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CamoyOwniicTBa BCTpEYalOTCA y T€POEB MHOTHX JIMTEPATYPHBIX MPOM3BEACHUH, X OMHCAHUE MHOTOACIEKTHO U
MIPEICTaBISIET UCCICIOBATENLCKUM UHTEpEC. [{eny pabomsl — BBIICIUTH CIIydal CaMOYOMHCTB (BKIIOUas MOCT-
TOMHUIHAHBIE caMoyOmiicTBa) B Tparemusix Y. lllekcnupa u MpoBeCTH WX CPaBHUTEIBHBIA aHAN3 C JaHHBIMU
HAYYHBIX NyOnukanuii. Mamepuaner u memoosi. IIpoaHamTN3NPOBaHO BOCEMB Tpareanuii BCEMHPHO H3BECTHOTO
Ipamarypra ¢ 14 smm3omamMu caMOyOHICTB, OITyOJIHMKOBAHHEIX Ha PYCCKOM sI3BIKe. Pesynomamei. CamoyOuiicTBa
COBEPLIMIN BOCEMb MY>KYMH H IIECTb >keHIMH. Yamre Bcero (50%) B kauecTBe Opyaui HCIONB30BAUCH KOJIO-
Ie-peXyIlue IpeIMEThl, Jajee ciaeJoBala NpeJHaMepeHHast CMepTh OT yKyca 3MeH (1Ba ciydasi), IporjiaThiBa-
HHUE TOPSIYUX YIJIeH, OTpaBicHUE, YTOIUICHNE; B ABYX CIy4asx M3 COAEPXaHUS TpareAuu ObIJIO U3BECTHO, YTO
TepON COBEPIIMIN caMOyOUiicTBa, HO CIIOCO0 yX0la U3 )KU3HU HE OMHCHIBAJICA. B OONBIIMHCTBE ClTydaeB MOTH-
BOM CaMOYOHMIICTB SBISIIOCH M30ETaHNE «YHIDKEHHS M CTHIIa» (BOCHHBIC IOCIIE TIOPaXXCHUS B OWTBaX, yTpaTa
CBOET0 0cO00T0 BBICOKOTO TMOJIOXKEHHUS), CaMOHaKa3aHHe 32 COBEPLIEHHbIE NMpecTyIuieHus (yOMHcTBa JKEHBI U
CECTpBI IIPH MOCTTOMULIMIHBIX caMOyOuiicTBax). Y ABYX IepoeB yXO M3 KU3HH OBLT 00YCIIOBJIEH CMEPTHIO JIIO-
OoumMoro (OJM3KOr0) YenoBeka (ocTpasi KpU3UCHAS PEaKIns), eme y OJHOTO — MU3aHTpONHel (M HEHaBUCTHIO K
caMoMy cebe) ¢ OYeBHAHBIMU JIMYHOCTHBIMHU JIEBHALMSIMH. BeposTHOE IICHXOTHYECKOE pacCTPOHCTBO BCTpeya-
JI0Ch B OHOM ciry4ae. 3axmouenue. I1o npamMatimaeckuM npomsBeneHusM Y. [llekcmipa MOXKHO U3ydaTh MHOTHE
0a3uCHBIC ACTICKTHl CYUIHIOIOTHH U aITUKTONOTHH. PeallbHOCTh WX ONHMCAaHHS OJHUM M3 JYUIINX HHCaTeNel
(TTo3TOM) MUpa MOCIYKWIA B PSAE CIy4acB OCHOBOH ISl CO3IaHMS SIMOHUMOB («cHHIpOM OTeoy», «CHHIPOM
Odemun», «3ddext Pomeo u JKymbeTTh», «3PQeKT neau MakOeT»), UCIOb3yeMbIX B COBPEMEHHOW Melu-
OUHE U IICUXOJIOTHH.

Kniouesvie cnosa: camoyouiicTBo (yOHICTBO-caMOyOHiicTBO), TponsBeaeHus Y. lllexcnmpa, XymoKecTBeH-
Has TAHATOJIOTHS, MEAUIITHCKHE SITOHUMBI

[Iponecc ymupanusa, Kak W HEMOCPEICTBEHHBIE The process of dying, as well as the
IPHUYMHBE CMEPTH ILIMPOKO H3yYaroTCs Pas3IHYHBIMU immediate causes of death, are widely stud-
crienmanuctamu [1]. JIoCTaTOYHO MHOTO MCCIIENOBAHMI ied by various specialists [1]. Quite a lot of

