the work of Wes Anderson in the
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meta-modernist paradigm. The features of masculinity rep-
resentation are formulated: rejection of normative hege-
monic masculinity, search for lost control, problematic fa-
therhood, multiple identity. In general, a new type of
masculinity and fatherhood, represented in the
metamodern aesthetics of Wes Anderson, can be designat-
ed as "oscillating".

Key words: metamodernism, post-postmodernism, fa-
therhood, Wes Anderson, masculinity, cinema, film theo-
ries

«Kopoab ymep! [da 3apaBCTBYET KOPOAB - Tak MOXKHO
ObIAO ObI 0003HAYUTH ITpousollenlnyo B Hadase 2000-x ro-
OOB CMEHY B KYABTYPOAOTHYECKOM [JUCKYPCE IIOCTMOIEP-
HHU3Ma Ha IocTIocTMoAepHHU3M. OauH, He caMblii OOHO-
3HaA4YHBIY T€PMUH, II0 IOBOAY KOTOPOTO, COTAACHO ITO3HUIINH
A.B. IlaBaOBa, Tak U HE CAOXKHAOCH €IUHOI'O KOHIIEIITYaAb-
HOT'O IOAXO[a B IIOHUMAaHUH, ObIA BHITECHEH HE MeHee [HC-
KyCCHOHHBIM [11, c. 11].

B HacrosiIee BpeMsi, IIOCTIIOCTMOAEPHU3M - 30HTHUY-
HBIM TEPMHH, BKAIOYAIOIINUN MHOXKECTBO Pa3AHWYHBIX Te4de-
HUNU U PUAOCOPCKUX B3TAII0B, KOTOPbIe 00beAUHEHbI KPH-
TUYECKHUM OTHOIIIEHMEM K CBOEMY IIPEeAIIeCTBEHHUKY U
JKEeAaHUEM YTBEPAUTH HOBYIO KYABTYPHYIO U COIIMAABHYIO
TEOPHUI0 C y4eTOM CIeIM(UKH HOBBIX Meaua U IIHQPOBBIX
TexHOoAOTHH. KaloueBble TeMBbI, BOKPYT KOTOPBIX (POPMHUPY-
IOTCS HaIllpaBA€HUd IIOCTIIOCTMOJAEPHU3MA - 3CTeTHUKa U
aHaAU3 KYABTYPBI, TEXHUKO-KOMMYHHKATHUBHBIE TpaHCHOP-
Maluu o0ILIecTBa U KyABTYPbI, KPUTHKA Kanutasusma [11].
BaszoBble TepMUHBI, IIPHU ITOMOIIIM KOTOPBIX ITOCTIIOCTMOIEP-
HUCTBI OIIUCBHIBAIOT aKTyaAbHOE€ COCTOSIHHE KYABTYPbI U CO-
nuyMa - BHPTyaAH3allvsd, TeXHOOOpasbl, pas3pylIeHHe I'pa-
HUI[ MeXIy TEeKCTOM M PEeaAbHOCTBIO, TAOKaAU3allvd,
TPAHCCEHTHUMEHTAAN3M, CAMOUPOHUI U caMOollapoausi, BO3-
BpallleHHe MOTPeOHOCTH B HICOAOTHH U CTPOMHOM aKCHOAO-
THUYeCKOH cuCTeMe, peHeccaHC 3THKHU [1; 8; 10; 12].

MeTaMomepHU3M — IIOCTIIOCTMOIEPHUCTCKAasl TEOpPHS,
3aponuBiIagca B 2010 r. Oaaromapa ycuamam Tumorteyca
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BepMmrioaena u Pobuna BaH neH Akkepa. [lepBasg mux pabora
— «Notes on metamodernism» [14] — Hocuaa XapakTep CKO-
pee IIporpaMMHOrO MaHH@ECTa, B TO BpPEMsI KaK BBIIIE-
mu#t B 2017 r. cbopHUK mon ux pemaknueit «Metamonep-
Hu3M. MHcropuunoctb, Addexkr u [aybuna 1ocae
nocrMomepHu3Ma» [9] yxke mpenacraBadgeT coboil comepzka-
TeAbHOEe, O0BbEMHOE U IIPEeTEeHAYIoIlee Ha CHCTEMHOCTH OC-
MBICACHHE IPOHCXOAAIIMNX B COBPEMEHHOH KyABTYpE MeTa-
Mopdo3. CoBpemMeHHas KYABTYDA, 1o MHEHUIO
MEeTaMOZIEPHUCTOB, CTPEMUTCS IIPEOIOAETH IIUHU3M U JIeKa-
OEHTCTBO IIOCTMOAEpPHH3Ma, IIPOBO3rAalllas HOBBIM poMaH-
THU3M U HOBYIO HCKPEHHOCTB, 3aIlyCKas HOBBIH BHUTOK HCTO-
pPUM B IIPOTHUBOBEC IIpoBo3raamieHHoMy &. dykyamoit eé
KOHIly. MeTaMOIepHU3M OIIPEAEAdeTCs aBTOpPaMH dYepe3
IIOHATHE «CTPYKTypa YyBCTBa» — ocoboe nad KazKIOU SII0XHU
5MOIIMOHAABHOE IIPOXKHWBAHHUE HAU TUIl YyBCTBEHHOCTH CO-
IITHAABHOT'O OITbITA, BUTAIOIIEE B BO3AyXeE OIyIIEHHUE 3I0XH,
IIPOSBAIEMOE dYepe3 HCKYCCTBO. ITO «IAEMEHT KYABTYDHI,
KOTOPBIH OYepyYUBaeT ee IIPeIeAbl, HO KOTOPBIH HEAb3s CBe-
CTU HH K OJHOMY U3 €€ OTHOEABHBIX WHI'PEeIUEHTOB»
[9, c. 43]. CrpykTypa YyBCTBa METaMOIEPHA OIIHCHIBAETCH
Yyepe3 MOHATHE KOoAeOaHUM (OCIIUAASIINHM), 3a KOTOPBIM
CKpBIBaeTCs He «OMHAPHOCTD, KaK U Pa3OeATIONINY UX KOH-
TUHYYM, He paBHOBeCHE, HO MasgTHUK, Ka4aloUIUHACI MeXIy
Pa3AMYHBIMU KparHOCTAMI» [9, c. 48].

B oTamuyne oT CBOEro IIpPealIecCTBEHHHKA, HU30AHUPO-
BaHHOTIO IPEe(UKCOM «IIOCT» OT IIPOIIAOTO, METAMOJEPH Ha-
XOAUTCS B IIOCTOSSHHOM MOHAAOTE C IIPOLIABIM U OymayIIuM,
OOBITPBIBAsI CBOIO IIPHUCTABKY «MeTar: «/As MHOTHX ITPOU3-
BEIECHUN 3allaJHOEBPOIIEMCKON U CEBEPOAMEPHUKAHCKOMN AM-
TepaTypbl 3TO, K IIPUMEPY, O3HA4YaeT, 4YTO OHH, C OMHOH
CTOPOHBI, BKAIOYAIOT B cels ITOCTMOAEPHHCTCKHUE aBTOP-
CKHE CTpaTeruu, a C APYTod — BBIXOAAT 3a HUX pPaMKH, ca-
MBIM IIapaJoKCaAbHBIM 00pa3oM BO3Bpalllasch K opMaM
MOJEpHH3MA, a TO U boaee paHHUM» 9, c. 45]. MeHseTca U
caMoO B3aUMMOAEHCTBHE C HACAEQHEM IIPOIIIAOTO: «E€CAM IIO-
CTMOZIEPH OCYIIECTBASIA “BTOPHUYHYIO IIEPEPabOTKy” TIIOI-
KYABTYPBbI, KAHOHU3UPOBAHHBIX PA0OT U MACTEPOB IIPOIIIAO-
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I'o IIOCPEACTBOM NapOAHH HAU IIACTHUIA, TO AEATEAU HCKYC-
CTBa SIIOXH METaMOJAEPHH3MAa — OT IIHUcCATeAeH N0 XyMOXKHU-
KOB B CaMOM IIIMPOKOM CMBICAE CAOBa — BCE dYallle 3auMCT-
BYIOT C  MYCOPHOM CBaAKH  HCTOPUU  ODAEMEHTHI,
II03BOALIOIINE MM HHade II0Ka3bIBaTh HACTOSIIEe U II0-
OPYrOMy OCMBICAATE Oyayiiee» [9, c. 46]. Seth Abramson,
HCCAEIOBATEAb METAMOAEPHU3MA, IIO3T U U3ATeAb, 3adHK-
CHUpOBaA OCHOBHBIE IIPHUHIUIIBI METaMOAEPHH3MAa B AECATHU
XapaKTepPUCTHKAaX: METaMOJEPHU3M 3TO IIOCPENHUK MEXKIY
MOZEPHU3MOM M IIOCTMOJAEPHH3MOM, TAaBEHCTBO OUAaAOTA
HaJ OUAAEKTUKOM, INapagoKC, HaAOXKEHHEe, KpaxX OUCTaH-
UM, MHOXKECTBEHHAasd CyOBbEKTUBHOCTE (B IPOTHUBOBEC «Oaa-
KaHU3allii» HUAEHTHYHOCTH), COTPYyAHUYECTBO, I'€HEpPaTHB-
Has  JOBYCMBICA€HHOCTb, OCTOPOXKHBIH  BO3BpaT K
MeTaHappaTUBaM, MEKIUCIIUIIANHAPHOCTS [13].

Teopus meTaMoaepHH3Ma OblAa ITOAXBadeHA HE TOABKO
OedTeAdMH W KPUTHKaMH HCKYCCTBa, HO H IIOAyYHAQ OC-
MBICAEHHE B IICUXOAOTHYECKOM auTeparype. Tak 'yceabrieBa
M.C. [4] Bcaen 3a 'pebeHrok A.A. [2] ykasbIBaeT Ha 0COOYIO
METaMOJEPHUCTCKYIO  3IHCTEMOAOTHYECKYIO CTPaTETHIo,
CTaBIILIyI0O OTBETOM Ha BbI30BbI MHOTOMEPHOCTH W TpPaH3U-
TUBHOCTH COBPEMEHHOIO MHpa: «METaMOAEPHHUCTCKas 3IU-
CTEMOAOTHS SIBASETCS YAAYHOM HMHTETrPUPYIOIEH KOHIIEIITY-
aABPHOM paMKOM [OAd CETEBOM HECTPYKTYPUPOBAHHOCTH,
MBIIIIA€HHUSI [IOCPEACTBOM AaHTHHOMHUN, SIHUCTEMOAOTHUH
CAOKHOCTHU M AQTE€HTHOCTH. BenyIed meTamoaepHHCTCKOM
CTpaTervel CTaHOBUTCH COYETaHMUE ITPOABHIKEHHUS U pacKa-
yuBaHus» [4, c. 333]. B To BpemMa Kak B IIOCTMOIAEPHU3ME
rnepes CyObEKTOM CTOsIAA 3afladya OCBOOOXKIAEHUS OT TOTAAb-
HBIX JHUCKYPCOB, METaMOEPHU3M IIpesaraeT CyoObeKTy ca-
MOOPTaHMU3aINI0 Yepe3 TBOPUYECTBO, ITPEOJOAEBAIOIIEE aH-
THHOMHHU. «HeAOBEYECKOUN IICUXUKE, IIPUYYEHHOM K 3aKOHY
HCKAIOYEHUS] TPETHETO, TPYAHO CIIPABUTHCH C KOTHUTHUBHOH
CAOKHOCTBIO OTHOBPEMEHHOTO OXBaTa Pas3HBbIX YPOBHeH pe-
aABHOCTH; CYOBEKTY IIPUXOAUTCH OCILIUAAMPOBATDH, KOAEOATH-
Ccd, MEHASd UHTEeAAEKTyaAbHble (POKYChl BHUMaHHS, CAOBHO B
TelITaAbT-U300paskeHUN “KPOAHK” HMAM “yTKa”. OgHaKO Kap-
TUHKA IIpeJAaraeT AWIIL OBAa BO3MOXKHBIX H300pazKeHUd,
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TOrZla Kak 3azada MeTaMOAEPHHCTCKOH METOOOAOTHYECKOM
CTpaTeruy — CKOHCTPYUPOBATH LIEAOCTHBIM, MHOI'OMEPHBIH,
0O0BEMHBIH (B TOM YHCA€ TPAHCAUCIIHUIIAMHAPHBIN) IIpeaMeT,
IIPU OHOBPEMEHHOM ITOHMMAaHUU TIIEThl yAeP:KaTh 3Ty 1ie-
AOCTHOCTB B OBICTPOTE TEKYIIIMX U3MEHEHU [4, c. 334].

MeTaMomepHHU3M IIOKa3bIBa€T, KAK MHOTOMEPHO M IIO-
pa3HOMy MOXKET OBbITh CKOH(PUTYPHUPOBaH obpas mMupa, Ka-
XKOasd BEPCHUsS KOTOPOTO HE OTMEHSIET, a MAOIOAHHAET IIpeabl-
OYIIyI0o, TIIE€PEHOCHUT SIUIEHTP XKXHU3HHU B COCTOSHHE aKTy-
aABHOCTHU: «OBOAIOIIMS COBPEMEHHBIX COIIMOKYABTYPHBIX U
HMHTEAAEKTYaABHBIX [ABUKEHHH B II€AOM IOMYMHEHA ITPUH-
IIUITy CMEIIEeHHUS U CMEIINBaHUg, o0pa3ysd CAOXKHYIO AUHA-
MHUKY (OT AMHEApHOCTH K MHOIOMEPHOCTH, IMeT€POr€HHOCTU
U MHOTOCAOHMHOCTH; OT YCTOHYUBBIX TPEHIOB K HENpecKa-
3yeMbIM CABUTraM; OT YEeTKUX AMHUU K eaBa 3aMeTHbIM U
3alyTaHHBIM y3opaM)» (4, c. 336].

[Tlo wmueHuio ['pebGeHiok A.A., MeTaMOAEPHHUCTCKAS
IICUXOAOTHSI, PYKOBOACTBYSCH IIPUHIIUIIOM «KOA€OAHUSIy,
«ccAelyeT B KadecTBe OOBEKTOB H3y4YE€HUsI TPUBHAABHBIE
IICUXUYEeCKHe U IIOBeNeHYEeCKHe MeXaHH3Mbl U (PpeHOMEHHI,
KOTOpPBIE C MOAEPHHUCTCKOH M IIOCTMOIEPHUCTCKOM 3CTETH-
YECKHUX TO4YEK 3PEHHd IPHUBBIYHO KaKyTCsd HEKPACHUBBIMH,
CAWIIIKOM IPOCTBIMH HAU 0aHAABHBIMH, YTOOBI 0€3 HPOHUHU
paccMOTpeTh MX BCErZa CYLIECTBOBABIIYIO IITPUPOIHYIO
KpacoTy U M3MEHUTH K HUM OoTHoIlleHue» (3, c. 67]. [Ipouc-
XOOUT CMelleHHe (PoKyca C «OTHOLIEHHWd K IpobaeMe» Ha
H3y4deHHe «BbIPasKeHUS OTHOIIEHUS K IIpobaeMe.

[Ipucymne MeTamMoAepHU3MYy OCOOEHHOCTH B OIHCA-
HUH MUPOOIILYIIIEHNUS 3M0XHU U KU3HEHHOI'0 MHpa YeAOBEKa
MOZKHO IIPOCAEIUTE B TBOPYECTBE aMEPHUKaAHCKOTO KHHOpe-
XxKuccepa Yaca Augepcona (pox. 1969). Ctuauctuka, xapak-
TepHasa nas PHABMOB AHIEPCOHA, OIPENEASIeTCS KaK «IIpH-
4YyIAUBOE€ KHHO» («quirky cinema») HAM IIpUYyJAUBad
4yBCTBUTEABHOCTD [7]|, AeTCKUU CcTHAB [S]. Mak/aysaa xa-
pakTepu3yeT 3TOT CTHAb «MOJAABHOH KOMOWHAaIlEeHd MeAo-
opaMbl C KOMeAUeH; CMelleHUueM KOMEeIUMHBIX CTHUAEH, Ta-
KHX KaK IOMOpP C KaMEHHBIM AHUIIOM, KOMEIUs ITOAOKEHUH U
dapc; BU3yaABHBIH M 3BYKOBOH CTHAb, HEPEIKO IIBITAIO-
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LIIHHCS IIOHPABUTHCS OIIYIIIEHHEM HeOPEeXKHOCTH, yIIPOIIEeH-
HOCTHU M HEHaATyPaABHOCTH; a TaKKe TeMaTU4YeCKHH HHTe-
pec K meTcTBy M “HeBUHHOcTU» [7, c. 73]. OgHako, B TO
BpeMd Kak o0lias XxapaKTepUCTUKA 3CTEeTHYECKUX ITPUHIHU-
II0B TBOpYecTBa AHIOEPCOHA B HCCAELOBATEABCKOM AHUTEpAa-
Type HpeacTaBA€HA AOCTATOYHO, aHAAW3 CO3JaBa€MbIX TH-
naxkey ocraeTrcd 3a paMkKamu pokKyca uccaemosareseii. Ho
HOBas CTPYKTypa 4yBCTB HeMbICAUMa 0e3 KOHCTpPyHpOBa-
HUd HOBOH penpe3eHTalluid UACHTUYHOCTH.

IlepexxuBIINH TpaBMaTH4YHYIO HCTOPHIO pa3Boga po-
auTesed Yac AHIEPCOH YacTo B CBOMX (PHABMax obOpallaer-
Ccd K TeMe HEIIOAHOM CeMBbH, co3amaBasi 0COOEHHOe IIpouTe-
HUe Qurypsl otHa. [aga aHaau3a ObIAM  OTOOpPaHBI
caenyoolmme UABMBL: «AKaneMusa PamMopr» (1998), «Cemeit-
ka Tenenbaym» (2001), «Bomuasa xus3Hb CtuBa 3uccy»
(2004), loes3n Ha HapmxuauHm (2007), «<KopoaeBcTBO moa-
HOM AyHBD (2012). Bce 3TH (UABMBI 00BEAWHEHBI IIE€H-
TPaAbHOH POABIO CEMEHMHBIX B3aMMOOTHOIIIEHHH B CIOKeTe (B
OTAWYHE OT He BKAIOUEHHBIX B CIIHCOK €TI0 TPeX XyAO0XKECT-
BEHHBIX ITOAHOMETPAaKHbIX (DUABMOB, B KOTOPBIX CeMeHHbIe
CBSI3U HE SBASIIOTCS CBS3VIOIIHM 3A€MEHTOM MEXKIY IIEPCO-
Ha>XaMH).

