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On the Question f Extended Piano Techniques  
in the Works of Henry Cowell and George Cram 

 

Sergej S. Oskolkov 
 
The topic of this article, the use of extended piano tech-

niques, will be considered in an aesthetic and ontological 
plane. The task before us is to show the difference between 
experiment and artistic necessity in expanding the range of 
techniques of playing an instrument, as well as to charac-
terize and substantiate the specific significance of both 
phenomena. Keywords: piano, extended piano, timbre, 
sound, hearing, experiment, invention, Henry Cowell, 
George Cram. 
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