research can be found in artistic thanatolo-
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MOXKHO BCTPETUTh U B XYJ0KECTBEHHOH TaHATOJIOTHUH,
HEPEJIKO MOCBSAIIEHHON MPOU3BEACHUAM TOTO WJIM MHOTO
nucatens (mosta) [2]. K otrmenbHOMy HaydyHOMY
HaNpaBJICHUI0 MOXXHO OTHECTH pPaOOTHI, BBIIIOJHEHHBIE
Ha CTBIKE ICHXOIATOJIOTUH (IICUXUATPUU, HAPKOJIOTHH),
cyunuaonoruu (aamukronorun) u ¢unonoruu [3]. Ipo-
n3BeneHus Y. lllekcnnpa, CUMTAOMETOCS BETUYANIINM
AHTJIOA3BIYHBIM MHCATEIeH W OJHUM M3 JYUIINX JApama-
TYproB MHUpa, 3a4acTylO SBJSIOTCS MPEIMETOM TaKUX
HccaeA0BaHuil. DTO HE CIy4yallHO, TaK KaK OH Hamucal
38 meec, 154 conera, 4eThIpe MOAMBI U TPHU AMHUTADHM;
€ro IbeChl NEPEBECHBl HA BCE OCHOBHBIE SI3bIKM HaApO-
JIOB MUpa (BKJIHOYask PyCCKUM) CTaBATCS yallle, YeM Ipo-
W3BEJICHUS APYTHX ApaMarypros [4].

CamoyOuiicTBa M pa3IM4YHbIE ACMEKThl TICHXOIMATO-
noruu tBOpuecTBa Y. lllexcnupa MOKHO BCTPETUTH U B
3apyOexHbIX MOHOTpadusx [5, 6], u B psae crareil aB-
TOPUTETHBIX MEIUIMHCKUX XypHanoB [7-11]. Ha pyc-
CKOM $13bIK€ MHOTHE €T0 IPOU3BEACHHS MPECTABICHBI B
monorpadun K. Jleonrapaa «AKIEHTYUPOBaHHbIE JIHY-
HocTu». CynuuaanbHOE MOBEICHUE SIBIISIETCS] OJHOM W3
YepT aKUEHTYWPOBAHHON JTUYHOCTH U MOJAPOOHO aHAIU-
3UpyeTcs B KHHIE, CIIUCOK XYJIOXKECTBEHHOW JTUTEpaTy-
pbl BKitodaet 147 npousBeneHuit (41 Ha pyccKOM si3bIKe
U JIEBATH Ha HEMEIIKOM si3bike) [12].

B cB0oéM mpenpiayiieM UCClIeOBAHUN Mbl OIHCATN
MOCTTOMULIMIHBIE camoyOuiicTB B 10 nuTepaTypHBIX
TEKCTaX, OIMyOJMKOBAHHBIX HAa PYCCKOM si3bike B 1880-
2013 rr. [13]. Ognako TBOpuectBo Y. lllexcnupa Hamu
HE aHAJIM3UPOBAIIUCH.

Ilenr paboThl: HaWTH ciydyan CcaMOyOHMICTB
(BKJIHOYAsi MOCTTOMULIMIHBIE CYULU/BI) B Tpareausx Y.
[[ekciupa ¥ TPOBECTH HMX CPaBHUTEJBHBIM aHaIM3 C
JAHHBIMU HAYYHBIX ITyOIMKaLUiL.

Marepuansl 1 METOIBI.

[Ipoananu3mpoBaHo BOCEMb Tpareauii BCEMHUPHO
W3BECTHOTO JapamaTypra ¢ 14 smu3omaMu camOyOUKCTB,
OIyOJIMKOBAaHHBIX Ha PYCCKOM si3bIKe [14], a Takke Tek-
CTBI 2JIEKTPOHHBIX KHUT U3 MHtepnera [15]. ns ux co-
MOCTaBJICHUS] UCMOJIb30BAIMCh HayuyHble naHHbIE [1], B
TOM 4Hciie 0000mmEnHbIe B 0030pe [16].

PesynbTaThl ncciegoBaHus.

[lexcnup ymomMuHanm TeMy camMoyOuWiicTBa, Kak B
KOMEMSIX, TaK U B Tpareausx, JaBasi € pa3Hbie MOATEK-
CTBI U CMBICIIOBYIO Harpy3ky [5-12]. Mel paz6epém Temy
camoyouiictBa B Tparenusix lllexcrnupa mo nepuogam
HaIMCaHMWsl CBOMX M3BECTHBIX INpousBeneHuid. Hauném
paszbop c¢ ero mepBoii Tpareauun — Pomeo u Jxynberra
(Tabmnmma 1).

gy, often devoted to the works of a particu-
lar writer (poet) [2]. A separate scientific
area includes works performed at the inter-
section of psychopathology (psychiatry,
narcology), suicidology (addictology) and
philology [3]. The works of W. Shake-
speare, considered the greatest English lan-
guage writer and one of the best playwrights
in the world, are often the subject of such
studies. This is no coincidence, as he wrote
38 plays, 154 sonnets, four poems and three
epitaphs; his plays have been translated into
all major languages of the peoples of the
world (including Russian) and are staged
more often than the works of other play-
wrights [4].