13 yka3zaHHBIX (PUABMOB CTOHUT Cpa3y 0CO00 BBIAEAUTH
KUHOAEHTY «AKageMuda Pamnmmop», B KOTOpPOH, B OTAMYHE OT
Opyrux (PUABMOB PeXKHCCepa, OTeIl TAaBHOro reposi, bBept
dumep, He OGpocaeT CeMBIO, a HAIPOTHUB XPAHUT TEIIABbIE
BOCIIOMUHAaHUS 00 yMepIie# KeHe, IIOAAePKUBAET U AIOOUT
CbIHA, HECMOTPA Ha €ro IMOAPOCTKOBYIO OTCTPaHEHHOCTb.
ITonpoctok Makc duitiep AEMOHCTPUPYET B IIEAOM HECBOM-
CTBEHHOE [Ad repoeB AHAEPCOHA CTPEMACHHE AUCTAHIIUPO-
BaThCS OT CBOETO OTIIA — IIPOCTOr0 IIapHKMaxepa — paccKa-
3pIBag BCEM BBIAYMAHHBIE HCTOPHU 00 OTIIe-XUpPYypre.
[TpuHaTue cebs M IOCAeAyIOIee B3POCACHUE ITPOHUCXOIUT
aada Makca nmapass€AbHO C IIPUHATHEM OTLA: OH Ha4YHWHaeT
paboraTk BMeCTe C HUM, a BIIOCAEACTBHH IIPUTAAIIAET HA
IIPEMBEPY CHEKTAKAS U 3HAKOMHT CO CBOUM OKPYXKEHHEM.
Hpyro#t orery B puabMe — nmepcoHaxX Bbuasa Mroppes, mpo-
MBIIIAEHHHUK XepMaH BaroMm — HaxoquTcd B 6oAee TUITHYHOM
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IIOAOXKEHUHU [OAS TE€POEB-OTLOB Yaca AHmepcoHa. Ero xenHa
H3MEHSeT €My, a CbIHOBEH OH CBOMX HE AIOOUT U TOBOPHUT C
coxxaneHueM: «HuUKorga make B caMbIX CTPAIIHBIX CHaX MHE
HE CHUAOCH, UTO V MEHH OyAyT TaKHe ChIHOBbSI».

Tak>ke HECKOABKO B CTOPOHE CTOMT (PHUABM «KopoaeB-
CTBO IIOAHOM AyHBI» II0 TOW IIPUYHHE, YTO TAABHBIN repoi —
ckayT-mogpocTok Csm IITukacku — MOAHBIN cupoTa. B KoHIle
duabMa ero ychIHOBAsIeT miepud, kanuraH llapmo (poap uc-
noaHsieT Bproc Yuaauc), Ha IPOTIKEHUH (PHABMa OAHILE-
TBOPLIOLIINH BBIAEPKKY U PELINMOCTH OIHOBPEMEHHO C yC-
TaAOCTBIO,  YyBCTBUTEABHOCTBIO, yYMEHHEM  CABIIIATH,
caymiaTe MU conepexuBaTb. OH IpPHHHUMAaET MU IIOHHMAaeT
OCOOEHHOCTH W TPYAHBIM XapakTep Maasb4uuKka. Heab3s He
YIIOMSHYTBH OTIla FAaBHOH INepoHHH — YoaTa Buiona (B uc-
noaHeHun Buasa Mroppeda). Ha ¢one BaacTHO# u rpomo-
TAQCHOM ZK€HBI OH BBITASOUT HEYBEPEHHBIM M MATKHUM. B
OTAWYHE OT APYTHX OTLIOB, OKAa3bIBAIOIINXCA B LIEHTPE IIO-
BECTBOBaHHS AHIEPCOHA, y HETO HE TOABKO CBIHOBBSI, HO M
ponHada noub (B «Cemetike TeneHbayMm» Mapro — nmpuemMHas).

B «loe3me Ha [JapaKXUAWHI» TIEPCOHAXK OTIlAa IIpe[-
CTaBA€H CHMBOAHYECKH, TaK KakK OH yMep, U OpaTbd mepe-
KUBAIOT U IPOXKHUBAIOT €r0 yTpaTy, BoIaollas B cebe ompe-
neAeHHbIe ero (PYHKIIMH: cTapiuuii 6par, dpsHcuc, Bce u
BCeX KOHTPOAUPYET; cpeaHuit opar, [lutep, BceMr BO3MOK-
HBIMH IIyTSIMH IIpHCcBauBaeT cebe ocTaBIIHECs BeIy OTIIa,
IIBITASICh COXPAHUTDL €r0 MaTePHAABHBIN O0AMK, U TOTOBUTCS
(He 6e3 BHYTPEHHEIO COIIPOTHUBAEHHSI) CTATh OTIIOM; MAA-
it 6part, [[3keK, BBA3bIBAETCSH B AFOOOBHBIE aBAHTIOPEI.

Yro ke 00beUHSAET IIePCOHaXKeH, UI'PaOIIUX POAb OT-
a B puabMax Yaca AHzepcoHa? Bo-mepBbIX, 9TO OTKa3 OT
HOPMAaTHBHOTO KaHOHA, TaK Ha3bIBA€MOM, Frer€eMOHHOM Mac-
KyAMHHOCTH, BBIpaXKEHHOH B QopMyae: «b6e3 6GabcrBav,
«boabIIoH Ooce», «KpenKkuil ayd», «3amait uM xkapy» [6]. Bept
durrep («Akamemus Parmvopr) — oObIYHEBIN TapukMaxep; Po-
aa Tenenbaym («Cemetika TenHeHOaym») — CIIyCTHA CBOE€ CO-
CTOSIHHE, TIPUTBOPHAETCS OOABHBIM, 4YTOOBI BepHYTH (Oe3yc-
IIEIITHO, YTO HEMaAOBaXKHO) AI000BB cembH; CTuB 3uHCCy
(«Bomuas xwu3Hp CtmBa 3HCCYy») — pacTepdBLINI OBIAYIO
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CAQBYy U IOIIYAIPHOCTBH HCCAEIOBATEAb MOPCKHUX TAyOHH,
IOy KOTOPOrO OEPKUTCA Ha ero XxkeHe; kanutaH lllapn u
Yoar Bumon («KopoA€BCTBO HOAHOM AyHBIY) — OPOIIEHBI U
oOMaHyTbI OTHOM M TOM Ke XKEHIIWHOM, He CKPbIBAIOT CBO-
ux sMmouuil u caes; Ilurep ((loe3n Ha JapAKUAAWHIY) Tep-
OUT HEyaady, NbITadCh CHACTH TOHYIIErO0 MaAb4dHKa, U HE
CKPBIBAE€T CBOETO Iropd W CMATeHHd. [IpakTH4ecKH BO BCEX
CeMbsX JKEHBbI 0oAee YCIIEITHBI, YeM HX MyXKbd. [epou He
CTECHSIIOTCSI CBOUX Heydad M cAaboCTH, IIpU3HaBasd CBOE
Oeccuaune 1epes AUIIOM PeaAbHOCTH.

Bo-BTOpBIX, 5TO XeaaHHe BepHYTH cebe yTpadeHHbBIH
KOoHTpoAb. Kanuran lllapn neiTaeTcd COBAaATh CO CTUXUEH
U co cbexxaBHIMMH IMOAPOCTKAMH, BO3BpAIlleHHE KOTOPBIX
BEpPHET XKHW3Hb K 3aBeleHHOMYy Iopsaky. Poga Tenenbaym
(«Cemetika TenHeHOayM») OJHOBPEMEHHO BOIIAOIIIAET M Xao-
THUYECKOE Hadaao, KOIZla KaTaeTcd CO CBOMMHM BHyKaMH Ha
MyCOPOBO3€ U YYUT HX BCAKHUM AYPALIKHUM IIIaAOCTAM, KOTO-
pble MM 3alIpelaeT ero CblH U ux otell — Yec TeneHGayMm.
[Tocaeguuii, B CBOIO O4depenb, CTPEMUTCS BEPHYTH KOHTPOAD
HaJl CBOeH KM3HBIO U JKU3HBIO CBOUX AeTel, OCTaBIIINChH 6e3
TParudeCcKH MOTHOIIeH AIOOMMOM >KE€HbI, [IOAHOCTBIO ITOqIH-
HAd CBOIO KH3Hb U KHM3HB CBIHOBEM IIOMCKaM HIEaAbHOM
6e3omacHocTu. CtuB 3uccy («BomHasa xu3ub CtuBa 3uccy»)
UIIET PeBaHII HaJ (PAaHTACTUYECKHUM CYIIECTBOM — «aKyAOH-
AryapoM», CBEBILEH €ro Ay4Iero Apyra HpaMO y HEro Ha
raazax, IOIyTHO ITBITAsCh BEPHYTH cebe pacTepsgHHYIO II0-
IIyAdPHOCTH U YBa*K€HHUE.

B-TpeTpux, 3TO CAOKHOE IIPHHATHE CBOETO OTIIOBCTBA
U He MEHEee CAOXKHBbIE OTHOIIEHHS C CBIHOBbIMH. «CeMmelka
TenenbaymMm» B IIPUHIIUIIE CTPOUTCS Ha KEAAHHUH BEPHYTH
cebe AIOOOBB CBIHOBEH, OAWH W3 KOTOPBIX, Yec, IMOCTOSTHHO
yIpeKaeT OTla B HEOOCTATOYHOM BHHMAaHHUU M KOTOPBIH B
CBOE BPEMS AHIIHA OTLIA Bcero mmymiecrBa. CtuB 3uccy Ha
OPOTSKEHUN BCEro (puAbMa MbITAETCS IIPUHATH TOT (PaKT,
YTO OH - OTEI] B3POCAOTO ChIHA, O CYIIECTBOBAHUHU KOTOPOTO
HE XOT€A 3HaTh. M Korza OTHOIIEHHS C HOBOHCIIEYEHHBIM
CBIHOM HaAaXXHUBAIOTCs, OH €ro Tparudecku TepsieT. B «Ilo-
e3ne Ha [apmxuanHr IluTep HOCTOAHHO COMHEBAETCd B
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CBOEM IKEAAaHHH, TOTOBHOCTH M CIIOCOOHOCTH CTaTbhb OTIIOM.
Yoar Bumion u3 «KopoaeBCTBa IIOAHOM AyHBI» B IIPHHIIUIIE
MaAO BKAIOYEH B JKHU3Hb CBOUX [ETEH.

B-4yeTBepTHIX, MOXKHO T'OBOPUTH O MHOXKECTBEHHOH
HOEHTUYHOCTH W MHOTOMEPHOCTH I€pPO€B, KOTOPbIE Haxo-
[STCS B IIOCTOSHHOM ABUXKEHHU K caMUM cebe, IIpHHHMAas
HEIIPUATHYIO IIpaBAy W BBICTpPauBad U3 HENPEACKaA3yeMBbIX
COOBITHI 3aMBICAOBATBIA y30p CBOEH AMYHOCTHU. Ilepenm re-
POSMH-OTILIaMH HE CTOUT 3aJa4dd H3MEHUTHCH, IIepes HUMU
CTOUT 3azada IPUHATH cebd depe3 NPUHATHE CBOUMH ChI-
HOBBSIMHU. bBesanabepHocth TeHeHOayma, OTCTPaHEHHOCTH
3uccy, HeyBepeHHOCTh lluTepa — Bce 3TO COXpaHSETCS B
Ka4deCTBe€ AOMHHAHTHBIX YE€PT IepoeB, HECMOTPA Ha TO YTO
OHU UM OBIAM INPUYMHON H3HAYaAbHOIO KOH(AMKTA. OmHAKO
3TO HE MeNIaeT I'eposM AEeMOHCTPHUPOBATHL BCIO IIPOTHBOpPE-
YHUBOCTh HUX XapakTepoB H ycTpeMaeHHH. Haawmdwme Hemoc-
TaTKOB HE OEAA€T IIEPCOHaKEH OTPHULATEABPHBIMH T'€POSMH,
HaIIpOTHB, 4Yepe3 MATKYI0 HPOHHUIO IOAYEPKHUBAECTCH HX HC-
KPEHHOCTDH U YEAOBEYHOCTb.

MacKyAMHHOCT, B (UABMaxX AHAepCcOHa IIpUHUMAET
IIPUCYIIlee METaMOJAEPHHU3MY KoaeOaTeAbHOE ABUIKEHUE, OC-
OUAAAITHAIO: 3CKallN3M H IIPpHU3HaAHHE Heyaad II€PENAeTaroTCs
C IPOSIBAEHUIMH OOPBOBI C Xa0COM U HEOIIPEIEACHHOCTHIO,
MEAAHXOAUSI U yCTAAOCTh COUYETAIOTCS C YKOPEHEHHOCTHIO B
JKU3HU (OTLIbI, B OTAMYME OT ChIHOBeH He IIBITal0TCsI CBECTHU
CYeTbl C 3IKH3HBIO), MAaCKyAMHHOCTb (HaAW4YHe CBIHOBEH,
pocpeccuyl repoeB-OTIIOB YaCTO CBd3aHbI, XOTh U B IIPO-
IIIAOM, C BAAQCTBIO HAW ITIPECTHUKEM — IOPHUCTBI, IIyTEIIeCT-
BEHHUKHU, HCCAeNOBaTEeAU, IpedlpuHUMaTeAn u Ap.). OT-
IIOBCTBO — BaxKHas COCTaBALIOIIAsT MAaCKyAMHHOCTH B
reposix PUABMOB Yaca AHaepcoHa. B co3gannu o6pas3oB oT-
II0B PEXMCCEP OTKA3bIBAETCH OT AMHEHWHOCTH M OOQHO3HAY-
HOCTH, HOAYEPKHUBAs MHOTOMEPHOCTb, CAOXKHOCTH U IIPO-
LIECCYaABHOCTB OTLIOBCTBA.
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PernonaapHOe KHHO Poccuu:
K npobGAeMe onpeneAeHHs !

K.A. KpaBuyeHKO

PernonasnpHO€ KHHO €CTh OpraHHMYHad 4YacThb COBpeE-
MEHHOH pPOCCHHCKOH KYABTYPBI M MOIIHas ¢opMa KyAb-
TYPHOTO M XyOOXKECTBEHHOT'O CaMOBBIPa*K€HHSI PETHMOHOB.
CyllecTBYIOIIHE HCCAEAOBAaHUSA POCCHUHCKOI0O KHHEMAaTO-
rpaca IIOYTH IIOAHOCTBHIO AMWIIIEHBI TEOPUU PETHMOHAABHOTO
KuHeMaTorpada BBUAY CHEIN(PUIHOCTH HOBU3HBI (peHOME-
Ha. B 2Tol craTke — NONbITKA MHULIMHPOBAHUSA aKaleMude-
CKOM OHCKYCCHH IIO 3TOMY BOIIpocy. B pesyapTare aHasusa
MeauaMaTepUaAOB U HCCAEIOBAaHUM POCCHICKOTO KUHeMa-
Torpada ObIAU BBIIBAEHBI CAEAYIOLIHNE XapaKTepHble YepPThI
PETHOHAABHOI'O KHHO: IIoJada CIelH(PHUIEeCKON pervoHaAb-
HOHU TE€MBI U BbIPAXKECHUE PETHMOHAABHOM UAEHTUYHOCTH, HC-
TOpHUYECKad U KyAbTYpHas JOCTOBEPHOCTb.

Kniouesvle cnosa: Teopud KHHO, PETHMOHAABHOE KHHO,
poccuiickuit KuHemaTorpad, aKyTCKHUl KuHemMaTorpad

Russian regional cinema: the problem of definition
Karolina A. Kravchenko

Regional cinema is an organic part of modern Russian
culture and a powerful form of cultural and artistic expres-
sion of the regions. Existing studies of Russian cinema are
almost completely devoid of the theory of regional cinema
due to the specificity of the novelty of the phenomenon.
This article is an attempt to initiate an academic discus-
sion on this issue. As a result of the analysis of media ma-
terials and research of Russian cinema, the following spe-
cific features of regional cinema were identified:

1 TlybamMKalysg  [OOATOTOBAEHA  I[I0A  PYKOBOACTBOM  KaHAHZATA
¢pusocopckux Hayk Aro6oBu CepreeBHBI MOCKOBYYK.
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presentation of a specific regional theme and expression of
regional identity, historical and cultural authenticity.

Keywords: film theory, region, regional cinema, Yakut
cinema

[ToreHITMaA perHoHAABHOTO KHHeMaTorpadga TpedyeT
0CcO0OT0  AUCKYPCHUBHOIO IIPOCTPaHCTBA. 3a IepHon
2013-2018 rr. B Poccum Obin0 cHATO 146 pernoHaAbHBIX
KUHOKApPTHUH (CTATHCTHKA IIOCAEIHUX A€T IIoKa He IIpe-
craBaeHa) [9]. B To BpeMd Kak A OOABIION YaCTH POCCHUSH
PETrHOHAABHOE KHMHO HE CTaAO YaCTbIO PETYAIPHOIO 3PUTEAD-
CKOI'O OIIbITa, OHO ITPUBAEKAO BHHMAaHME HCKYIIIEHHBIX 3PH-
Teaelr, BKAIOYAs KHUHOBEOB, KHHOKPHTHUKOB U KypHaAU-
cToB. Habaromaronieecss cpenu CHEIIMAAUCTOB Pa3HOTOAOCHE
B ONpEeACHUH M XapaKTePUCTUKaX PETHOHAABHBIX (PHUAB-
MOB CTaBHT IIepel TEOPHEeH KHHO HaCyLIHYIO 3aaady: IIpo-
aHaAHU3UpPOBaATh U BBIIEAHUTH XapaKTE€PHbIE YE€PThI U CIIEIH-
UKy pPEerrvoHaAbHOTO KHMHO M Ha HUX OCHOBAHHUH OaTb €My
AeUHHUIINIO, YTOOBI CO34aTh OOIIYI0 IIAOCKOCTh ITOHUMaHUS
aTOro (peHOMEHaA.