Suicide and various aspects of the psy-
chopathology of W. Shakespeare's works
can be found in foreign monographs [5, 6]
and in a number of articles in reputable
medical journals [7-11]. In Russian, many
of his works are presented in the monograph
by K. Leonhard "Accentuated Personali-
ties". Suicidal behavior is one of the traits of
an accentuated personality and is analyzed
in detail in the book; the list of fiction in-
cludes 147 works (41 in Russian and nine in
German) [12].

In our previous study, we described
post-homicidal suicides in 10 literary texts
published in Russian in 1880-2013 [13].
However, the works of W. Shakespeare
were not yet analyzed by us.

Aim of the work: to find cases of
suicides (including post-homicidal suicides)
in the tragedies of W. Shakespeare and to
carry out their comparative analysis with the
data of scientific publications.

Materials and methods.

Eight tragedies of the world-famous
playwright with 14 suicide episodes pub-
lished in Russian [14], as well as texts of e-
books from the Internet [15] were analyzed.
For their comparison, scientific data [1],
including those summarized in the review
[16], were used.

Research results.

Shakespeare brought up the theme of
suicide both in comedies and tragedies,
giving it different subtexts and meanings [5-
12]. We will analyze the topic of suicide in
Shakespeare's tragedies according to the
periods of writing his famous works. Let's
start the analysis with his first tragedy —
Romeo and Juliet (table 1).
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Tabnuya / Table 1
Hpamarndeckue npomssenenus Y. lllekcrmpa ¢ caMmoyOHuiicTBaMH TepoeB
Dramatic works of W. Shakespeare with characters’ suicides
IIpowussenenne| 'ox Tepoit Cmoco6 [puunaa
Work Year Character Method of suicide Reason
Pomeo 1597 | Pomeo MonTekku Ortpasnenue (s1) B cuny monomoro Bo3pacTa M BHEIIHMX
u Jxynberra Romeo Montecchi Poisoning 0OCTOSATENBCTB TAaKHX, KaK BPaXIyIOIIHE
Romeo and Jxynperra Kammynertu | HoxxeBoe panenne CeMbH, IOHBIC BIIIOOJIEHHBIC HE BHUICITH
Juliet Juliet Capuleti Knife wound HUKAKOTO BBIXOJa U3 CHUTYyalluH, KpOoMe
camoyOwuiicTBa
Due to their young age and external cir-
cumstances such as feuding families, the
young lovers saw no way out of the situa-
tion other than suicide.
IOnuit Lesaps | 1599 | Mapk bpyT — yuactHuk | HoxxeBoe panenue ot | 3a yOuiictBo Lle3apsi, oHM ObLIM NPOBO3-

Julius Caesar

3aroBopa npotus FOmmst
Le3aps

Mark Brutus — a pertici-
pant of the conspiracy
against Julius Caesar

Meya
Sword stab wound

Kaccwuii — ygacTHHK
3aroBopa MpOTHB
Onusa Lezaps

Cassius — a participant
in the conspiracy
against Julius Caesar

HoxeBoe panenue ot
Meya
Sword stab wound

TuTHHUN — y4acTHUK
3aroBopa NpoTUB
Onusa Lezaps

Titinius — a participant
in the conspiracy
against Julius Caesar

HoxeBoe panenue ot
Meda
Sword stab wound

IJIalieHsl apeyouniiiiaMu, U BeCh PUMCKUI
HapoJ| XOTENl MECTH 3a ero cMepTh. OHaKOo
MBICJIb O TOM, YTO YOUICTBOM OHH CJeJau
Xy)ke U noisend Pum K rIpaxnaHcKon
BOIHE, HEONPaBJIaHHOCTh CBOMX OKHIAHUH
npuBeJia X K caMoyOuWiCTBY Ha Iojie cpa-
J)KeHus ¢ TpuyMmBupamu llesaps, 1mo xaHo-
HaM PUMCKHX CTaHAAPTOB

For the murder of Caesar, they were pro-
claimed regicides, and the entire Roman
people wanted revenge for his death. How-
ever, the thought that by killing they did
worse and led Rome to civil war, the unjus-
tifiedness of their expectations led them to
commit suicide on the battlefield with the
triumvirs of Caesar, according to the can-
ons of Roman standards.