OcHoBHBIE KHHeMaTorpaduyeckue pervoHsl Poccum:
dAryrus, Tarapcran, Bamgwupwnsa, Yysamwmsa, ExkarepuH-
oypr, Kaameikusa, HoBocubupck, Caxaawn, YeuHs, Byps-
Tus1, UpKyTcK. Uepe3 MOHATHE «pe2uoH» MbI MOzKeM 0003Ha-
4uTh AOOyI0 d4acThb Poccuiickoii denepanym c 4YeETKO
BbIPasKE€HHBIM TreorpadU4ecKUM IIOAOKEHHEM, o0aazaro-
IIIIM SKOHOMHYECKOH M KYyABTYPHOM caMoObITHOCTBHIO. Op-
HaKO pa3Hbl€ HCCAENOBATEAU [I0-Pa3HOMY IIPOBOAST PETHO-
HaAbHbIE I'PAaHUIIBI.

[Ton «pezuoHanbHLIM KUHEMamozpagom» 4acTo ITOHHU-
MalOT KHWHOIPOEKTHI, ChbeMOYHasl IPyIrna KOTOPbIX O0a3upy-
ercs 3a mpeneaamu MockBbl u CaHkr-IlerepOypra, a cam
KHUHOIIPOAYKT PaCIPOCTPaAHSETCS B AOKAABHBIX (MECTHBIX)
KHHOTeaTpax, 4acTo — B TpaHHUIlaX OJHOTO perrvoHa. Ha-
npumep, «Pemraaa» (2012, P. AcxaeB) — Byparusa, «Myasa»
(2018, A. T'aamackapoB, P. ®azaueB) — Tarapcran, «3mech
KUBET My3blKa»(2020, M. CrenanoBa) — Upkyrck. OnHako
TakKoe IIOHUMaHHE 4acTO PacXOAUTCHd C TeM, KaK pasanda-
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I0TCH (POPMYAHUPOBKH U CMBICABI, KOTOPbIE BAOXKEHBI B IIO-
HSITHE «PETMOHAABHOE KHMHO» PA3AHMYHBIMH AESITEASIMH U HC-
CAEI0BATEASIMH KHHO.

[To muenuro [. dxkynuna [5] u C. Teipkuna [10], pe-
THOHaABHOE KHMHO — 3TO KHMHO, CHATOE MOAOABIMH aBTOPaMU;
TaKoe KHMHO HMEIOT Pa3MbITYI0O BHYTPEHHIOIO CHENUN(UKY,
He BCerza C IIPUBA3KOM K KyABTYPE PETHOHA.

B mocaennue roapl KOHKYpPChl M (DECTHBAAM KHHO, B
KOTOPBIX IIPHHHUMAIOT y4acTHe aBTOPbl U3 Pa3AWYHBIX pe-
THOHOB, 3aM€THO YBEAUYUAHCH, 3TO Mbl MOXKEM 3aMEeTUTH I10
Opomrtope «Kapra pernoHasbHOTO KHHO. [IpeseHTarus yc-
IIEITHOH IIPaKTUKH», KoTopas Oblaa IpencraBaeHa Moao-
nexxHeIM neHtTpom Coro3a kmHeMartorpadgucroB Poccuu B
2018 r. B 2TOM OTHOIIEHWH pPETrHOHAABHOE KHHO YacTO
MOXKHO 0003HA4YUTDH Kak AedroTHoe [14].

HeszaBucumble KHHO(ECTHBaAH, OpPraHU30BaHHbBIE B
ctpaHe B 2010-x romax BHECAU 3HAYUTEABHBIN BKAQ B pas-
BUTHE PerHoHaAbHOTO KuHeMmatorpada. Ha Takux ¢dpectuBa-
ASIX U KOHKypcax, Kak bBbaliKaabCcKuil (pecTHBaAb peruo-
HaABHOTO KUHO, KOHKYPC PETHOHAABHOTO KHHO
«PerronaabHoe KuHO Poccum», KOHKypC OOKYMEHTAABHOTO
kuHO «Poccust — B3ragna B Oymyiree» ObIAM ITOKa3aHBI (DHUAB-
MBI, CHATBIE Ha g3bIKaxX HapoaoB Poccum. Ora mHUIIMaTUBA
He TOABKO IIpefoCTaBHAA aAbTepHATUBY KWHOWHIYCTPHUH,
OPHEHTHPOBAHHYI0O Ha paboTbl MMEHHUTBHIX aBTOPOB; CaMoe
rAaBHOE — OHa CIIOCOOCTBOBAaAa ITOBBINIEHHUIO OCBEIOMAEH-
HOCTH O MYABTHKYABTYPHOM pOCCHHCKOM obmiectBe. OmHa-
KO IIOSBA€HUIO PETHOHAABHBIX TAAAHTOB MeEIIAaeT OTCYTCT-
BHe KHHeMaTorpaUyeCKHX HHCTUTYTOB, YTO IIPUBEAO K
co3naHuio MeXperuoHaAbHOTO KHHOpe3epBa TBOPUYECKOM
Moaozexu [3]. Hanpumep, U3 IpUMEPHO AI0XKWHBI IKYyTCKHUX
pekuccepoB, YbH (PUABMBI OBIAM IIOKA3aHBI HA MeEXIyHa-
POOHBIX KHUHOMECTHUBAASIX, HHUKTO HE HMEA BO3MOXKHOCTH
IIOAHOLIEHHO H3Yy4YUTh KHHeMaTorpapHuyecKoe pPeMecA0 B
CBOEM perHoHe, JoMa.

[ToTpeOHOCTE MOAOABIX KHHEMATOTPaHCTOB B CaMoO-
peaausaliii B COYETAaHUH C TEXHOAOTMYECKUMH HWHHOBAa-
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USIMH U UHUIIHATHBAMH COIIMAABHBIX UHCTUTYTOB ITO0YIH-
Aa K IPOHU3BOACTBY COBPEMEHHBIX PETHOHAABHBIX (PHABMOB.

[To muenuro H. Eroposoii [6], A. Kapacs [7], peruo-
HaAbHO€ KHHO MOXKHO 0003HAQ4YUTh, KaK TEHAEHIIHUIO CHHU-
MaTbhb KMHO B IIPOBUHINAX, Oaaromapsas oUHAHCHPOBAHUIO U3
o6romxkera MunucrepcrBa Kyavtrypnl. Takaa TeHaeHIuda O6Aa-
TOTBOPHO BAHSET Ha Pa3BUTHE PETHOHA U MMHIK POCCHMH-
CKOM KHUHOIIPOAYKIIMH; a TaKxXKe IIpeAlioAaraeT AelleHTpa-
AM3alIUI0 KUHOIIPOHU3BOACTBA.

[To3uioHNpPOBaHNE TAKOI'0 XapaKTepa HerAacHO IIpU-
CyTCTByeT B MaTepuasax MuHHcCTepcTBa KyAbTypbl, PoHIoa
HOAAEPKKH PETHOHAABHOTO KHHO, U B 3allyCKe€ CHCTEMBI
pubedToOB (HaAOTOBBIX BO3BpaToB). Poccuiickasd KUHOWHIY-
cTpud OopeTcd C MHOCTPAHHBIM ITPOAYKTOM U TOAAUBYIICKOH
MOHOIIOAWEH Ha pa3BA€YE€HHd, YTOObI IIPUBAE€YHL BHUMAaHUE
oTedeCcTBEHHON ayautopuu. B mocaenHee BpeMmss Poccusa
IIBITAETCS IIEPEHATh 3apPYyOe’KHBIH OIBIT, 3aIlyCTHUB CHUCTEMY
HaAOTOBOTO CTUMYAMPOBAHHUSI B OTAEABHBIX PErHOHaxX C Iie-
ABIO TIOOZIEP3KKU Pa3BUTUSI PETHOHAABHOI'O KHHOIIPOU3BOI-
crBa. Co3aH pan yCAYT AAd HOAAEPKKH KHHOCEKTOpa, KO-
TOpble HaIpaBA€HBI Ha IIOAAEPKKY OTE€YECTBEHHOU
KHUHOKYABTYPbI U IOOILPEHNE COIMAaABHOM CIIAOYEHHOCTHU B
CO3MaHUU PETMOHAABHON MH(PPACTPYKTYPHI.

Kokopun A.M. nuurer, 41o «...c 1990-x rr. HaYuHaET
pas3BUBaThCAd HOBOE KyABTYPHOE SIBAEHHE — ydacTue TeppU-
TOPUHM B CO3MaHHUH KHUHOIIpoayKTar [9, c. 60]. Xord B HCTO-
pUM Hamled cTpaHbl y¥Ke CyllecTBoBaa (peHOMeH (DUABMOB,
CO3/IaHHBIX Ha 0a3e PerHoHaAbHBIX KHHOIIPOU3BOACTB, KO-
TOpPble HECAWU HAEOAOTHYECKYIO MUCCHIO, T.H. «IIapTHHHbIE
bHUABMBI», HO IO IIPEHUMYILIECTBY OHH ObIAM 3THOrpadHde-
ckuMHu [4]. PerroHasbHble KHHOKApPTHHBI M B HaCTOMIllEe
BpeMd IIOMOTaloT IOAAEPKUBATh MU(OAOTHIO T'PaHINO3HO-
cTH, OoraTcTBa U BeAWYHUsd CTpaHbl. OTKAa3bIBasICh OT JKECT-
KOTO MHAMBHAyaAu3Ma 3araza, oHH (POPMYAHPYIOT IIEHHO-
CTU €IWHCTBA, OOIIHOCTH M 3THHUYECKOIO0 pasHooOpas3ud
CTpaHBbI.

HUctopuk kuHO Baaepuit omuH rosoput: «Bompoc pe-
THOHAABHOTO KHHeMaTtorpada — 3T0 AaKe He BOIIPOC KYAb-
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TYPHBIN. OTO BOIIPOC IIOAUTHYECKHH, IOCKOABKY, TOABKO
BOCCO3/1aB, Yepe3 Halll KuHeMarorpad, eIMHCTBO CTpPaHbl B
eé€ borareiillieM MHOTOOOpa3uu, Mbl MOXKEM BHOBH CTAaTh Be-
AVIKOM CHABHOU mep:KaBoi, KOTOPOH OyneM ropaUuThCH U MbI
camu, u Hamu Aetwr [12]. Takoe HO3UITMOHUPOBAHUE pe-
THOHAABHOTO KHHO TakKKe C(OOPMYyAHUPOBAHO B OOABIIIHHCTBE
MaTepHaAOB CPEACTB MacCoBOM HMHMopmanuu. Mbl MOXKeM
3aMeTHUTb, YTO OTAEABHBIE HHHIIMATHBBI IIPABHUTEABCTBA
CMOTAM IIPOABUHYTH PETHOHAABHOE KHHOABHXKEHUE; OOHAKO
MbI TaK>Ke MOXKEM OTMETHUTh, YTO IIOANEPKKA PETHOHAABHO-
ro KuHeMarorpada ocraeTcd HemocrarodHoil. Ha cero-
OHSITHUY MOMEHT TOABKO SKyTCKO€ KHMHO 00A3aeT cephbes-
HOM  (PHUHAHCOBOH  IOANEPKKOM. Ycmex  IKyTCKOTO
KHHeMaTorpadga yKpenuA HAE O TOM, YTO IIPHUIIAO BpeMd
U3MEHUTDH MIPE/ICTaBAECHHUE O PErHMOHAABHBIX (PHABMAaxX U pe-
THOHAABHOM KHMHOKYABTYPE.

OpHo# n3 mpobAeM ITOHHUMAaHHS PETHOHAABHOTO KHHO
KaK I[IPOBHHIIMAABHOTO SIBASIETCH TO, YTO 4acCTO (PHABMEI,
KOTOpbIE IIO3UITMOHUPYIOT Ce0sl PEervoHaAbHBIMHU, HMEIOT
OTHOIIIEHHE K PETHOHY TOABKO CIOXKETHO; Ch€MOYHAasd I'pyIilia
npuBAekaeTcd U3 MockBbl u Caukrt-Ilerepbypra. OmHako
nponarocepsbl «u3 lleHTpa» MaA€KH OT PETHOHAABHBIX IIPO-
6AeM, OHM MOTYT HCKaxkKaTb PETHOHAABLHYIO TEMAaTHKY, 3a-
YaCTYIO AHIIb 9KCIIAYaTHPYHd PEerHOHaABHbIEe OCOOEHHOCTH.

B 4gacTHOCTH, MBI MOXKEM IIPEAIIOAOXKHUTH, YTO OaxKe
ITPOAIOCEPCKHE IIPOEKTHI MOTYT ITO3HUIITMOHHUPOBATH Ce0s «pe-
THOHaABHBIMI» (Hamp. duapM 2018 r. «Ha paiioner», pex.
O. 3yeBa). KuremartorpaducTel B TAKOU CHTyallHH YacTO
JKEPTBYIOT TOYHOCTBIO BH3YaAbBHBIX 00pa30B paau ApaMaTH-
4ecKoro Bo3zaeicTBus. OAHAKO CTOUT OTMETUTH, UTO HaKe B
TaKOM BOIIAOIIIEHUH PEerHOHaAbHOE KMHO MEHSeT AaHamadT
peruoHaABHOIO KHHeMaTorpadga, HeECMOTpPs Ha €ro Mapru-
HaABbHOE ITIOAOXKEHUE.

PernoHaApHBIE KHUHeMaTOrpad MOOATOE BpeMd Xapak-
TEPHU30BaAACS HEXBATKON PECYPCOB U COLIMAABHBIX CTPYKTYP,
HEOOXOQUMBIX [OAd IIOAep3KaHUs KUHompou3BoacTBa. Ce-
TFOAHS C IOSIBAEHHEM 3THX SA€MEHTOB B Pa3AHMYHBIX PETHO-
HaxX CTpaHbl OXKHIAETCH, YTO XapaKTep U AUHAMHKa Peruo-
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HaABHOTO KHHeMmartorpada usmeHdarcd. baaromapsa BHempe-
HUIO MOOCTYIHBIX TEXHOAOTHH KHWHOIIPOW3BOACTBA U HHHU-
UaTUBaM MECTHBIX M HAIlMOHAABHBIX YYPEXKIEHHUH yiKe
HaMedaeTcsd TEHIEHIMS pocTa KOAMYEeCTBa KHHeMaTorpa-
duyecKux CoobIIECTB.

Mo>kHO BBIAEAUTH TOYKYy 3peHuUss M. Luxmoore [19],
M. AGpomnHoit [1], M. BurokoBoit [2], A. Taexno# [15],
U. YyBuasena [17], I1. IIyraueBa [11], coranacHO KOTOPO# MBI
MOIKEM MMOHHUMATBL PETHMOHAABHOE KWHO KaK IOMNBITKHU CHSATH
HE3aBHUCHUMOE KHHO C CHUABHBIMHU KYABTYPHBIMU KOPHSIMU;
YacTO — KWHO HAIlMOHAABHBIX PECIyOAMK / KHHO O HaIHO-
HAABHBIX MEHBIITHHCTBAX.

[Tpu maHHOM IOAXOME PACKPBIBAETCS HAed O «<HEMOHO-
AVTHOCTH» POCCHHMCKOI0 KMHeMaTorpada; KHHO BKAIOYAET B
cebs1 0OABIIIOE KYABTYPHOE, PETHOHAABHOE M OSTHUYECKOe
pa3Hoobpasue. [TogBaeHe MECTHOTO KHMHeMaTorpada MOK-
HO HabAIOZATH B HECKOABKUX JacTax Mupa. OgHUM U3 HaAU-
boaee YacTo OTMeYaeMbBIX (PaKTOPOB, OOYyCAOBHUBIIUX 3TO
SBAE€HHE, SIBAIETCSH OOCTYI K TEXHOAOTHYECKHUM HHHOBAIlH-
aMm. [JoCTyIl K HEIOPOTHUM CPeACTBaM IIPOU3BOACTBA (PUAB-
MOB I03BOAHA OIPENEA€HHBIM TBOPYECKHM TpPyHIIaM ydacT-
BOBAaThb B IPOIleCCe KyABTYPHOI'O IIPOU3BOICTBA.

PermoHaanbHOE KHHO BBIPAZKAET «CTPEMAEHUE K JOCTO-
BEPHOCTH BHUOEHUS, K MOOKYMEHTAAU3MY, K IIOJAMHHOCTHU
IIpeaAMEeTHOr0 MHpa Ha 3KpaHe, €ero (akKTypHOCTH»
[13, c. 62]. OHO mOAYEPKHUBAET BaXKHOCTh OELIEHTPAAH30-
BaHHOTO B3TAS/la Ha HAIIMOHAABHYIO KyABTYpPY. Takoe KHHO
BbIpazkaeT MHOTOKYABTYPHOE OOIIECTBO B CTpaHE B IIOIIBIT-
K€ IIpUBA€YbL BHUMAaHHE K (PHUABMAaM, MIOCTYHAIOIINMM U3
Pa3HBIX PETHOHOB. 3a pa3HooOpasueM KYABTYPHBIX OPHEH-
Tauil B CTpaHe CKpbIBaeTcd obIasi moTpeOHOCTh paccKa-
3bIBATh HUCTOPHUH O MECTHOM OIbITe. BasKHOCTb pPaCKpPBLITHS
COOCTBEHHOM HCTOPHUH IIPOCAEKHUBAETCH B HCCAEIOBAHUIX
PErHoHaABHOTO KHHO pPas3HBIX CTpaH. MccaemoBaTeab KHHO
Teddy Co mumier: «BaxXHO yMeTh paccKas3blBaTb CBOHU COO-
CTBEHHBIE HCTOPHU H3 CBOEHl COOCTBEHHOH KYABTYpPBI, U3
CBOEro COGCTBEHHOTO peruoHa» [18].
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[TosBA€HHE COBPEMEHHBIX PETHOHAABHBIX (PHUABMOB
TaKXK€ BO MHOIOM OIPEAEAdeTCd HEYAOBACTBOPEHHOCTBIO
MOAOJBIX KHUHEMAaTOrpauCTOB TEM, KaK MEeHHCTPUM-
KHHeMaTorpad TpakTyeT COIIMAaAbHYIO PEaAbHOCTH perHoHa.
Korma kuHemaTorpaducTbl «M3BHE» pPacCKa3bIBAlOT MECT-
HbI€ HCTOPHH, IIPUCYTCTBYET OIIACHOCTb HCKa’KE€HHH MECT-
HBIX KOHILIEIIIIUH B pe3yAbTaTe IIOIBITKH peXKHccepa CBA3aTh
HE3HAKOMBIH OIIBIT CO CBOMM COOCTBEHHBIM.