ITopuus — sxena bpyra
Portia — wife of Brutus

[IpornarsiBanue rops-
YUX yrieu
Swallowing hot coals

Bosi3Hb 3a JKU3Hb MyXa U HEJI0CTOBEPHAs
nndopmanus o ero cmepTH/
Fear for the life of her husband and false
information about his death

Tamner 1603 | Odenust — nous [lono- | Yrtormenue B peke Hepa3nenénnass 0Oe3ymHas J1000Bb |
Hamlet HUS DOUBOH CMEpPTh OTIA MPUBOAAT K TCHXUYECKOMY
Ophelia — daughter of | Drowning in the River | oTkioHeHHIO
Polonius Avon Unrequited crazy love and the death of a
father lead to a mental deviation
Maxkoer 1603- | Jlenu MakGer —xena | He onmcan («xoropast | I[lapacomHun ¢ cOMHaOy/IM3MOM M aBTOMa-
Macbeth 1606 | Makbera — pOACTBCH- | cama, KaK MOJIaraloT, | TH3MPOBAHHBIMHU ICHCTBUSIMH: CHOTOBOpE-
Huka kopoJs Hlot- [OKOHYMJIA ¢ cO00M» | HHEM, MBITBEM PYK, TaK KaK OHU IaXHYT
JaHaAuU [4D) KPOBBIO IIOCJIE COBEPIIEHHOTO YOMICTBA.
Lady Macbeth - wife Not described ("who Kak n3baBneHne oT 3THX KOLIMapoB, HC-
of Macbeth - a relative | is believed to have KyIUIeHHE CBOeH BUHBI [19]
of the King of Scot- committed suicide" Parasomnias with somnambulism and au-
land [4]) tomated actions: sleeping, washing hands,
because they smell of blood after a murder
has been committed. How to get rid of
these nightmares, redeem yourself [19]
JKuzap Tumona| 1606 | TumoH — 3HATHBII He onmcan, HO 00cyk-| Pa3BuTne INCHXMUECKOTO paccTpoicTBa ¢

AduHckoro
The Life of
Timon of
Athens

apUHIHUH
Timon — a noble
Athenian

JTACTCS Pa3TUYHBIMU
CIIELIMATIACTAMM
Not described

cuHApoMoM JluoreHa, MU3aHTpONMEH U
yeIMHEHHEM

Development of a mental disorder with Diog-
enes syndrome, misanthropy and seclusion
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Tabnuya / Table 1 (npoodonicenue)

IIpowmssenenne| ['on Iepotit Cmoco0 prunaa
Work Year Character Method of suicide Reason
AHTOHMI U 1607 | Mapk Autonuii — | HoxxeBoe panenue Hexenanue cranoButrcs «tpodeem» llesaps, He-
Krneomatpa TPHYMBHP Knife wound BEpHBIC BeCTH 0 cMepTu KireomaTpet
Antony and Mark Antony — Unwillingness becomes a "trophy" of Caesar, false
Cleopatra Triumvir news about the death of Cleopatra
Kneomatpa — CmepTs 0T yKyca Hexenanne ctaHoBHTBCA «Tpodeem»
napuia Erunra 3Men (OTpaBJIcHHE OxraBHaHa # oOemaHne AHTOHHIO IIPHUBEIIO
Cleopatra - SATI0M) Kieonatpy k camoyOuiicTBY
Queen of Egypt Death by snakebite | The unwillingness to become a "trophy"
(venom poisoning) | of Octavian and the promise to Antony led Cleo-
patra to commit suicide
Xapmuana — rpu- | CMepTh 0T yKyca CoBepmiaerT caMOyOHHCTBO IOCIE CMEPTH TOCIIO-
CITy>)KHUTIA 3MeH (OTpaBIICHUE XU (TmogpaxaHue), THOO0 «caMOyOHWHCTBO dHepes
Kneonatpst STTOM) BEPHOCTH» — OBITh BEPHOH HE TOJBKO MPH JKU3HH,
Charmian — serv- | Death by snakebite | HO u mocne cMepTH
ant of Cleopatra (venom poisoning) | Commits suicide after the death of the mistress
(imitation), or "suicide through fidelity" — to be
faithful not only during life, but also after death
[MoctromunuaHbIe caMoyOHiiCcTBa
Posthomicide suicide
Orenno 1604 | Ortemno — 6maro- | HoxxeBoe paneHue Wnen peBHOCTH, HENOBEpPHUE K CIOBAM JKEHBI, €€
Othello POZHBII MaBp B cepaue ybuiictBo pykamu OTe10 MpHUBEIO K YYBCTBY
Othello — a noble | Knife wound in the | packasHus 1 6ECCMBICIEHHOTO JajbHEHIIET0
Moor heart peOBIBaHIS Ha 3eMIIe
Ideas of jealousy, distrust of the words of his wife,
her murder at the hands of Othello led to a feeling
of remorse and a senseless further stay on earth
Koposs Jlup 1608 | T'onepuibs — HoxeBoe panenue BckpriTas mpaBma o 3aroBope yOuiicTBa Myxa
King Lear crapiuas 104b Knife wound repriora Onp6anu, OTpaBJIeHUE cecTphl Peransl
kopois Jlupa 13-3a PEBHOCTH, YTp03a HaKa3aHUs
Goneril — the 3a COBEpPIIECHHEIC MTPECTYIUICHUS
eldest daughter of The revealed truth about the conspiracy to murder
King Lear the Duke of Albany's husband, the poisoning of
Regan's sister due to jealousy, the threat of pun-
ishment for the crimes committed