N3 Bcex pocCHHCKUX (PUABMOB, CHATBIX 3a IIpeaesaMu
MockBsl u Cankr-IleTepOypra, 60aee IIOAOBUHBI ITPUXOIUT-
cd Ha SJKyTHIO, PETHOH C TEPPUTOPHEH, B IIATh pa3 IIPEBbI-
HIAIOIIEH TeppUTOpHI0 PpaHIIMH, HO HACEAEHHEM BCETO B
MHAAWOH deaoBeK. KumHodectuBaau ot PuHaguamm no FOxk-
Holi Kopeu B mocaenHune rofpl BKAIOYAAW CIIEIIMAABHBIE I10-
Kas3bl 9GKyTCKOTO KHHO. KpoMe gKyTCKOIo Ha POAHBIX SI3bI-
Kax cHuMmaoT ¢uabMbel B YeuHe, Kaambikuu, Bypsrtun,
Tarapcrane u OPYyrvxX HAIIMOHAABHBIX pecrybankax. Permo-
HaAbHOE KHHO 3[€Ch — 3TO OTBET Ha 3aIlIpoC CMOTPETH
PUABMBI HA POSHOM SI3bIKE.

Poccutiickoe permoHasbHOE KHHO, CHATOE Ha POLHOM
d3bIKE, CTaAO0 H3BECTHO Ha (QEeCcCTUBaAdX 3a [penesaMu
cTpaHbl 0aarogaps BBIIIYCKHHKAM MacTePCKOM AAEKCaH[I-
pa HukonaeBuua CokypoBa. Kaurtemup Baaaro, Baamu-
mup bBurokoB, Kupa KoBaaseHKO cTasn cBOeoOpa3HBIM
cumMBoAOM KaBkasza gag onTuku [lpyroro, BeIpa3uB Ha-
IHoHaAbHBIe ocobeHHOCTH KabapauHo-Baakapuu.

[Ipon3BoaCcTBO (HPHABMOB Ha MHUHOPUTAPHBIX {3BbIKax
(3HaunTeAbHAS YacTh KHHO B HAITMOHAABHBIX PECITyOAMKAaxX
CHSTA Ha 93bIKE PETHOHA) — BOIIPOC COXPaHEHHUS HE TOABKO
A3bIKa, HO U BOOOIIIE YHUKAABHOM KYABTYPbI HAIIMOHAABHOTO
HAW 3THHUYECKOTO MEHBIIHHCTBA. PerroHaspHaa noagepxkka
KWUHO HMeeT 3Ha4deHHE A CTHMYAHMPOBAHHUA U 3alllUThI
pa3BUTHUS KYABTYPHOIO CEKTOPa M CIIOCOOCTBYET pEruo-
HaAbHOM M MECTHOH KyABTYpPHOH CaMOOBITHOCTH, KYABTYp-
HOMY Pa3HOOOpPAa3HI0 U PACHIHPEHUIO KYABTYPHBIX BO3MOK-
HOCTEMH.

OnHako, HECMOTPA Ha OYEBHIAHBIE ITOAOKUTEABHBIE
MOMEHTBI B KOHTEKCTE Pa3BUTUA KYABTYpPbI, PETHOHAABHOE
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KHWHO CTAAKHBaeTCs C OOABIIMM KOAHYECTBOM IIpobAeM.
duHAHCUPOBAHHE SBASIETCHA CEPbEe3HOM MPoOAEeMOM U OAd
HE3aBHCHMOTO PETHMOHAABHOTO KHHeMartorpada, IIOCKOAb-
Ky KHHeMaTorpadHuCTbl MOTYT INOTPATUTh oAbl Ha cOOp
KaluTaasa [IAd OfHOTO (puAbMa, a HopMa HIPUOBIAU PenKOo
ObIBaeT MOOCTATOYHOH mAd (PUHAHCHPOBAHHUS BTOPOIO
duasma. «Ilyraao» (2020, . HaBbinos), «Coduukar (2016,
K. KoBaaeHKO) u apyrue HegaBHUE He3aBHCHMBbIE (PHABMBI
IIOAYYHAW MHOI'O Harpajz, HO IIPOTHO3UpyeMo Heboabliue
KaccoBble cOopbl. PacnpocTpaneHue Takux (PpUABMOB IIPO-
UCXOAUT OHAAWH, IIPOABHUXKEHHE H pPaCIpOCTpPaHEHHE Ha
HaIlMOHAABHOM YPOBHE YpPe3BbIYalHO JOPOTO M PUCKOBaH-
HO, a A0o# apyroii momxonm Hed(d(deKTHBeH. KpyrrHbie
OUCTPUOBIOTOPHI HE XOTST PHUCKOBAThH C HEITPOBEPEHHBIMU
pexkrccepaMHu.

TeM He MeHee SKYyTCKO€ KHHO CTAaAO YHHUKAABHBIM CO-
OBITHEM U Ha MEXAYHAPOAHBIX (PECTUBAASX: TAABHBIH IIPHU3
«KunoraBpar B 2020 romy mnoayuua cduapM «Ilyraao» Ha
SAKyTCKOM 3bIKe, a puabM 2021 roga «Hyyuua» (B. MyHKY-
eB ) 3aBoeBaa 'pan [Ipu Ha MexkayHapomgHOM (pecTHBaA€ B
Yexuu. JKyTHS CeromHs BXOOUT B TPOMKY AHUIEPOB IIO KO-
AWYECTBY CHUMaeMbIX (PUABMOB 1tocae MockBrI u [TeTepOyp-
ra. [Imutpuii [1aBblIOB BCIIOMHHAaET, KaK BO BpeMsd IIOCe-
meHuss kKuHopectuBassds B Hoso#t 3eaanguu B 2019 romy
ObIA BIIeYaTA€H TeM, Kak, HauyuHaa ¢ 1970-x rogoB, KOpeH-
HbIE MaopH HCIIOAB30BaAM KHHeMaTorpad Oad BO3pOKIe-
HHS CBOeTo s3bIKa [19].

dAryrckux pexuccepoB CrenaHa BypnamieBa u ymo-
MaHyToro Bbille [IMutrpus [laBbimoBa BOOAYIIEBUA HeOaB-
HUN ycriex Io3KHOKopedckoro cdpuabma «[lapasuteh. «Hepes
KHuHeMaTtorpad y SJKyTHH €CTh IIaHC II0OKa3aThb MHpPY, 4YTO
€CTh TaKOH HapoM, TaKOH g3BIK U TaKoe MecTO. MBI MOXKeEM
HCIOAB30BaTh 3TO, YTOOBI ITO3HAKOMUTE MUP C Hallled KyAb-
Typoii», — cKa3daan BypHamieB BO BpeMd CHEMOK B JKyTCKe
CBOe€ro mocaegHero ¢uabMa 107 HasBaHueM «Buhuru
KbeIheIMMBIT» («Hama 3umar). OH mobaBager: «AOOHU IO Bce-
My MHPY cerdac CMOTPAT Koperckoe KHHO. [lodemy oHH
TOK€ HE MOTYT CMOTPETDb AKYyTCKUe (PUABMBI?» [19, c. 12].
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B paMKax HacTOSIIEro UCCA€IOBAHUS OBIAO BBISIBAEHO,
YTO, HECMOTPS Ha 60ABIIIOE KOAMYECTBO OIIPEeNeAeHUH ITOHS-
THUS «PETHOHAABHOE KHWHO», MBI BCE K€ MOXKEM OOO3HAYUTh
OCHOBHBIE €r0 XapaKTepPUCTUKH: Iofada CIelupUIecKoHn
pPEeruoHaABHOHM TeMbl, HUCTOpHUYEeCKas M KyAbTypHad IOCTO-
BEPHOCTB, KOTOpas JOCTHUTaeTCs dYepe3 BU3YyaAbHYIO SICHOCTD
o6pas3oB. «Crnenuduyeckasd pervoHasbHAd TeMa» O3HA4aerT,
4yTO TeMa (PUABMAa [OAKHA OBITH CBf3aHa C BBIPAaKEHHUEM
peruoHasbHOM HAeHTUYHOCTHU. OcCBellleHHe W3y4YeHUsd pe-
THOHAABHOTO KHHeMaTtorpadga [IOAXKHO IIOCTOSHHO IIepe-
cmarpuBarbcd. C 00CyKIeHHEM PETrHOHaABHOTO KHHEMAaTO-
rpada IPUXOAUT OTKPOBEHHE O HEH3BEJAHHOH PEaAbHOCTHU
M TBOPYECKOM IIOTEHIIMAA€ PETHOHOB. MoryT OBITH IIpOBe-
[EeHbl JaAbHEHIIINe HCCAeNOBAHNSA PETrMOHAABHOTO KHHeMa-
Torpada C yrnopoM Ha Apyrue ob6AacTH, TaKHe KaK: aHaAHU3
COepPsKaHUA PETHUOHAABHBIX (PUABMOB U HPOMUAST PETHUO-
HAABHBIX KHHEMAaTOrpadUCTOB; H3y4YeHHE MEePCIEKTHB €ro
KOMMEPIIMAANU3AIINY U €T0 IOTEeHIlHaAa B Ka4eCTBE HMHCTPY-
MeHTa Ilepefadyu M COXpaHEHUs KYABTYPBI; a TaKXKe H3yde-
HHE CYIIECTBYIOLIEH TroCyJapCTBEHHOM MOAWTUKM, HaIpaB-
A€HHOH Ha pa3BHUTHE PErHOHAABHOIO KMHeMaTtorpada.

HecMmoTpa Ha M3A0KEHHBIE B CTAThe IMOAXOABI K OITpe-
OEACHUIO PETHOHAABHOI'O KHHeMmarorpada, eIlle CAWUIIKOM
paHo maBaTh eMy KaTeropudecKoe oIlpefeAeHte. YUYUThIBad,
Kak 6BICTpO BHEOAPAIOTCA TEXHOAOTHYECKHE HMHHOBAIIUM, U
Kak OBICTPO OCTaAbHBIE YYACTHUKH [ABUKEHUS aIalTHPY-
IOTCI K OTHUM HWHHOBaIUSM, PETHOHAABHOE KHHO MOXKET
pPa3BUBATBCS CTPEMHUTEABHO. TO, YTO €ro ompeneAseT Cero-
OHS, B OAMzKafIINe HECKOABKO AET MOXKET yTPaTHTh aKTy-
aABHOCTB. [Io3TOMY Tak BaskHa AUCKYCCHS O HEM.
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Haocusm B puasme «Coaapuc» A. TapkoBCKOro
Au YkoH

TBOpYEeCTBO OMHOIO M3 BEAWYAUIIINX POCCHHCKHUX pe-
KHCCEPOB COBETCKOro Iiepuoga AHApesa TapKoOBCKOIo
(1932-1986) — yHHUKaABbHO, OHO BBIAEPXKAAO HCIBITAHUE
BpeMEHeM, IIpeAcKa3aA0 MHOTHE COBPEMEHHBIE YeAOBede-
CKHE€ KPHU3HUCBI U [OUAEMMbI, HMEET HCCAE€NOBATEABCKYIO
IIEHHOCTh [AS COBPEMEHHOH Tr'yMaHUTapHOM HayKu: (PHUAO-
codpckuii aHaau3 (puabMoB A. TapKOBCKOTO ITPOJ0AIKAET OC-
TaBaTbCH aKTyaAbHBIM. ETo paboThl pacKphIBAIOT CYIIIHOCTH
JeAOBeKa Kak obpasa u momobusa Bora, 3amneuartaeBas Oaa-
ropoaHbIe MOMEHTHI YEeAOBEUYECKOH aymiu. [ToMuMo pyccko
OYyXOBHOM KyABTYpPbl Ha €ro TBOPYECTBO TaKiKe IIOBAMSA
paocu3M. TapKOBCKHN ObIA KPUTHKOM HATyPaAHCTHYECKHX
IIPEeACTaBACHHUH O CYIIHOCTH 4YeAOBEKAa, OIIUpPadch Ha Oao-
CH3M, OH CTPEMHACS BOCCTAHOBUTH YTPAUE€HHYIO CBS3b 4e-
AOBEKa, KaK C IPHPOMOI, TaK U CO CBoel coOCTBEHHOM
cymHocThio. IIpuMmeyaTeaeH B 3TOM OTHOILEHUU (PUABM
TapkoBckoro «Coagpuc» (1972 r.), B KOTOPOM MOABEPTHYT
KPUTHKE COBPEMEHHBIH CIIMEeHTHU3M, O00e3QyIIHNBAaIOIIHUH Je-
AOBEKa, IIpeBpalaronyii ero B 6nmopobora. B manHo# cra-
Th€ PacCCMOTPEH [aoCHu3M, OTpa3uBLIuiica B (uabme
A. TapkoBckoro «Coagpucr. Brino BeIgBA€HO, uTO Oas Tap-
KOBCKOI'O UCTHHA IT03HAETCS B OTKPOBEHUU IIPUPOILI, YHEPES
€CTECTBEHHOCTDb — U3bl-2KaHb. ABTOP IAaHHOM CTaTbU IIPUXO-
OUT K BBIBOMY, YTO JAAbHEUITHNH IIyTh OAT YEAOBEUECTBA CO-
CTOUT HE B TOM, YTOOBI YHATH OT «4EAOBEYECKOI'0O» U «A€TATh B
KOCMOC», & B TOM, YTOOBI IPUOAU3ZUTHCS K CYIIIHOCTH YEAO-
BeKa, IPUOAU3UTHCH K TOopaM U BoJe.

Knrouesvle cnosa: Congapuc, A. TapKOBCKHH, HAa0CU3M,
Aao-113bI, YEAOBEK U IIPHUPOA, TEXHHUKA
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A study of Taoism in Andrei Tarkovsky's film “Solaris”
Yang Zheng

The work of one of the greatest Russian directors of
the Soviet period, Andrei Tarkovsky (1932-1986), is unique,
it has stood the test of time, predicted many modern hu-
man crises and dilemmas, and has research value for mod-
ern humanitarian science: the philosophical analysis of
A. Tarkovsky's films continues to be relevant. His works re-
veal the essence of man as the image and likeness of God,
capturing the noble moments of the human soul. In addi-
tion to Russian spiritual culture, Taoism also influenced
his work. Tarkovsky was a critic of naturalistic ideas about
the essence of man, relying on Taoism, he sought to restore
the lost connection of man both with nature and with his
own essence. Notable in this respect is Tarkovsky's film So-
laris (1972), in which modern scientism is criticized, which
dehumanizes a person, turning him into a biorobot. This
article discusses Taoism, reflected in the film by
A. Tarkovsky "Solaris". It was revealed that for Tarkovsky
the truth is known in the revelation of nature, through
naturalness - zi-zhan. The author of this article comes to
the conclusion that the future path for humanity is not to
get away from the "human" and "fly into space", but to get
closer to the essence of man, closer to mountains and wa-
ter.

Keywords: Solaris, A. Tarkovsky, Taoism, Lao Tzu,
man and nature, technology

«HeaoBeK caenyeT [3aKOHaM| 3€MAH. 3€MAd CAEOYET
[3akoHam| Heba. Hebo caenyer [3aKoHaM| fao, a 1a0 CAEAyET
camoMmy cebe» (§ 25)» [1, c. 122]. Bo BpemeHa mo Aao-113bI
CYHUTaAOCh, yTO HebGo — maTh Bcero cymiero. OqHaKO OCHOBA-
TEeAb Aa0CHU3Ma IIoAaraa, 4To /lao mosgBHAOCEH paHbIille Heba
M 4TO OHO gBAdeTCH ero ocHoBoH. Ilonatue [lao He 6bIAO
mpuayMaHo Aao-13bl, OHO ObIAO abCTparupoBaHO U3 €ro Ha-
OAIOZIEHUS 3a IPHUPOAOH BCEX BEIEH, CTPEMSIIUXCS PeaAr-
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30BaTh cebd, u 1o3romy [lao B ero nepBOHA4YaABHOM 3Hade-
HHUH — 3TO IIyTh pocTa Bcex cyiuecTB. B Zao 03 usun Aao-
136l roBopHA: «Hy:KHO caeaaThb [cBO€ cepniie]| IrpeneAabHO
OGecrpUCTpPaCcTHBIM, TBEPAO COXPAHSTH IIOKOM, W TOraa BCe
Bely OyayT H3MeHAThCcd caMHu coboif, a HaMmM oOcCTaHeTcs
AUIIb HabAlOATh UX Bo3BpalleHue» (§ 16) [1, c. 119]. «Ha-
OAIOIAaTh BO3BpAIllEHHE BCEX CYIIIECTB» O3HAYAET BHUIAETH UX
BO3BpallleHHe K UX COOCTBEHHOH mIpupoze. DTo IIpeariosa-
raeT, 4TO 4EAOBEK MOXKeT HNpHOAM3UThECA K [lao, Habamoaad
3a 3aKOHOMEPHOCTSIMH H3MEHEHHH CYIIEero, B KOTOPhIX OHO
npogaBageTcsd. MoXKHO cKazaTh, YTO IPUPOLA, T.€. €CTECT-
BEeHHOCTH (L[3bl-okamb, HFR) — 1leHTpasbHAs KATEropUsl MBIC-
an Aao-113v1. [Ipupoma — 3TO AydIllee COCTOSHHE 4YeAoBede-
CKOI'O CYIIIECTBOBaHMs, UCTHHHAs CYILIHOCTb YE€AOBEYECKOH!
KU3HU. [laocu3M COCpPenoTOdYeH Ha BO3BPAIIEHUH K IIPHUPO-
e 1 oO0yCTPOUCTBE KMU3HU B €CTECTBEHHOM MUDE.