Mpsl 3HaeM, uto B «Pomeo u JIKyJIbeTTe» MExIy
JByMsI 3HATHBIMM CEMbsIMH HUAET KPOBHAs BpaXKia.
[Ipexpatutbcsi OHa MOXKET B ABYX Ciydasx: JHOO Iia-
Bbl ceMeil MOruOHyT, JTUOO0 MPOU3OUAET HEUYTO CTOJIb
CWIBbHOE, 4TO OyAeT paBHO3Ha4YHO WX TuOenu. HyxHo
MIPUHECTH KOTO-TO B JKEPTBY CyAbOE, 4TOOBI 1BE BpaXK-
JYIOIMEe CEMbH HAllUI pUMHUpeHHe. B mpuHsTHN pe-
HIEHUsI O CaMOYOMIICTBE €CTh /1B OCHOBHBIX MOMEHTa
— CyOBEKTUBHBIE OUIYLIEHUS MHPOBOCIPHUITHUS MEXKITY
BIIOOJIEHHBIMU TOAPOCTKAMM M Bpa)/ia ceMei, u3-3a
KOTOpPOM OHM HMKOI/Ia HE CMOTYyT ObITh BMecTe. M3-3a
YaCTHYHOTO HapymieHus (Hemopa3BUTHE?) KPUTHUKH U
OCO3HAHHOCTH TIPOMCXOJISIIETO B CHITy BO3pacTa IMOJ-
POCTKM HE CMOTJIM TPHUHATH OOMEro OOBEKTHBHOTO
pelIeHUs], U OCHOBHOW BBIXOJl M3 CUTyallUu ObUI CyH-
nua. Eciu Ob1 He pokoBas CBs3b Mexay Pomeo MoH-

We know that in Romeo and Juliet there
is a blood feud between two noble families. It
can stop in two cases: either the heads of fam-
ilies die, or something so strong happens that
it would be equal to their death. It is neces-
sary to sacrifice someone to fate so that the
two warring families find reconciliation. In
making a decision to commit suicide, there
are two main points — the subjective feelings
of the worldview between teenagers in love
and the enmity of families, because of which
they can never be together. Due to a partial
violation (underdevelopment?) of criticism
and awareness of what is happening due to
age, adolescents were unable to make a gen-
eral objective decision, and considered sui-
cide the main way out of the situation. If not
for the fatal relationship between Romeo
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tekku u JxynberTol Kamynertu, To BO3MOXKHO, MOA-
POCTKOBOTO CYWIIU/Aa B 3TOW Tpareiud MOXHO OBLIO
n30exarb. CaMOyOMICTBO 11 BpPa)XAyIOUIMX CeMeil
CTaJIO TOJIYKOM K MPUMHUPEHUIO, a JJIsl ynuTaTeNel cra-
JI0O OCHOBOM OCY’KJ€HHs cTapliero nokoyeHus. Kakosa
ObUTa cuiIa caMOyOMiicTBa B 3TOW Tpareiuu, 4To OHa
CMOTJIa MOJTHOCTBIO MOTACHTh KOH(MIMKT MEXIY Bpax-
nytorumu cembsiMu? O Ttom, uto Pomeo u [Ixynserta
NOTHOHYT, CTAHOBUTCSI IMOHATHO Cpa3y, KaK TOJBKO
MOSIBWJIaCh MH(OpMAIHs O Bpa)ae ABYX 3HATHBIX Ce-
MEHICTB, U O TOM, YTO BHELIHHE CUJIbI MBITAIOTCS UX UC-
KYCCTBEHHO MOMHPHUTH. OOayMbIBaHUE U O0OCYXIEHHE
CHUTYaIl{ TOJIPOCTKOBOIO CaMOyOMICTBa B 3TOM Tpare-
JIMM HABOJUT Y’Kac B COBPEMEHHBIX pealusiX.

Bo BTOpoM mnepuose CBOEro TBOPUECKOIO IyTH
(1595-1601) V. Illexcriup Hammcal CBOM CaMble W3-
BECTHBIC KOMEAMU, B KOTOPHIX TOXKE OCBELIAJ TEMbI
camoyouiictBa. Cyuuug B €ro KOMEIusX HECIU HHON
CMBICII: CMBICJI HEKOM MPOHUM U HACMEILEK, IIOITOMY
TSKEJO OLICHUTh JIMyHOe oTHouleHue Y. lllekcnupa k
camoyOwuiictBam. Briienstorcss Takue (QyHKIMU CaMo-
yOuiicTBa B KOMEIMAX, KaK IOMOPHCTUYECKasl, TUIAK-
TH4ecKas, orieHouHas. CaMoyOuICTBO TakXke SIBISAETCS
CPEICTBOM CO3JIaHUSI SMOLIMOHAIBHOIO IPOCTPAHCTBA
TeKCTa. B OOJIBIIMHCTBE pPAacCMOTPEHHBIX CIIy4yaeB
JOOpOBOJIbHASL CMEPTh MCIOJIB3YETCS KaK pPUTOpHUe-
ckuil ipuéM, Gpurypa peuu.