MHO3K€eCTBEHHOCTh © MHOTO3HAYHOCTb CMBICAOB, KOTO-
pRIMH o0AamaeT IIpupoa, — OAHA M3 OCHOB KOMIIO3UIIWH
TapkoBckoro. Tak oH orMeuaeT: «PUABM poKaaeTcsa U3 He-
IIOCPENCTBEHHOI0 HAaOAIONEHUS HaJ JKU3HBIO — BOT, HA MOH
B3TAd[], HACTOSIIIHUH MyTh KHHEMAaTOTPa(pHUYECKOH IT033UH»
[2]. Ero ¢ouabMBI Becera Ha4YMHAIOTCS C HAOAIOEHUS U IIe-
peXMBaHUA MHpPa B IIEAOM, YTO 3aTeM IIopoxKaaeT Oecko-
HEYHO IIPEKPaCHYI0 (PUAOCO(DCKYIO uaer. TapKOBCKUHN Mak-
CHMAaABHO [IETaABHO OTOOpazkaeT MeAb4YaHIlie moapoOHOCTH
OKpyzKaromed cpenpl. Yucroe, CKPyIyA€3HOE B TOYHOE Ha-
OaroneHue 3a mpupomoidt A. TapKOBCKOIro IpeKpacHO oTpa-
KeHo B ¢uabMe «Coaspucr. B pamkax maHHO# cTaTbu pas-
GepeM HEKOTOphle MOMEHTHI, CIIEHBI, SAEMEHTBI, KOTOPhIE
Ay4Ille BCETO AEMOHCTPHUPYIOT OJAaO0CH3M B JaHHOM IIPOH3BE-
neHun A. TapKOBCKOTO.

[Ipexxkge Bcero, HEOOXOOMMO pPa3o0paTh ClIEHYy, Koraa
Kprc — raaBHBIH repoii, HaBelllaa CBOEro OTIla B AOME, TAe
IIPOIIIAO €r0 AETCTBO A0 noe3aku Ha CoAgpHC, OOM XPaHHUA
BCE €ro BOCIIOMHHAHHS O B3POCACHUH U (POPMHPOBAA €TI0
AMYHOCTE. OTeIl rOBOpPHA, YTO AOM HAIOMHHAET €My I0M
aena, IIod3TOMY OH PEIHA IOCTPOUTH TAKOH 3kKe. ITo He IpPo-
CTO TIIPUBSI3aHHOCTH B (PU3UYECKOM CMBICAE, HO Ooaee TAy-
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Ookasi UHTUMHO-IyXOBHAad CBA3b, [IOTOMY YTO TaM €ro [eT-
CTBO, €ro KOpHHU. 1 eMy Hy>KHO 3ammTuTh CBOM moM. Benp
«QTOT MHUPOK XpPYIIOK U 0e33aluTeH Ilepel BTOPXKEHHEM
TEMHBIX CHA, HECYIMX Pa3pylLI€HHE U CMEPTh, €ro CYIIECT-
BOBaHMHE BO3MOXKHO TOABKO IIPU HAAWMYHUH IIOCTOSIHHBIX YCHU-
AWM [0 COXpPaHEHUIO U YyTKOMY “B3pallliBaHUIO” 3€peH
rapMoHHUH. K coxaaeHHIO, AIOAN BCE MEHBIIIE OCO3HAIOT HE-
006XOIMMOCTDB 9THUX YCHAWHM, BCE€ MEHBIIIE IIOHHUMAIOT CMBICA
3TOH TapMOHHHU U €€ 3HaudeHWe: BHYK BepToHa, yBUOEB B
rapaxke Aollafb, HUCIIyTaHHO yOeraer, OoH HE 3HAET 3THUX
CTPAHHBIX IAS HETO CYIIECTB M He IIOHUMAaeT UX IIPUPOIHOMN
KpacoTeD» [3, c. 225].

Kaptuna Bpelireas B puabMe HeobXomuMma OAs mepe-
Oadgu HUAed, W pexXHccep IIOCBSAIIAET IIOYTH NI9Th MUHYT,
CHHMAasl KPYIIHBIM I1AaHOM «OXOTHHKOB Ha CHery». XapHu BO-
OOYILIEBACHHO CO3€pLiaeT 34eCh KpacoTy INpHupoabl. Mbl Mo-
JKEM YBHUETh Ha KapTUHE OA€HEM, CHEXKHbIE IIeM3axKU, CO-
b6ak, Aec, IITUYEK, AEPEBHU M HApPOX. Bpelireab MCIioAb3yeT
CBOH CHMBOABI [ASl IIOCTPOEHHUSI IIOAHOM aAAErOpHYEeCKOM
CHCTEMBI, TaK 4YTO II€PBOE BIIEYATACHHE 3PDHUTEAd OT €ro pa-
60T — 3TO YHCTOTA, IIPOCTOP, OPraHM30BAHHOCTH M T'apMO-
HUd. Xapd CMOTPHUT Ha CLIEHy Ha KapTHHE U HCIBITHIBAET
5MOILIMIO, HMEIOIIYI0 CaMOOIIpaBAaTEABPHOE 3HA4YEHHE: AIO-
00Bb. IMEHHO B 3TOM IIpollecce HaOAIOAEHUS 3a HIPUPOLAOH
U npubamxkeHud K [lao Xapu «odeAoBedYHAACh» U pa3BHUAA
CHUABHOE YyBCTBO UAEHTU(MUKAIINHN C IIPOHUCXOAAIIUM IIEPEL
Hel, B TO BpeMs KaK [BO€ y4€HBIX FOBOPHAHM, YTO OHA IIPO-
CTO ME€XaHHYECKOE€ IIOBTOPEHHE, KOIHWs, MaTpHlla, a Xapu
CO cAe3aMH Ha raaszax oTBedasa UM: «fI CTaHOBAIOCH Ye€AOBe-
KOM, YYBCTBYIO HHCKOABKO HE MEHBIIIE, YeM BBI. S ero Ar0-
aro. 4...5 geaoBek» [S]! Ora ar060BE 3acraBager XapHu ObITH
TOTOBOM ITOXKEPTBOBATH COOOH, IIOTOMY YTO OHA OOHAPYZKHU-
BaeT, 4TO ee TAyOokas cBsi3b ¢ Kprcom — 310 He aroucTuye-
cKad 3Molus. [leao 3[4eCh HE B TOM, IBAFETCHI AM OHa «BHP-
TyaAbHBIM YE€AOBEKOM», a B TOM, 4TOo oHU c Kpucom Benyrt
cebs IT0-4eAOBEYECKHU B HEYEAOBEYECKUX ycaoBusax. A Cap-
Topuyc ¥ CHayT OeAaloT BH[, YTO BCE 3TO UX HE KacaeTcCsl.
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Kprc, HEOABMKHO CTOAIMH B TpaBe y OOMa OTHA,
CTOSAIIUH TI0A JOKAEM B HaOAIOAIOIINI, KaK MOKHYT sI0AO-
KM M 4YalllKu Ha CTOA€, IIpu3padHble BOJHBIE PACTEHHUS B
Havyaae (pUAbMa, OOATHH B3rasa Xapu Ha «OXOTHHKOB Ha
cHery» B OuOAMOTEKe KOCMHYECKOM CTaHIUH, HEIOIBHK-
HBIM, HEIIOCTUKUMBIN okeaH Coadpuca — BCE€ 3TH CLEHBI
co31aroT 0€3MOABHYIO, CIIOKOHMHYIO aTMocdepy. OTo Moada-
HHE TaK K€ BaxKHO nasd TapKOBCKOIO, KaK W JIAS Ja0CHU3Ma
[6]. Kpuc — y4yeHbIH, HO ero Hay4Hble 3HAHUA OECIIOA€3HEI B
pemrennu npobaem Coasgpuica, ero caMocllaceHHUe CBS3aHO C
Xapu, IpPOUCXOOUT K3 YHUCTOTEHI €ro cepamna. /lao — 3To uc-
THHA B rAa3ax TapKOBCKOro, OHa 3aKAIOYE€Ha B IIPUpPOAE, U
BEPHYTHCH K HEH MOIKHO, CMBIB C celsl oTBAeKaroe pak-
TOPHIL.

B maocckoil MBICAM CYLIECTBYET TapMOHHS «€IHHCTBO
He0a U YeAOBeKa» U B MHTETPAIIUU UHb U S1H, B3AUMOIEHCT-
BUU PAa3AWYHBIX 95AEMEHTOB, YTO HBASIETCH BasKHEHIITUM
OPUHIUIIOM U B TBopuecTBe TapkoBckoro. B Jlao 03 usux
ckasaHo: «Korzma Bce B [logHeOecHOM y3HAIOT, YTO IIpeKpac-
HOe SIBAsSIeTCS IIPeKpacHBIM, ITosiBAsIeTcs U Oe300pasHoe. Ko-
rz1a BCe Y3HAIOT, 4TO A00poe sBAseTcs Jo0OpoM, BOSHHUKAET U
3p0. IloaToMy ObITHE W HEOBITHE ITOPOXKAAIOT APYT ApPYyra,
TpyOAHOE U AETKOe co3faroT Apyr apyra... (§ 2) [1, c. 115].
A.E. AyKbSIHOB OOBSICHHA 3TO CAeAYIOLTUM oOpas3oM: «Beau-
KO-TIPEIEABHOE IIPUXOOUT B ABUXKEHHE U IMOPOKIOAET SH,
JOCTUTAET IIpeaeAa OBUXKEHUS U YCIIOKAWUBaeTCs, YCIIOKaU-
BaeTCd W IIOPOXKAAET UHb, AOCTHUraeT IIpefieAa IIOKOs U
BHOBb HaYWHaeT ABWXKeHHe» [6, c. 54]. B cBoelt duaocod-
CKO¥l MbICAM TapKOBCKHH He NpPHAEPKUBAACSI KOH(POHTA-
IIMOHHOM METOZIOAOTHH, a 00CyKaaA H00OPO U 3A0, KPacoTy U
YPOACTBO Ha paBHBIX. OH IloAaraA, 4TO ITOAOXKHTEABHOE U
OTpHIlaTeAbHOE TpPaHCPOPMHUPYIOTCE B MOpPyr B ApyTa.
«¥Y3KacHOe BcCer/a 3aKAIOYEeHO B IIPEKPAaCHOM, TaK e, KaK U
IpekpacHoe B yxkacHoM. 2KH3Hb 3aMellaHa Ha OPOXKIKAX
5TOr0 BEAHKOTO [0 abcypaa HMPOTHUBOPEYHd, KOTOPOE B HC-
KyCCTBe MNpeacTaéT OJHOBPEMEHHO B TapMOHHYECKOM U
apaMatudeckoM enuHcTBe. OO6pa3 maét BO3MOIKHOCTH OCS-
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3aTh 3TO €OMHCTBO, Ie BCE COCEACTBYET M II€PEAHUBAETCH
OZHO B Apyroe» [2].

B «Coagpuce» Kpuc He omepzKuBaeT abCOAIOTHYIO IIO-
Oeny Hal oKeaHOM, OH BO3BpalllaeTcs B JOM CBOETO OTla U
rasiaeT Ha KOAEHHU Iepes] OTIIOM, YTO CHMBOAU3UPYET HUCKY-
rmaenne Kpuca, ¥ 3pUTeAN HAKOHEI-TO YYBCTBYIOT oOaerde-
Hye. OnHako TapKoBCKHUU He gaeT OJAHO3HAYHOIO OTBETA: B
KOHIle (buABMAa, KOIZla KaMepa yAasdeTcs, Mbl BHOAUM, 4TO
[IOM OTIla OKa3blBaeTCsd Ha BEPIINHE CO3/IaHHOTO OCTPOBa
n3 okeana Coagpuca, BOKPYI' KOTOPOTO IIOAHUMAETCS TY-
MaH... TapKOBCKHH He ITOAHOCTBHIO oTAeaser Kpumca ot Co-
agpuca. Xord CoAIpPHUC OAUIIETBOPSIET BCE, UTO €CTh B Y€AO-
BeKe — I'peX, 3a0AyKIEHHUE U 3A0 — PEKUCCEP HE COOMpaeTcs
YHHYTOXKUTDL €r0, YTO He O3HaydaeT, 4To TapKOBCKUH 0100-
pLeT 3A0.

B duapme mapur ocobada rapMoHUA. ITO TapMOHULA
[lao, B KOTOPOM COCYILIECTBYIOT BCE CYIIECTBa, 3TO rapMo-
HuUd, rogobHasa moaucgponuu Baxa. Mel 3HaeM, 9To oAU O-
HUYecKas My3blKa — 3TO He HarpoMOXKAeHUEe pa3pO3HEHHBIX
3BYKOB, FapMOHUS 3BYKOB.

«Korzma [lao HaxoauTCcd B MHpe, [BCE cylllee BAUBAETCS
B HEro|, momo06HO TOMY KaK T'OPHbIE PYyYbU TEKYyT K peKaM H
Mopam» (§ 32) [1, c. 125]. Bor noyemy B 4yzKOM, CTPAHHOM
IIPOCTPAHCTBE, KOTOPOE MOCTPOHA TapKOBCKUM, MBI MOXKEM
roBOPUTE 0 [lao, MBI MOKEM YyBCTBOBATh MHUP U F'apPMOHHUIO,
[axKe €CAM B HHUX 3BydaT pasHble roaoca, pasHble (PHAOCO-
¢dum Bocrora u 3anaga. [Jao moBCIOLY, B MBI €70 HE MOXKEM
n3bexxaTh, UTHOPUPOBATH. []ao — 3TO IMyThb HAIIETO CYIIECT-
BOBaHUHA. MBI MOAXKHBI BBIATH U3 AUXOTOMHUYECKOTO MBIIII-
A€HHUS U IIOCMOTPETH B AHII0 YEAOBEYECKOMY HECOBEpIIEeH-
cTBy. MBI HOAKHBI OOPATHUTBCA K €CTECTBY IIPHUPOABI U
MOAYaHUIO, OOpPEecTH IEPBOPOAHYIO MIYXOBHYIO IIPOCTOTY.
TaxkoBo yueHHe qaocu3Ma U IpU3bIB TapKOBCKOTO.

BMecTo TOro 4trobBl HmpAMO yKa3bIBaTh Ha MIPUPOLY
TEXHUKH HAM OTpPHULIATh ee, TapKoBCKHUM, Kak U [locToeB-
CKUH, IIOMEILIAeT CBOU IIEPCOHAXKU B 3KCTPEMAABHYIO CPeLy.
leap y mucaTeass U KuHeMaTorpadgucra ogHa — IIPOOyIUTH
COBECTB, MOPaAb 1 OTBETCTBEHHOCTDH B UEAOBEKE.
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CrpemaeHHe K OecCMepTHIO, AIOOOBL K KU3HH, JKeAa-
HHE IIporpecca 4YeAOBEeYeCKOM IMBHAHU3AIUH... BO3MOXKHO,
YEeAOBEYECTBO HMeAO Oaarve HaMepeHHs, pa3BHUBasg TEXHO-
AOTHH, HO IO MEPE TOr0, KaK TEXHOAOTHH IIPOJOAIKAIOT CO-
BepLIaTh CKa4yKH, AIOJY CTAaHOBSATCS BCe arouctudHee. Ha-
IPUMEpP, Mbl KaKObIH NO€Hb BUAWM B HHTEPHETE MHOTO
Oecrioae3Hol HMHQOpPMAIIMH, BCE BBICKA3bIBAIOT CBOE MHe-
HHE B COIIMAaABHBIX CETHX, HO 3TOT BH ODOIIlEHHS OKa3bIBa-
eTcd Hed(P(PeKTUBHBIM. MBI XOTUM CIeAaThb XKU3Hb IIPOLIE U
IIPUATHEE C IIOMOIIBIO TEXHOAOTHM, HO 3a0bIBaeM, 4TO Ma-
TepuasbHOE OAATOIIOAyYHE HE MOAKHO OBITH €IUHCTBEHHOM
LIEABIO B KU3HHU. YeAoBedYeCcTBO TepsieT cebsa B CAEIIOH IIoTo-
He 3a TexHoaormaMmu. Kak rosopua Xaiigerrep: «XOTST, YTO
HasblBaeTCsd, “YITBEPAUTH BAACTBh Ayxa Hal TEeXHHUKOH . Xo-
TAT OBAQJIETh TEXHUKOH. OTO KeAraHHE OBAQETh CTAHOBUT-
cqa Bcé 6Goaee HACTOMYHUBHBIM, II0 MEpPE TOr0 KaK TEeXHHUKAa BCE
OOoABIIIE TPO3UT BBIPBATHCH H3-II0J BAACTH YEAOBEKa»
[7, c. 222]. «Hayka crasa Haiei crpactbio» [8, c. 25], oxa-
HaKo, TOBOpHUT XaHaerrep, «<HayKa He MpICAUT» (9, c. 137].