B tperbem mnepuome (1601-1608) V. Iexcnup
Hamycall MHOTO Tpareauil, BO3MOXHO, 3TO CBA3aHO C
Tparn4Hoi curyanueit B JIOHIOHE B Te roma, JudO ¢
JUYHBIMH TIEPE)KUBAHUSAMH B AyIIe MacTepa.

B tparemun «lOnuit Lezaps» nepconaxku OGopo-
JIUCH 32 CBOM JINYHBIE MHTEPECHI U TOJIBKO, B KOHEUHOM
cuére, OOBEKTHMBHO OKAa3bIBAIUCH HOCUTEISIMH (eo-
JAJIbHOTO CBOEBOJIMS WM aOCOJIOTUCTCKOM Tocynap-
ctBeHHocTH. Y. lllekcnup BblOENAET CpeAM TJIAaBHBIX
repoeB Y4acTHHUKOB 3aroBopa npotuB HOnus Llesaps —
Mapka bpyra u Kaccus, xeny bpyra — Ilopumro. 1x
3aroBop ObUI OCHOBAaH Ha OJAropoJHOM YYBCTBE —
ocBoboxnenne Puma oT THpanmm um aumkratopa. Ero
rJIaBHas 11eJb — 3T0 0opb0a, U CpeACTBAMH JOCTHXKE-
HUSl 3TOM LEJNU COCTOMT HE TOJILKO B TOM, 4TO BpyT
nobkeH youts Llezapsi, HO U B TOM, 4TO OH — YECTHBIH
pecityOMKaHer, XpaHuTeIb e PUMCKOro 0Jaropoa-
CTBa — BBIHY)KIEH XOTs ObI BPEMEHHO BeCTH cels He
TaK, KaK, 10 MHeHHIO bpyTa, Hagnexxur 6raropogHoMy
PUMIISTHUHY. OJTa TSDKKas [yIIeBHAs pa3JIBOCHHOCTD
ornyaer bpyra oT Bcex apyrux 3aroBopiiukoB. Hu
Kaccwuit, xoropsiit Buaut B youiictse Llezaps He cTOb-
KO CpEJICTBO 3aIIMTBHI PECIyOJIIMKH, CKOJIBKO BO3MOXK-

Montecchi and Juliet Capulet, then perhaps
teenage suicide in this tragedy could have
been avoided. Suicide for warring families
became the impetus for reconciliation, and for
readers it became the basis of condemnation
of the older generation. What was the power
of suicide in this tragedy that it was able to
completely extinguish the conflict between
warring families? The fact that Romeo and
Juliet will die becomes clear as soon as there is
information about the enmity of two noble
families, and that external forces are trying to
artificially reconcile them. Reflection and dis-
cussion of the situation of teenage suicide in
this tragedy is terrifying in modern realities.

In the second period of his career (1595-
1601), W. Shakespeare wrote his most fa-
mous comedies, in which he also brought up
the topic of suicide. Suicide in his comedies
carried a different meaning: the meaning of
some irony and ridicule, so it is difficult to
assess W. Shakespeare's personal attitude to
suicide. There are such functions of suicide in
comedies as humorous, didactic, evaluative.
Suicide is also a means of creating the emo-
tional space of the text. In most of the cases
considered, voluntary death is used as a rhe-
torical device, a figure of speech.

In the third period (1601-1608), W.
Shakespeare wrote many tragedies, perhaps
this is due to the tragic situation in London in
those years, or with personal experiences in
the soul of the master.

In the tragedy "Julius Caesar" the char-
acters fought for their personal interests and it
was only in the end that they objectively
turned out to be the bearers of feudal self-will
or absolutist statehood. W. Shakespeare sin-
gles out Portia — Brutus’ wide — among the
main characters the participants in the con-
spiracy against Julius Caesar — Mark Brutus
and Cassius. Their plot was based on a noble
feeling to liberate Rome from tyranny and a
dictator. His main goal is struggle, and the
means of achieving this goal is not only that
Brutus must kill Caesar, but also that he as an
honest republican, the keeper of the idea of
Roman nobility is forced, at least temporarily,
to behave differently than as, in the opinion
of Brutus, befits a noble Roman. This heavy
spiritual split distinguishes Brutus from all
other conspirators. Neither Cassius, who sees
in the assassination of Caesar nothing more
than a means to protect the republic as an
opportunity to destroy a personal enemy, nor
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HOCTh YHUYTOXKHUThH JIMYHOTO Bpara, HU MPsiYyLIUi CBOU
yM Tofl Mackoi rpy0oii nuanyHocT Kacka, KoTopslii ¢
0X0Toi OepET Ha ceOs MpaBO HAHECTH MEPBBIN yaap, —
HUKTO U3 HUX HE HCIIBITHIBAET YIPHI3CHUI COBECTH.