B «Coaapuce» yueHble B OCHOBHOM CKEIITHYECKH OTHO-
caTcs K 3asgBAeHUAM BepToHa, U gaske cMeIOTCd Hal HUM.
YeAoBEYECTBO CTAAO CAHIIKOM JOBEPYUBBIM K TEXHOAOTHUSIM.
U B cepaiie Kpuca xXuBeT Bepa B HayKy, Bepa B TO, UTO de-
AOBEK MOXKET IIOKOPUTH MHUP C IIOMOIIBIO padyMa U 3HaHUH,
HO IIPH 3TOM OH T'AYOOKO IIO[aBASIET CBOM 5MOIIMH KakK de-
AOBEYECKOE CYIIECTBO. IDTO CTaAO IICHXOAOTHYECKOH OCHO-
BOM [AS TOTO, YTOOBI OH OTIIPaBHUACA B IIyTernlectBre Ha Co-
asgpuc. OH ObIA yBepeH, YTO C KAKUMH ObI TPYIHOCTSIMH OH
HH CTOAKHYACSI Ha KOCMHYECKOH CTaHIIMH, OH CMOKET yC-
IENIHO PEeIIUTh UX C IOMOIIBIO palloHaAbHOro yma. OxHa-
Ko, IIpuObIB Ha CoAdpuc, OH OOHAPYZKHA, YTO IIAAHETa Cy-
IIECTBYEeT IIO 3aKOHaM, KOTOpPble HEIIOCTHUXKHUMBI [IAS
PaIlMOHAABHOIO YeAOBedecKoro pasyma. Oba ydeHBIX Ha
KOCMHYECKOH CTaHIIMH HaXOAHWAHWCh B TaKHX HedeAoBede-
CKHX YCAOBHSX, YTO ITIOAHOCTBIO U3MEHHAN CBOM B3TASIbI HA
Hayky. Kak ckazaa CHayt: «Hayka — 4yenyxa, B 9Tod cuTya-
MY OIMHAKOBO OECIIOMOIIHA U ITOCPEACTBEHHOCTD, U T€HU-
aAbHOCTB. [loA’K€eH BaM cKasaTh, YTO Mbl BOBCE HE XOTHM
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3aBOEBBIBATh HUKAKOHM KOCMOC, MbI XOTUM PaCLIUPUTH 3€M-
AI0O 10 €ro rpaHuil. HaMm He Hy>KHO APYTHX HapoaOB, HaM
HY>KHO 3epKanro. MbI ObéMcH HaZ KOHTAKTOM KM HUKOTJA He
HatineM ero. MbI B TAYIIOM IIOAOXKEHHH, YEAOBEKA, PBYIIETO-
cd K 1IeAM, KOTOpoH oH 6ouTcd, KOTOpOoi He HyzKHO. YeaoBe-
Ky Hy2KEH 4EAOBEKD.

[Toxxkaay#, omqHa U3 CaMbIX KpPaCHUBBIX CLIEH B (PUABME —
aTo AeBuTalud Kpuca u Xapu B 6uUOAHMOTEKE CTAHIIUH, KO-
Ila OHU IIABIBYT BMECTE IIOCA€ TOI'0, KaK XapHu podyarsach
K YyBCTBY HUIAEHTHUYHOCTH U CaMOCO3HAHHIO, HE B CMBICAE
COCTOSHHS HEBECOMOCTH, a B TOM CMBICAE, YTO OHU BOCCTa-
HOBHAM CBOIO CBL3b C IIOYBOM ITOCA€ TOTO, KaK MEXKAy HUMU
OBIAO MOCTHUTHYTO OOlllee AyXOBHOE MOHUMAaHHe. Kpuc mei-
CTBUTEABHO [OCTUTAET ITpuMuUpeHUsd ¢ Xapu. TapKOBCKHUH
MIOMYEPKUBAET, YTO «HECOMHEHHas (PYHKIITMOHAABHOCTDH HC-
KyCCTBa 3aKAIOYE€Ha B Hee II03HaHUd, rae oopMa BII€YaT-
A€HUS BbIpaxkKaeTcd B BHIE IIOTPSICEHHUS, KaTapcuca... [Ipe-
JKIOe BCEro, KakK H3BeCTHO, AnaM B EBa oOHapyzKUAH, YTO
OHU roable. Y yCTBIAUAUCEH. YCTBIIUAUCH, IIOTOMY YTO ITOHSI-
AV, U Ha4YaAu CBOH IyTh C PafOCTH MO3HAHUS APYT Apyra.
OT0 U OBIAO HAYAAO TOTO, YeMy HET KOHIIa. MOKHO ITOHSTH
opaMy AYILIH, TOABKO YTO BBIMIEAIIYIO M3 COCTOSIHHUS 0Aaro-
OYIITHOTO HeBeAeHWd U OPOIIEeHHYI0 Ha 3€MHBbIE ITPOCTPaH-
cTBa — BpaxKaeOHbIe U HeoObsICHUMEIE» [2].

A.E. AyKbSIHOB OTM€YaeT, 4TO «\ao-I13bI BCEMU CHAAMH
HCKOPEHSIET HCKYCCTBEHHBIM TEXHUIIN3M: [lao IIOCTOSHHOE
HezesieT U He HezedeT. ECAM KHA3bd U 11apHU CMOTYT OAIOCTH
€ro, TO MHpPHapl Belled OyayT caMu co0oil pa3BHUBATHCS.
[Ho ecam kT0-AMOO| HapaBHE C pas3BUTHUEM [Bellei| BAPYT
BO3KEAQET €Il€ U MacTepUTh, S 00y37ai0 TOro 0€3bIMIHHBIM
JOyXOBHBIM ecTecTBoM [8§37]» [6, c. 88]. Aao-113bI Bceraa Mom-
YepKUBaA, YTO YEAOBEK CAEAyeT 3aKoHaMm 3eMaH. CTpemae-
HHE YeAOBeKa K TEXHOAOTHSM HE MOIKeT ObITb OTAEA€HO OT
caMoO TAaBHO# ITOTPEOHOCTH YeAOBEKA - OAM30CTH K 3EMAE,
U 4TO IIPHPOAA BCEraa SIBASETCS MCTOYHUKOM HaIleHd KU3-
HeHHOU cuabl. COBPEMEHHOCTb YCKOpPHAA OTYYyKIEHUE Ue-
AOBEKa, a HayKa PeIllHAa TOABKO MaTepHaAbHbIE ITPOOAEMBI,
B TO BpeMd KaK QyXOBHBIM KPHU3HUC YEAOBEKA CTaA €IIe Ts-
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xkenee. Kak nucaa TapkoBckuii, «KaxkeTcss MHe, YTO OJHA U3
CaMbIX I'PyCTHBIX BeEIlleH, 4TO IIPOHCXOAAT B Hallle BpeMd, —
5TO OKOHYATEABPHOE pa3pyllIeHHE B CO3HAHHU YE€AOBEKa TO-
ro, 4TO CBS3aHO C OCMBICA€HHEM M ITIOHHUMaHHEM IIpeKpac-
Horo. CoBpeMeHHasl MaccoBas KyAbTypa, pacCuuTaHHas Ha
“morpeburess”’, KAaA€YUT AYLIU, Iperpaxkaasd YeAOBEKY IIyTh
K KOPEHHBIM BOIIpOCaM €ro CyLIECTBOBaHHUSI, K OCO3HAHUIO
camoro cebg Kak CyIIiecTBa AyXOBHOIO» [2].

CeronmHsl AIOOU KUBYT B 9IIOXY, KOTJa 3a KaXKyIIUMMCH
CBOOOMHBIM IIOTOKOM HH(pOpMaIlUM, HAa CaAMOM [EA€ AETKO
IIarHyTh B HACTOSIIEEe HEBEXKECTBO, KOrJa AIOAN BUAAT
TOABKO TO, YTO XOTHAT BUAEThb, U HEBEKECTBEHHBI B OTHOIIIE-
HUH OKpyzKalollle¥ cpeapl U MUpa, B KOTOPOM OHH XKHUBYT.
TexHonoTHd IHpHOOpeTaeT aHTUYEAOBEUYECKUH XapaKTep:
OKpPYKUB cebsl HCKYCCTBEHHBIMU Oe3QyIIHBIMH BeIllaMH,
YEAOBEK «pa3opBaa CBA3U HE TOABKO C IIPHUPOAOH, HO U OK-
py=xaoommMHu ero AmabMu. OH craa “3abpoIleHHBIM”
(K.II. Captp), “nocroporrumM” (A. Kamio) B aTom mupe» [10].
[o moe3nku Ha Coasgpuc Kpuc ObIA TaKUM «IIOCTOPOHHHM)Y,
HOCTaABI'MYECKH IIPUBA3aHHBIM K CBOEMY [IOMYy U MHPY
IIPUPOABI, HO 9TO HE COCTABASIAO OCHOBHYIO YaCTh €TI0 KH3-
HU. [IpocmarpuBag BMecTe ¢ BepToHOM BHAE03aIIUCh CBO-
ero otdeta o rocemieHun Coaspuca, Kpuc yrBepxkaaer, 4To,
II0 €r0 MHEHHIO, HE CYIIIECTBYECT IPAaHHUIIBI MEXKAY YCAOBECYEC-
CKHM BOCIIPDHUATHEM K HAYYHBIM PaA3BUTHEM, YTO HCCAEOO-
BaHud Ha Coaspuce 3aCTONOPHANCH H3-3a 0e30TBETCTBEH-
HBIX MEUYTaHUH, U YTO €r0 MHTEPECYET TOABKO «HCTHHa». OH
ObIA YEAOBEKOM, KOTOPBIM AEHCTBOBAA TOABKO HCXOOS U3
PalliOHAABHBIX M KOHKPETHBIX L[CACIZ, Hn HE IIoggaBaACd
BAUGHUIO 3MOIIMOHAABHBIX UMIIYABCOB. B pasroBope ¢ Bep-
TOHOM OH [Ia3Ke IPEOAOKHA IIPU HEOOXOOUMOCTH BO3AEHUCT-
BoBaTh Ha okeaH Coasprca CHABHBIM H3AydeHHEeM. Kpuc He
yBazkaA BeILIH, KOTOpble HayKa HEe MOTrAa OOBSICHUTH, OH
aazxke OBIA TOTOB HX VHHUYITOXHUTS.

«I maocu3Mm, u pycckasg pUAOCOPHUA CTPEMATCH K rap-
MOHHH, B JaOCH3Me rapMoHHU4 — 3T0 [lao, B pyccKo¥ duao-
copuM rapMoOHHUE — 3TO €IMHCTBO AYXOBHOI'O apXeTHIIa: HC-
THUHBI, 100pa U KPacoTbl, B KOHEYHOM HTOT€ OOBbeIHUHEHHBIX
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Aro6oBeIO» [11]. H. BepasgeB muiner, 4To paHee opraHude-
CKHUU CTPOH HOPHUPOABI M OOILIECTBA «...IIPEACTABASIACSI CO3-
OaHHBIM He YeAOBEKOM, a MAUW caMo¥ mpupono#, uau TBop-
oM Mwupa.... [lpupomHoMy mpHuaaBascd Kak  Obl
HOpPMaTUBHBIN xapakTep. CoraacHoe c IIpHUPOAOH IIpen-
CTaBASIAOCE B OOOPBIM, U CIIpaBedAHUBBIM» [4, c. 10]. OTot
BEYHBbIH OOBEKTHUBHBIH MOPAAOK MOAOCH3M HAa3bIBaeT U3bl-
JKAHb - €CTECTBEHHOCTBIO. COrAaCHO MAaOCCKOH MBICAH, €CAHU
HCKAIOYUTH BPEIOHOCHOE BO3AeHCTBHE HEHYXKHBIX 1 HEYMeE-
CTHBIX NeHCTBUU YeaOBeKa, BCE BelU OyAayT CIIOHTaHHO
OOCTHUTaTh OIITUMAaABHOT'O COCTOSIHHS CyLIeCTBOBaHUS U
pa3BUTHS, [TOAArasICh HA CBOMCTBA, KOTOPBIMHU OHH obaazna-
IOT, U BCEA€HHad B IIeAOM OyJeT eCTeCTBEHHBIM o0pasom
MOAAEP3KUBATHL CBOIO COOCTBEHHYIO TapMOHHIO U paBHOBE-
cue.

dyHmaMeHTAABHBIH IIPUHIUII Ja0CCKOM praocodpuu
3aKAI049aeTCs B TOM, 4YTO YEAOBEK U MHP, B KOTOPOM OH KH-
BeT, €OMHBI, YTO Yy HUX OOIINH KOpPeHb, U YTO HMEHHO B
3TOM KOpHE YE€AOBEK U MHpP He pasneaeHbl. CoraacHo Aao-
I13bI, YEAOBEK U IIPUPOJa HE HAXOASTCH B OTHOIIIEHUSIX IIPO-
TUBOCTOSIHHUS. TapKOBCKHUM OTKpPHIBAET HAM TOT (PAKT, UTO
okeaH Coasgpuca criocobeH YUTaTh BO CHE IIOCO3HAHUE AIO-
neH, ux caMmble TAyOOKHe TalHBI, UX pacKasHHe, CTpax U
CaMO/IOBOABCTBO, U TO, YTO OHH MEHEE BCEr0 CIIOCOOHEBI 00'h-
€KTUBHUPOBATh, YCIIEIIHO TPaHCHOPMUPYETCs: B (PU3NIECKOE
IIPUCYTCTBHE. 3/1eCh YEAOBEK TEPHET CIIOCOOHOCTH OOPOTHCS
C IIPUPOAOH, C APYTHMH AIOOBMH, U OAEPKHUMOCTE Y€AOBEKA
HAyKOH OKasbIBaeTCd OeCCMBICAEHHOM U Oecrioae3Hoit. OH
MOXKET TOABKO CAOXKUTH PYKHU: OH BBIHYK/EH Pa3MBIIIASITE O
IIyTH CBOEM IIPOIIAOM KU3HU, PA3MBIIIAGTE O CBOUX I'pexax,
UJTH 0 IIyTHU CaMOIIO3HAHUSI.

B srom Kpuc oramuaerca ot CrHayra u CapropHyca.
CapTopuyc 6bIA TOOEKIEH 3TUM AYXOBHBIM HATHCKOM, U OH
MOXKEeT paccMaTpuBaTh «rocTei», noaBasironmuxcs Ha Coas-
pHce, TOABKO KaK MNPOAYKT HAYYHBIX 9KCIIEPUMEHTOB, 0e3
KOTOPBIX OH HE MOZXKET KHUTh CIIOKOMHO. Kak roBoput Xapu,
Kpuc Ha camom meae rayb:ke M deaoBedyHee. BmecTo TOro
4TOOBI OTHOCUTBHCH K Xapu KakK K MallliHe, MOJEAH, OH BHU-
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OUT B HEW CBOIO HACTOMLIIYIO KEHY, 0 KOTOPOH HYyzKHO 3a00-
TuThCcs. [locae moaydyeHus sHIedasorpaMMmbl Kprica okean
Coagpuca coesan HEBEPOATHOE: «TOCTH» CTAHIIUH HCYE3AH, a
B OKeaHe II0SIBHAUCH ocTpoBa. OueBHAHO, 4yTo CHayT mepe-
CTaA 3aOyMbBIBaAThCS O CMBICAE€ XKH3HH, OH IIOTEPSA BCIKYIO
CB43b C ITIOYBOH. [Iad HEro OCTPOB CTaA 4YEM-TO «HEIIOHHAT-
HbIM». OH HepecTas gymMaTb O CBOEM BO3pacTe, OH CTaa de-
AOBEKOM, KOTOPBIH HE€ MOXKET yMepeThb, HE IOBOPA YK€ O
TOM, 4TOOBI 3XUTh. Kpuc, ¢ apyro#i ctropoHsl, 6amxe K [lao,
U, XoTs Xapu ucyesaa, ero raaza 0oAbllle HE XOAOAHBI, OH
BUOAUT APAarolleHHOCTh IIPUPOLBI, U €TI0 CEPALIE CTAAO MATrYe.
B cuene, rme emy mopa BoO3BpalllaTbCd Ha 3€MAIO, MbI BU-
OUM, KakK KaMepa pexXHccepa HaOoAro (POoKycHpyeTcs Ha
MaAeHBKOM 3€A€HOM pacTeHHH Yy OKHa, a 3aTeM 3BYUYUT MY-
3p1ka Baxa - Kpuc nckynua cBoro BUHY [12].

l'epoit oTKpEIBaeT nasd cebsa CBOIO COBECTBH, B TO BpeMs
KaK HayKa He MOIKET JaTh OTBET Ha BOIIPOC O CMBICAE KH3-
HU, TeM O6oaee 0 cBobome u Ar00BHU. [ag TapKOBCKOrO HCTH-
Ha II03HAeTCs B OTKPOBEHHH IIPHUPOAbLI, Y€pPEe3 E€CTECTBEH-
HOCTb — U3bl-KaHb. [JasbHEMHMIUH IIyTh OAd 4YE€AOBEYECTBA
COCTOUT HE B TOM, YTOOBI YHTH OT «4EAOBEYECKOIO» U «Ae-
TaTh B KOCMOC», & B TOM, YTOOBI ITPUOAU3ZUTHCH K CYLITHOCTH
JeAOBeKa, MIPUOAU3UTECS K ropaM H Boze. «CoaspHc» — 3TO
npoOyzKaeHue OAd Hac: npobyxKaeHHe K cuae /lao, KoTopas
€CThb CYIIHOCTb Kaxkaoro. MblI BHAUM, KaKHe OIIaCHOCTH
BO3HUKAIOT, €CAU UEAOBEYECTBO OTAEASETCH OT IIPUPOABLI U
ecrecTBeHHOCTH. IMeHHO noToMy, 4To KpHuc XpaHHA B CBO-
€M CEpALle YYBCTBO IIPUBA3aHHOCTH U HOCTAABIHH 10 3€MAE,
IOM €ero oTlla SIBAGEeTCSI CBATHAUIIEM B ero cepnie. U 1o-
3TOMY YE€AOBE€YECKOEe B HEM He yMepao. [laxke rorma Kpuc
npuoeiBaeT Ha COAIPUC U CTAAKHBAETCS C «BOCKpecIHIei»
Xapu, OH OKa3bIBAaeTCs CIIOCOOHBIM MOMAAEPKUBATH C HEH
CB$I3b, YTO IIPUBOJUT €r0 K HEBEPOSTHOH TpaHCchopMaIluu.
HckpeHHOCTE U AI000BE Kprca Kk Xapu gapuT €l CHABI U de-
AOBE€YHOCTH, U OHA, HAKOHeEI], BLIOMpPAET MPHIKOK, Ha KOTO-
PBIH CIIOCOOHBI TOABKO AIOOU - CaMOIIoKepTBoBaHHe. U
Kpuc gemoHCTpHUpyeT COOCTBEHHOE UyBCTBO OTBETCTBEHHO-
CTH Kak 4deaoBeK. Kpuc mocaenoBaa I[lyrem (Jao), 1 okeaH
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Coasgipuca 4ymecHBIM 00pa3oM ITpeoOpasHACs: B BOAE IIOL-
BHAUCH OCTPOBa - CHMBOA KH3HH, OOpPETEHHs ITPUPOIHBIX
CBOHMCTB. OTO 0OABIIle HE KEeCTKasl, XOAOAHAd IKHUIKOCTh, -
OHa IIo-TIpeXKHEMY 3araJo4dHa, HO y?K€ MeHee oIlacHa.
Takum o6pasoM, mnpuposa ¢puabma «Coagpuc» 3ara-
OodyHa U HeyaoBuMa. B ¢duabme Kpuc He 3aTparuBaeT HU-
KaKHX «[IPAKTHYECKHX» BOIIPOCOB, — PEXKHCCEP IIEPEHOCUT
BC€ KOH(AUKTBI U CIOKETHI B YXOBHBIM MHP I'A@BHBIX Iepo-
eB. Bcrpeda ¢ mMaTeppio BO CHe, IIPUMUPEHHE C KEHOM Ha
4y>KOU IIAaHeTe, IIOAYIEHHE IIPOIIEHUd OT OTIa Ha OCTpPOBE
B okeaHe Coaspwuca... Bce Bompocrkl, o0CyzKaaeMble PesKUC-
CepoM, IIPOUCXOAAT BO BHE3EMHOM ITPOCTPAHCTBE, KaK Oya-
TO TaK MBI MOXKeM CcTaTh O0AmKe K 3eMmae. PUaAbM HaAUYHMHAET-
Ccd U 3aKaHYMBaeTCd OTIIOBCKUM JI0OMOM, KakK OyATO HHYEro
He U3MEHUAOCH, XOTd Ha caMoM JeAe U3MeHHAOCh Bce. Ham
HeoOxoauMa MyApoCTb HedesaHus Aao-113bl. [lao — B TaiiHe.
YeroBeKy HyKHa TaliHa, 4TOObI YBHIAETH HEOOBITHOCTDH MHU-
pa u cBou Oe3rpaHHUYHbIE BO3MOXKHOCTH, €My HYyKHA HEH3-
BECTHOCTD, YTOOBI 3alIIUTUTL CBOIO CBOOOY BOAH.
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TOYKA SPEHHUSA

9TH4YeCcKHe A0OpoaeTEeAH ITO3TA
M.A. Aucengum

HanHas pabota mocBdlIeHa (PHUAOCOCKOMY aHAAH3Y
nobpomereaedl mosTa B UX 3THYECKOM acrekTe. [IpogcHseT-
Csl OHTOAOTHMYECKHH CTaTyC I103Ta M M033UH KaK (peHOMeHa,
CrIocOOHOTO O0paTHUTBCI K MHUPY HCTHHHOMY U YHCTOMY;
CIIOCOOHOMY BEPHYTH K KHU3HU CAOBO. AKIIEHTUPYETCS BHU-
MaHHe Ha Oaare, KOTOPBIM OAS IIO3TA ABASETCd cAaBa. [a-
étrca 0030p mobpozeTeAed mmoaTa depe3 OITHUKY TPaIHUIIHOH-
HO BBIZIEASIEMBIX CEMH IIOAOKHUTEABHBIX YepPT dYeAOBeKa.
[IposicHsIeTCS POAB HPEOEABHOCTH HE TOABKO HEIIOCPECT-
BEHHO B TBOPYECTBE I103TA4, HO U B caMOil OBITHUHCTBEHHO-
CTH TBOpIla, Ile HET MeCTa YMEPEHHOCTH, a XOXKIEHHE IIO
Kparo eCcTb HEOThEMAEMAas JacTh ero cyllecrBa. OTMedaeTcs
POAB BHHBI, YTO SBASET COOOM pe3yAbTAT HECOOTBETCTBUS
MYCHYECKOTO KE€AQHHs BOCIIETh MHP U KOHEYHOCTU CaMOTO
OBITHUS YEeAOBEKA.

Kniouegble cn08a: OHTOAOTUYECKUI CTATyC [103Ta, 3THU-
Ka, nobpoaeTeAu, 6aaro, IpUpoga mo3Ta

The ethical virtues of a poet
Mikhail L. Lisetskiy

This work is devoted to the philosophical analysis of
the poet's virtues in their ethical aspect. The ontological
status of the poet and poetry as a phenomenon capable of
turning to the true and pure world is clarified. Attention is
focused on the goodness, which for the poet is fame. An
overview of the poet's virtues is given through the optics of
the traditionally distinguished seven positive features of a
person. The role of limiting is clarified not only directly in
the work of the poet, but also in the very existence of the
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creator, where there is no place for moderation, and walk-
ing along the edge is an integral part of his being. The role
of guilt is noted, which is the result of the discrepancy be-
tween the musical desire to sing the world and the finite-
ness of the very existence of man.

Key words: ontological status of the poet, ethics, vir-
tues, goodness, nature of the poet

Hacrogmaga pabora npexacraBageT U3 cebs 3cce, I10-
CBSIIIIEHHOE TeMe 3TUYEeCKUX no0poneTreseit rmosTa. AKTyaAb-
HOCTb IIpefraraeMoil TeMbl OOOCHOBBIBAETCH OTCYTCTBUEM
YEeTKOU ee KOHIIEIITyaAu3allud B COBPEMEHHOU Quaocod-
CKoll amreparype. Takoe HeBHHMaHHE HE €CTh PE3yAbTaT
UCKAIOYHUTEABHO OTCYTCTBHUS HHTepeca aKaaeMHYeCKOro CO-
o0mrecTBa K JaHHOHM MpoOAeMaTHKE, HO, BEPOATHO, €CTh pe-
3yABTAT BOCIPHUATUS [103Ta KaK YEAOBEKA, PABHOIIOAOXKEH-
HOTO APYTHUM AloagaM. To eCTh 03T paccCMaTpPHUBAETCS depe3
IpU3My KAACCHYECKHX IIPEeNCTaBACHHUH O mo0poaereaH, Cy-
THI0O KOTOPBIX MOXKHO Ha3BaTh YIIOMHUHAaEMVI0 ApPHCTOTEAEM
«(YMEPEHHOCTL». B cTaThe maHHOE IMOAOXKEHUE CTAaBUTCS IION
coMHeHHe. HampoTuB, aTudeckrue noOpoaeTeAr IIo3Ta pac-
KPBIBAIOTCSI KaK OTCYTCTBHE VIIOMSHYTOM yMEPEHHOCTH B
IIOAB3Y ITepPen30bITKA BHYTPEHHHUX CHA, YTO CAYZKAT HA4YaAOM
IIO3TUYECKOTO COOBITHA. [103T mOHMMAaeTcsd He TOABKO KakK
AUYHOCTB, IIpUYACTHAd K MHUPY YEAOBEYECKOMY, HO U KakK
npudacTHas K MUPYy MycHueckKoMy. PasBepTka mobponmere-
A€M I03Ta paccMaTPUBAETCS Yepe3 OITHUKY KAACCHYECKOTO
XPUCTHAHCKOTO IIOAXOZa K CEMH TAAaBHBIM O0OpOaETeAdIM
4yeAOBeKa. MeTOLOAOTHYEeCKHM OCHOBAHHUEM JAaHHOH paboThI
CAyKaT TpPyAbl TakKuX (PUAOCO(OB KakK: ApPUCTOTEAB,
M. Xa#inerrep, B. 3ombapt, H.A. Bepases u U. Kaur. ABTop
TakXKe obpamaercsa K caoBaM Ppandecko [leTpapku, maH-
HBIM UM [IPU BEHYAHUU €r0 AABPOBBIM BEHIIOM.

CaoBa B ycTax I1o3Ta — CHAKHU B pyKaxX OXOTHHUKA. [ad
OZIHOTO HOOBIYA — 3BEPD, AAS APYTOro — ObITHE. VIMEHHO 1103T
CcriocobeH YKPOTUTH MHP, HUCTUHHBIM MHpP, ITOCTOSTHHOTO
OBUKEHUS U (PAYKTYallUH CMBICAOB OOHHUM AHIIb CAOBOM.
CAOBOM KUBBIM U €MKHUM, PACCEUBAIOIINM TyMaH KasKHMO-
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cTu MupoBoro rnopsaaka. CAOBOM, KOTOpoe HeceT B cebe me-
AOIHIO, YTO €CTh AEHTMOTHB CaMOTO MHPOBOIO ITOAOKEHUS
nea. Tloaty ymaercss coOpaTh CAOBO BOEOUHO, CAOBO pPa3s-
OpobAeHHOE, 3a00ATAHHOE B CyTOAOKaX KYXOHHBIX Pa3roBO-
POB U OOBIIEHHOTO AelleTaHusd. Yepes Mo3Ta OHO CTAHOBHUT-
ca coObITHEM, COOBITHEM MHPOBBIM, 3asSBAFIOIIUM O cebe
TeM IPOCBETOM OBITHH, YTO OOEeCcIieYMBaeTCd dUepe3 CXBa-
YEeHHOCTH UM I1eAoro. CAOBO TOBOPHUT dUepe3 II03Ta, a He II0-
9T CAOBOM, U TaKOM akKT TpebyeT OT HEr0 HEUMOBEPHOTO
YCHUAHSI, HO HE CTOABKO BOAHM, CKOABKO CaMOTO CYIIECTBA I10-
9Ta. 9TO CTAaHOBUTCHA BO3MOIKHBIM AHWIIEL OAaromapss ocobeH-
HOM XapaKTEePUCTUKH I103Ta, ONPEAEAIEeMO depe3 ero g00-
poaetreau. «Ho Kak», — BOCKAUKHUTE BEI — «Beapb II03T TOT K€
JEeAOBEK U MOOPOMIETEAN €TO BCE Te Ke, yeaoBedecKue!» OT-
Bedy BaM caoBaMU LluiiepoHa, CKa3aHHBIMU B 3aIlUTy ABAA
Avtimausa Apxus: «[losta co3maeT cama mpupoaa, MpobyK-
JOAIOT CHABI COOCTBEHHOM MyIlIM, ITHUTaeT HEKoe 00XKeCTBeH-
HOe BIOXHOBEHHE, TaK UTO He 3psd U He 0e3 KaKOro-TO CBO-
€ro OCHOBAHMd Halll OHHHM Ha3LIBAET I[IO03TOB CBATHLIMI»
[6, c. 7]. OgHaKO OroBOPIOCH: IIOAT, XOTh U CBATOH, HO IIO-
9TOM dBAdETCS He Bcerga. [103T pa3apobseH KakK YEeAOBEK,
pazaoMaH MeXAy MHUpaMH OOBIIEHHOTO UM MYCHYECKOTIO,
MEXKIy MHPOM JOABHHUM U MHPOM FOpHHM. U ecau B mepBOM
OH BCe €eIlle YEAOBEK, C YEAOBEUECKUMU MOOPOAETEASIMHU, T10-
AQTAIOIUMU Ce0sI B OIIpeaeA€HHOM OasaHCe ¥ TapMOHHH, HE
BBIXOIAIINUMHU 32 TPAHUIBI CBOUX OIIPEAEACHHH U IIOoAATalo-
IIIUX CBO¥ IIpedeA TpPe CBOUMH ITPOTHBOIIOAOKHOCTSIMH H
U30BITKOM, TO B MUpPE ITO3THYECKOr0 BCE ITPHOOPETAET OTrO-
AOCKHU 0OXKECTBEHHOI0. B0OXKEeCTBEHHOTO HE B KadeCTBE pe-
AWUTHO3HOTO, & B KAYECTBE BBIXOMSAIIETO 3a CBOU IMPEMEABI.
3meck 60oAee HET YMEPEHHOCTH, €CTh KPHK, OTAYIIAIONIUHA U
MIPUOAIOIINN CAOBY CBOIO IIEHHOCTb. HeT M HPUHIIHUITHAABL-
HOM TIIPUBEPIKEHHOCTU MAOOPOIETEALHOCTH, YMCTBEHHOH pa-
60TbI, CBOMCTBEHHOH el, MO0 ecTb 0e3yMCTBO IIHIIYIIETO
xkpera. «“IIoaTHYEeCKH KHUTEABCTBOBATh” 3HAYHUT HAXOMHUTh-
Cd B IIPUCYTCTBUH OOTOB U OBITH IMMOTPSICEHHBIM CYITHOCTHOM
6an3ocThIO Bemlei» [9, c. 17]. UmeHHO 5Ty 6AM30CTH BelleH,
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HX HENOOAEABHOCTb, HUX IIOJAHWHHOCTBR M [OAXKEH BOCIIETH
03T, YTBEPAUB ObITHE.

Ho B 4yem ke 3akarodaeTcd nmpupona moata? OTBeT Ha
JaHHBIN BOIIPOC CTOABKO XK€ 3allyTaH, CKOABKO U IIpocT. Mc-
TOK I109Ta pacKoAaoT. [lepBad ero 4acTb HPUHAIAECIKUT MUDPY
[IOABHEMY, BTOpas e — ropHemy. ['oBopss 6oaee cTporo, 1o-
3T HEBO3MOXKEH BHE IIOTOKA KH3HH, I'ZIe OH IIPOXOAUT CBOE
CTQHOBACHHE; II€ CaMa €ro ANYHOCTB B OTHE MHPCKOMN KH3-
HU IIpHOOpeTaeT OCTPOTYy U TOHKOCTH Xapakrepa. [Ipuobpe-
Tasg OOO3Ha4YEHHOE, II03T TaK K€ CTAXKAaeT ONbIT KU3HU:
ONBIT CYACTAHWBBIX MOMEHTOB H TOPBKHX pPa3049apOBaHUH;
OIIBIT OBIOIIIETO CBEXKENM BOAHOM IIOTOKA XKH3HU M TEMHEH-
IIero MOHUMAaHHS CMEPTHOCTH KazKI0I'o0 M3 HacC, 4TO YyBCT-
BEHHOU AyLIOH M0o3Ta OCs3aeM BCEM HYTPOM; OIIbITa Ooxke-
CTBEHHOH AIOOBU U [ObSIBOABCKOH CTpacTH, BeHYaHHOH
4€pHO# PEBHOCTBHIO. ITa K€ 0COOEHHOCTH TOABKO YK€ B MU-
pe HebGecHOro o3apeHHs KPHUCTAAAHU3YETCS U OOPHCOBBIBAET
cebg B BHAe TasaHTa. TasaHTa B caMOM TBOPIIE, PEaAU-
3YIOIIIETOoCd B Ka4eCTBE I'€HHS, JAaHHOI'O IIPUPOAOH U BBIXO-
[AIIETo 3a paMKU IIPaBUA HEIIOCPEACTBEHHO IIPUPOALI. BbI-
X0[d 3a paMKH, MeHHuH (POopMHPYET HOBBIE ITpaBHAA, HO He
yepe3 CyMATHIy B OECCMBICAEHHOCTH TBOPEHHS, a depe3
OPUTHHAABHOCTB U 00Pa31[0BOCTb HOBOCO3IAaHHON MAaTEpPHH.
HeobBbsicHMMOE 4yBCTBO, UMS KOTOPOTO BAOXHOBEHME, BEOET
II03Ta B [dAaAb, HCTOIIAIOIIYI0 €r0 BHYTPEHHUHE CHABI, HO B
IIyTH OapyHOLIyl0 TBOPYECTBO, 4YTO XapaKTE€pPHO AHIIb €ro
KHU3HA. CaMo IIPOM3BEAECHHE TAKOI'O I'€HUA XOTh U SBASIETCH
TeM, 4TO OBIAO CO3MaHO HE II0 O0pasIly, IIPHHAIAEIKAIIETO
KOMY-TO, CaMO SIBASIETCSI 00Pa3liOM [JIASI TTOCAEAYIOUINX TBO-
penuii. [eHnit 3amaeT paMKU IIpaBUA JAS MCKYCCTBa I10400-
HO camol npupoge [4].

«O, CBAIEHHBIN, BEAUKHUH TpPyZ [I€BIOB!» BOCKAUKHYA
AykaH B pneBdroii kKHuUre «dapcasuu», HO 4YEM ITOT TPYA
OAKPENA€H, 3a4eM II03T OPOAUT IIO «IIyCThIHHBIM [lapHaca
KpyTHU3HaM» [0, c. 7]. OTBETHUB Ha 3TOT BOIIPOC, MbI IIPHUOAHU-
3UMCSI K [OHHMAHHUIO OeCIIpeeABHOCTH OOOpoaeTeAel IIo-
sta. Ppanuecka Ilerpapka B cAOBe, IAaHHOM UM BO BPeMs
€r0 BEHYaHUd AABPOBBIM BEHIIOM, IIPOCTO OTBEYAET Ha 3TOT
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Bompoc. ECThk TpH BeLIM, KOTOPBIE aAdeT IIOAT: IIe HepBad —
BEAWYHE BCEro rocyapcrBa, BTopas — yKpallleHHe cobcCT-
BEHHOM CAQBOM, TPEThH — IOOILPEHHE Uy3KOT0 TPYIOAIOOUS.

Ilon BeawymeM Bcero rocymapcrBa IIOHHUMAaeTcd He
IIpOCAABACHHE Hapoda HAU I'pala, HO CKOpee IOoAAepKaHUe
Tpaguuu. Tpagunuu IIO3TUYECKOH U ApEeBHEH, KOPHAMU
YXOOSAIIYIO ThICIYEAETHS Ha3as, Ie IleBell ObIA e UHCTBEH-
HBIM, KTO MOT YKPOTHUTB Xa0C U BOCIETH repoeB. Tpagunus
3Ta LIUPUTCH, U TaK, TOBOPS O BEAMYUH rocynapcrsa, [let-
papka roBOPUT O BO3POXKIACHUH BEHYAHULI IIO3TOB AAaBPO-
BBIM BEHIIOM, KakK ITPHU3HAHHS HOCHUTEAS BBICIIEH MEpPHI I10-
3THYECKOI0; KaK O IIPOCAABA€HHHM CaMOM Tpaaullud u
peMecaa nosta. CaMHM 5THM aKTOM OH BO3POXKIAET IIaMSITh
0 TeX, KTO paHee ObIA YBEHUYAH U KaHyA B AAeTy, naBas mpa-
BO OyayIMM I[I03TaM 3aledaTAeTh CBOe UM Hapsdy C yKe
Hape4YeHHBIMH.