Hnst bpyTa, BBICTYNAIOMIETO B 3alIUTy WUHTEPECOB
HapoJa M OTHOCSULIEroCsl ¢ yBa)KEHHEM K KOJUIEKTHB-
HOMY yMYy Hapoza, OTpOMHOE 3HAaUE€HHUE UMEET peaklus
Ha yOuiicTBo Lle3aps co cTOpOHBI T€X, BO UMSI KOT'O 3TO
youiicTBo OyzaeT coBepiieHo. CTpeMSICh OYUCTHUTH BBI-
cryrienne npotus Lle3apst oT 100X MOMEHTOB, CIO-
COOHBIX 3aTEMHHUTH HJICI0 BOCCTaHMS NPOTHUB THpaHA,
bpyTt monaraet, 4to HapoA OpH 3TOM CKOpee MOUMET
BBICOKMI OYHMCTHUTENbHBIA CMBICI HPOUCIIEIIIEr0 U
MOJICPKUT peciyOnukanneB. OIHAKO 3TOro HE Mpo-
HCXONT, BCIEACTBHE 4ero, B Pume mogHumMaercst xaoc
u pasrpoM. C 4yBCTBOM OIpPOMHOM BUHBI M yIPBI3CHUS
coectu bpyT nmpocur youts ero Ha moise 605 ¢ TpUyM-
BHpaMH, HO €ro BEpHbIE MOJJIAHHBIE ITOrO CAENaTh HE
CMOTJIM, U TOT/Ia OH pelaercss Ha camoyouiicTBo. Tak
e IMOCTYNAIT U €ro €JUHOMBINUIEHHUKH. [loprus —
xeHa bpyra, Toxe morubaer OT COOCTBEHHBIX PYK B
CTpaxe M NEepeXHBAaHUM 32 MYKa, U H3-3a HEBEPHBIX
rnocianuii o cmeptu bpyra.

TecHbl CIJIaB aHTUYHBIX U PEHECCAHCHBIX UIEH O
camoyOuiicTBe Mbl HaOJrO/aeM enié B OJHOW PUMCKOM
Tparenuun «AntoHuit n Kneonarpa». Y. Ulexcnup ru-
nepbonusupyer PeHeccaHCHY:0 — MHAMBHMIYalbHOCTb
AHTOHMS, TOITOMY Ha NEPBBIN B3I CyULM] AHTOHUS
OTHOCHUTCSI K OTIMCAaHHOMY paHee PUMCKOMY CTaHIApTYy.
Ho, x coxanenuto, puMcKHii CTaHIApT MOJAPa3yMeBaeT
1oJ1 co00M OJIaropoIHYI0, KPACUBYIO CMEPTh, MOJT CTaTh
MIPOXKUTON YKU3HU JPEBHEPUMCKHX BOEHAYAJIbHUKOB U
TpuyMmBHpaToB. Hamn ke repoit — AHTOHUI HepemuTe-
JIEH, JOJITO PACCY’KAAET, MPEXIE YeM IOCIe0BaTh 3a
TMOOMMO, 3aTeM yMOJIsIeT To Dpoca, TO ColuaT yOuTh
ero. MHOTHE KPUTHKH CUHUTAIOT, YTO AHTOHHIO HE yaa-
€Tl CIIPaBUTHCS ¢ COOCTBEHHOM CMEpThIO, KaKk He yJa-
BAJIOCh BIIAJIETh CUTYyallMeld M CBOEH CyAbOOH IpH JKu3-
Hu. Tak ke AHTOHUWI pelnaercs Ha caMOyOHMIICTBO B
pe3yabTare ommbku: Kieonarpa BT cOOOIUTH €My O
CBOEH cMepTu U3 OOSI3HU €ro sIPOCTH 3a OercTBo ¢ Oosl.
o sroro AnToHuii cymiectBoBai Tesom ¢ Kieonarpoit,
a pasymom — c¢ Pumom. Xapmmana (TpHCITyXHHUIIA
Kneomnatpsr) coepiiaer caMoyOHiCTBO Tociie €€ cMep-
TH, TIOApaxas e, 100 3TO «caMOyOUICTBO Uepe3 Bep-
HOCTB» — OBITh BEPHOI HE TOJIBKO MpPHU KU3HU, HO U T0-
CJIE CMEPTH CBOEU FOCIIOXKH.