I'oBop4a ke o caase, IleTpapka npusHaeT, 9TO TOT, KTO
JKUBET TPYAOM, HILIET KU Harpaapl COPasMEpPHOH 3TOMY TPY-
ny. Tpyn ke mosTa Hecopa3MepPEH Y€AOBEYECKOMY, U Harpa-
Ja 3a HEero BCe Takad ke HecousMepumad. CaaBa ocBelLIaeT
BEKa M TBICAYEAETHd, pas3MblKad MpaK YILIEANINX TOOOB.
OHa HeCeT CAOBO KHMBOE, Heyracalolllee, 4TO yBAECKaeT 3a
coboif Bceé HOBBIX M HOBBIX IIE€BIOB. VIMEHHO 3TOT CBET U
€CTh IIOOIIPEHHE TEM, KTO 3aCTbIA B IIPOIIECCE 3aKAaHUL
CcBOel KH3HHU Ha aATaphb IIO3THUYECKOTrO. 3acThIA AU OT HEBe-
pHUsS B CBOM CHABI HAM A€HOCTH, OT 3aCTE€HYHBOCTH HAU
CKPOMHOCTH, CAaBa IIPEAIIIeCTBEHHHUKOB II0A0OHO MasKy
IIpu3BaHa IPoO0yaUTh UX U OTBECTH COMHEHUs [0].

ChaBa [as II03Ta €CTh BBICHIEE 0Aaro, K KOTOPOMY OH
CTPEMHUTCH OCO3HAHO HAMW HEOCO3HAHHO, BEAb HMMEHHO OHA
€CTb KAIOY K APYTUM JABYM KE€AQHHBIM BEIlaM. Y BEKOBEUYEH-
HOE UM4d €CTh U caMa TPaJUllHd, U MOCT MEXAY ITPOILIABIM U
OyaymmiM, ¥ IAaMs, MaHSIlee CBOMM CBETOM [APYTHX MO-
TBIABKOB-IIO9TOB.

I[Ipu maapHEHIIEM PaACCMOTPEHHUH HEIIOCPEACTBEHHO
nobpomeTreAsel 1o3Ta HEIIPABHABHO OBIAO OBI IIPOHUTHOPHUPO-
BaTh 7 TAABHBIX N00poOJeTeAeH, BBIAEACHHBIX TPaauIIUeH, a
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MMEHHO: OaaropasyMue, My3KeCTBO, CIIPaBEeIAHNBOCTb, yMe-
PEHHOCTH, Bepa, Haaexkaa, AI0OOBb.

U roBops o mepBOM, 0 6AaropasyMHM, CAOKHO ITPHUITH-
caThb ero noaty. [Tunrymmii onepKUM CAOBOM, O4apoBaH €ro
cuaoii. OH He BAACTeH Haa coboM, cama pedb, CTPOKH CTpe-
MSTCS K BO3BBIIIEHHOMY, OpraHu3yd OpITHe 1osTa. [1oat He
PETPaHCAATOP, HO IIO3T IIPUYMHA BBIPBAaBIIEroCd CAOBa B
TOM CMBICA€, YTO CAOBO, CKa3aHHOE MM, 0€3 HEero He MOTAO
ObI U XUTh. OKHUBUTH CAOBO, CIIaCTHU €ro OT 3a0aAThIBaHUE,
COXpPaHUTh €ro uepe3 IIpPUBHECEHNE B HEro HNCTHUHHOCTH,
IIPOCTOTHI, PACKPBITOCTH €CTh 3azada IodTa. I[loara, obpe-
YEeHHOI'0 Ha BEYHOE€ CKHTaHHE B ONbSHEHHOM CAOBOM MHUpE.
3aech HET COU3MEPUMOCTHU IIEA€U U IIyTeU UX AOCTUIKEHUM.
EcTb caenoil akT TBopuecTBa, 00ypeBaeMoro BIOXHOBEHHUEM
TBOopla. TpaHcrpeccus Kak BbIXOJaA 32 paMKH MHpa JOAbHe-
ro, Kak IIOIbITKa CXBaTbIBaHUS Ileaoro. lleaoro, KoTopoe
IIOKOUTCH B CaMOM YeAOBEKa, Oyaydu BCEM MHPOM, BMe-
IIEHHBIM B OZTHOTO YeAoBeKa [2].

MyzKecTBO Ke B II03Te€ TaKiKe NOCTHraeT CBOEH IIpe-
[NEeABHOCTH B IepoudYecKoM 6e3yMuu, Ubo IO3T B CBOEM aKTe
cBoOOzeH, a cBoOOga BCerza CBA3aHa C BBICOYAHIITNMH PHUC-
kKamu. CoObrTue cBOOOABI ITOOOHO MOAHWH, BPBIBAIOIIEHCH
B 0€3MSITEKHYIO JKHU3Hb, ITPOH3AIOIIEH BCE ee CYIIEeCTBO, Ha-
X0 B YEAOBEKE YeAOBEYeCKOe U SBAss ero mupy. CBobona
€CTh OTYasiHHe, IPUHATHE TOTOBHOCTH K OTBETY 3a Cebs u
CBOIO cobcTBeHHOCTh. CBOOOMA pacKpbIBaeT obperiiero eé
camoMy cebe, BO3BpallaeT KHU3Hb K TBOPSLIIEMY €€ IIpou3-
BOAY AMIIEHHOTO BHENIHETO IIPUHYXKAEHHS H (acClUuHU-
pyromie#t anaesthesia mmposawyHO# 3KHU3HU. «HTO TOAKY B
cuaTthe! — oTBedyaa oH (3aparycrpa). — 9 maBHO yke He
CTPEMAIOCH K CHACTblO,  CTPEMAIOCH K CBOEMY [EAY»
[5, c. 239]. U meao aT0 - ormarh ceba Bcero 6e3 ocraTka.
CBoboma TO, YTO TIPETBOPSIET B JIKU3Hb TIE€POHUUECKOE,
BCIIBIIIIKOH OCBeIllass BOAHYIO I'AyOb O€CUMCAEHHO CIIA€TEH-
HBIX COHHBIX JKH3HeH. [epondyeckoe BCTyHnaeT B 3IKU3Hb,
pasMbIKasi HEMOTY BOIIPOCOM: 4YTO & MOry aAaTh? OHO TOTOBO
pasmapuBaTh U pacTpaduBaTh cebs, KepTBys coboii, oTpe-
KasdcCh OT TILECAABHOM OAArogapHOCTH, HArpaabl UAHU OIAA-
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TbI. M1 3TO OTpedYeHue eCTh HU 4YTO MHOE KaK 3Hamd IIEAOCT-
HOCTH u BHYTPEHHE 3aKAIO9EHHOTO borarcTBa
repoudeckoro [3].

[Toar HecnpaBemauB. HecripaBenanB OH B IIEPBYIO
ouepenb 10 OTHOIIIEHUIO K camMoMy ke cebe. OTmaBass CBOIO
JKHU3Hb Ha aATapb IIO3THYECKOTO, 9acTO, HE IIPUHUMAad IIPH-
3HAQHHS HAM CAaBBbI, II03T BBIHYXKIEH CYHTATh CBOM TPYA
YeM-TO OOBIAEHHBIM, PEMECAEHHBIM. [[0BOABHO YacCTO, TOAb-
KO MUCIIBITAHHEM ToJaMH U BEKaMU B HeM OOHApy:KHBAaIOT
CBEeT, KOTOpPBI OH Hec B cBoux crpodax. HecrpaBenau-
BOCThb TaK K€ MOXKET IPOSABAATBECA M B €r0 HEIIOHHMAaHUU
4EAOBEYECKOTO, HMMEHHO K3 OCO3HAaHHI BO3BBIIIECHHOCTH
CBOErO TBOpPYECTBA. «AX, UTO 3a AIOU, YTO ¥ HUX BHYTPHU?
Her, Boymaticd, HET, TOABKO IIOCMOTpH,» - numet Bbopuc
Prixxkuii, sBHO He IOHHMAasd, KaK, KaK 3TH AIOAU HaXOAST B
cebe CHABI KUTH U OBITH B 3TOM Mupe [7, c. 156]. B Mmupe,
KOTOPBIH caM B CBOEH OCHOBE HE MOIKET OBITH CIIpaBeIAU-
BBIM.

KocBeHHO 006 yMEpeHHOCTH y3Ke OBIAO CKa3aHO, HO XO-
TEeAOCh OBl ellle HEMHOIO [IOIOAHUTH. [I03T oTmaH cBOUM
adpdekTaM: CcTpacTH, THEBy, OTBare, Apykbe, HEHABHCTH,
KeAaHUIM U Tak gasee. [1o5T B MO3THYECKOM BIOXHOBEHHH
JKUBET UMM, OH IIOTAOIIEH IIOAHOCTBIO M IIEAMKOM. MeHHO
KpalHgad CTeneHb IIOABEPKEHHOCTU CBOUM addekTam, ero
YyBCTBEHHOCTH II03BOASIET €MY BOCIIEBATbH AW YHUUHIKATH
MHUP OOABHHM; II€Th THMHBI U cAaraThb oAbl TOMYy MHPY, TAe
OH JXUBET KaK 4eAoBeK [1].

Bepa, Hamexxnga U AI0OOBb BHXPEM OJIOAEBAIOT II03TA,
Opocasi ero M3 COCTOSHHUS IOAHOTO Oe3BepHs M OTCYTCTBHS
HaMEeXX/Ibl Ha CIIaceHHe, U3 COCTOSHUSA HEHABHUCTH U HEAI00-
BH K MHpPY, B KOTOPOM OH 3alepT, B COCTOSIHHE HaOOXKHOMH
AI00BU B Mupy, Bory m aAmogam, rae B KaiKAOM OH BUIUT
CIlaceHHe OyIIu cBoed. Bcemy 5ToMy IIpH4YHMHAa HMEHHO B
OTCYTCTBHUH YMEPEHHOCTH B II03T€, HO 3TO K€ CBONUCTBO, Je-
AQEeT ero AI0O0Bb, Bepy U HaEXKAy HECOU3MEPUMBIMH AIO-
CKUM IIPEACTaBACHHUSM. ECAM IOA3T AIOOUT, TO AIOOHT OH 10
O6e3yMus, 10 KpPHKa, OO0 FOTOBHOCTH «OTAATH cebd Ha pac-
Tep3aHue, 3a0bITb CAOBA — MOE, TBOE» TOBOPS CAOBaAMH
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BaasmonTa. Ho He Beps, goxond A0 KpalHOCTH, O3T MO-
JKeT U IIOAHOCTBIO OTKa3aThCd OT Bora, nmepexuBasi 3TO CAO-
BaMM «OEepU U KTH, raa3a MOHW CyXH, MHe HHYero, ['ocrionp,
He Hano» [7, c. 149].

Enie ogHOM XapaKTepUCTHUKOM I103Ta, KaK KUTEAd MU-
pa MyCHYECKOTO, MOKET ObITh KHU3Hb B OIITHKE BHHOBATOTO
ObITHsI. B cAOBe 103Ta IOKOUTCS KU3HB, MHUP BBIAMBAETCS
U3 My3BbIKH, TBOPHUMOH M03TOM. HO 5Ta HaIOAHEHHOCTH
d3bIKa ObIAa ObI HEBO3MOXKHA 0€3 BHYTPEHHETO OTHS, rope-
HHS, OBAQEBAIOIIEr0 MIO3TOM. ITO mAaMs ecTh AI0OOBBH —
AIO0OBBb K MHPY, KaK K CYIIIEMY, OHTOAOTHYECKHU IIOKOSIIle-
MyCsl, IIEAOMY U He oXBaTbIBaeMoMYy. /3 BceX CHA IIO3T IIbI-
TaeTcss BMECTUTDH B cebs MHpP, BBIPA3UTDh €TI0 MEAOTHUEN CAOB,
HO MaxXe OH, BEAHUKHUI, C «00KECTBEHHO BCEASIOIIENCH B
OyIly IeBla U IPOPOKa» CHAOM HE MOZKET ITOTO CHEAATb.
«A100OBB CIKUTAET BCSIKYI0 HEOOXOIMMOCTH M JaeT CBOOOIY.
A1060BB eCTh comepkKaHue CBOOObI, AF0OOBE — cBobOOgA HO-
Boro Azmama, cBoboga BOCBMOTO AHS TBopeHus» [2, c. 374].
M mMeHHO U3 AIOOBU KaK COAep:KaHHs CBOOOIbI TBOPUT II0-
9T, 00 caM TBOPYECKUIH aKT HEBO3MOKeH 0e3 cBoOomanl. U
TOABKO Hepe3 3Ty CBOOOMY, Yepe3 CBOIO AIOOOBB K MHPY, I10-
5T YTBEPXKAaeT CBOE eAUHCTBEHHO €UHOE MECTO B OBITHH.

YmoMsaHyTasd HEBO3MOXKHOCTH €CTh OHTOAOTHYECKas
JAHHOCTb KOHEYHOCTH XKHU3HH HE TOABKO ITPOCTOIO YEAOBE-
Ka, HO U 1o3Ta. [IpuTa3aHus BXOASIT B KOH(PAUKT C XKerae-
MBIM, & aKTyaAHU3HUPyEMOE BCETZa OCTaeTCs HEAOCTATOYHBIM
OASl VIOBAETBOPEHHS BCEX OTKPBITBIX MOTEHIUU AefCTBUA
YEeAOBEYECKOr0o CymiecTBa. Takoe IIPOTHBOPEYHE OCTAETCS
He TIPOSICHEHHBIM [0 KOHIIA, OJHAKO TEP3aeT YeAOBEKA,
OLIyIIAOIIEr0  HECOOTBETCTBUE  «OBITHS-B-MHPE»  «BOT-
ObITHIO». 30B COBECTH aKTyaAH3yeT ObITHE KaK CaAMOCTHU de-
pe3 MOHUMAaHHe ee HUYTOXKHOCTH, B TO BpeMd Kak «I[Ipucyr-
CTBHE» BCETZIa OCTAETCs I03a/li CBOUX BO3MOKHOCTEH, UYTO
U obycaaBAMBaeT 3Ty HUYTOXKHOCTH U BHUHY 3a Hee. HeBo3-
MOXKHOCTh OBITH BCEM, OTBETHUTH MUPY Ha €ro 3aboTy, ecTb
UCTOYHHUK OHTOAOTHYECKOM BHUHBI YEAOBEKA, BBITEKAIOIIEH
U3 TIOHUMaHUS COBECTH KaK OJHOTO M3 YeAOBEKOOOpa3yio-
LIMX [IPHU3HAKOB [8].
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Takasg BHHa He MOXKET OBITH U3XKUTA, a Iepe CyOheK-
TOM OTKpBIBaeTCd ABa IIyTH: BIACTb B UCIIYT, CMATEHHE IIe-
PEel OTKPBIBAIOIIMMUCS, HO HEIOCTHUXKHUMBIMH BO3MOIKHO-
CTSIMU, OIIyCTUTHh PYKH U B KAKOU-TO MOMEHT HalTHU cels B
MHpE B YHCAE€ ITaCCUBHO NPHUOBIBAIONINX B HEM AIOIEH,
Ipa3gHO KOITSIIMX HeOo; APyroil ke BapHUaHT — 00y3OaTh
IIAHUKY, OTKPBITH B cebe CHABI A Peasnu3alluyd 4acTH BO3-
MOZKHBIX ITOTEHIIMH KaK OCHOBBI TBOPYECKOI'O COAEPIKaAHUS
JKU3HU YEeAOBEKa, He OTKPECTHUTBLCH OT MHpPA, HO KOHCTPYH-
poOBaTh CBOIO 3K3UCTEHIIMI0 BCEMH BO3MOXKHBIMHU IIyTIMH.
Takoe HOHHMMaHWE OHTOAOTHYECKOM BHHBI CAYZKHT HEIIO-
CPEACTBEHHBIM OCHOBAaHHUEM MOAS AIOOOIO CO3MAATEABHOIO
IIpolecca, B TOM YHCA€ M IIO3THYECKOro, HOO OHO €CTh BO3-
AOKEHHe 3a00Thl O CBOeM ObITHMM Ha camoro cebsi. U 1oat
HOeT UMEHHO 3THUM IIyTeM. B 3TOM ecTb ellle 0HO IIOATBEP-
KOEHHUE €ro MYXKeCTBa, IlepepacTaromiero B Oe3ymue, ubo
repemaruBaHue 4depe3 cebs ¢ KasKAbIM HAITMCAHHBIM CAO-
BOM €CTb >KHU3Hb 1103Ta [8].

[TonBoasa UTOT, MOKHO CKa3aTh, YTO BBICIIIEe OAATO OAS
I103Ta, K KOTOPOMY OH CTPEMHUTCH, OCO3HABAd 3TO HAH HET,
ecTb caaBa. [JoOpomeTeAn ero, XOTb M BKAIOYEHBI B CIIHCOK
TPaAUIIMOHHBIX NOOpOAEeTeAeH, OMHAKO HE HaxXOondaT B cebe
CBOMCTBEHHOM UM YMEPEHHOCTH, IIE€PEAUBAIOTCSI dYepe3
Kpaid, [OokasbiBad OOXKECTBEHHOCTh W HEKYIO0 TpPaHCIEH-
JEHTHOCTb CAMOTO peMecAa Io3Ta. [JOIIOAHUTEABHOM JKe Xa-
PaKTEPUCTUKON II03Ta SBAETCS BHIAEHHE MHpa dYepes
IIpU3My BHHOBATOTO OBITHS, TZle caMa BHHA CTAHOBUTCS
nobpomeTeAbio TT03Ta, IPU3bIBAd €ro K JAeHCTBHUIO U IIPEOIO-
A€HHIO CaMOro celsl.
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