Hame 3nakomctBOo ¢ I['amieToM MpOUCXOAWT B
MOMEHT €r0 BCTPEYM CO CMEPTBHIO: MCUE3HOBEHHUE J0-
pPOTOro CyIiecTBa 3aCTaBIIIET €0 OCO3HATh HEU30exk-

Casca, who hides his mind under the guise of
gross cynicism, who willingly assumes the
right to strike the first blow, none of them
feels remorse.

For Brutus, who advocates the interests
of the people and respects the collective mind
of the people, the reaction to the assassination
of Caesar by those in whose name this assas-
sination will be committed is of great im-
portance. In an effort to clear the speech
against Caesar from any moments that could
obscure the idea of uprising against the tyrant,
Brutus believes that the people will sooner
understand the high purifying meaning of
what happened and support the Republicans.
However, this does not happen, as a result,
chaos and destruction rise in Rome. With a
feeling of great guilt and remorse, Brutus asks
to be killed on the battlefield with the trium-
virs, but his loyal subjects could not do this,
and then he decides to commit suicide. So do
his associates. Portia, the wife of Brutus, also
dies by her own hands in fear and worry for
her husband, and because of the wrong mes-
sages about the death of Brutus.

We observe a close fusion of ancient and
Renaissance ideas about suicide in another
Roman tragedy, Antony and Cleopatra. W.
Shakespeare exaggerates the Renaissance
individuality of Antony, therefore, at first
glance, Antony's suicide refers to the previ-
ously described Roman standard. But, unfor-
tunately, the Roman standard implies a noble,
beautiful death, to match the life lived by
ancient Roman military leaders and triumvi-
rates. Our character, Anthony, is indecisive,
he argues for a long time before following his
beloved, then he begs either Eros or the sol-
diers to kill him. Many critics believe that
Antony cannot cope with his own death, just
as he could not manage the situation and his
own destiny during his lifetime. Antony also
decides to commit suicide as a result of a
mistake: Cleopatra tells him to inform him of
his death out of fear of his rage for fleeing the
battle. Prior to this, Antony was with Cleopat-
ra in his body, but in his mind he was with
Rome. Charmiana (Cleopatra's servant)
commits suicide after Cleopatra’s death, imi-
tating her, or it is "suicide through fidelity" —
to be faithful not only during life, but also
after the death of her mistress.

Our acquaintance with Hamlet occurs at
the moment of his encounter with death: the
disappearance of a dear one makes him real-
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HOCTBh COOCTBEHHO# cMmepTH. OTKpBITHE CMEPTH BOOO-
1€ ¥ BO3MOKHOCTH CBOEH CMEPTHU B YaCTHOCTU CTAHO-
BUTCS Juid ['amsiera GoJie3HEHHBIM U CYAbOOHOCHBIM.
3ayapoBaHHbIH, Y>KaCHYBLIMICS, UCHBITHIBAOIINI OT-
BpauleHue, ['aMeT BUAUT KU3Hb TOJNBKO Kak JIOJTUH
IpoLecC Pa3IokKEeHUs, (U3MUECKOr0 U MOPAIBHOIO,
KOTOpO€ BEAET K CMEPTH, OCOOEHHO OCTPO 3TO COCTOS-
HUE BO3HUKJIO T0CJIE€ CMEPTH €0 OTLA. DTO OCO3HAHUE
— WIM KPHU3UC CO3HAaHUS — CTaBUT l'amiera Ha rpaHb
camoyouiictBa. BuyTpennue nepexxuBanusi [amiera
HANpPaBIISIIOT HAa KOHQJIMKT U pa3pbiB CaMUM C COOOM.
Ho y TI'amnera moka 4to HeT 4€TKO CHOPMUPOBAHHON
UJEH, Er0 CMEPTh JJIS HETO OCTAETCS YeM-TO TallHBIM U
HEOCYIIECTBUMBIM: €ro IUIOTh TAKXKE HE MOXKET pacTa-
aTb, Kak bor He Mmoxer mate ['amuiety mo3BoJieHHE
youtb cebs. B aroit Tparenun V. lllexcrup cTaBuT ca-
MOYOMHCTBO Kak OOXXHH TIpex, KOTOpoe M SIBIAETCS
6moxomM st ["aminera. OH He yBepeH, KOHYAIOTCs JIU CO
CMEpThIO AYILLIEBHbIE MYKH uejoBeka. MEpTBasi MIOTh
HE MOXET CTpajJaTh, HO qyma OeccmeprtHa. M3 ero usz-
BECTHOTO MOHOJIOTA «BBITh WM HE OBITH?», OH MOJpa-
3yMeBaeT «OBITh» 3HAUUT OOPOTHCS, AEHCTBOBATH; «HE
OBITH» — YUTH OT peajbHOCTU M MOKUHYTH Teno. Ilo
JAJIbHEUIIINM JICUCTBUSAM Ieposi Mbl BUJIUM, YTO MBICIIb
0 caMoyOwuiicTBe ero 0oJjblle HE MOCEHIaeT, HO CMEPTh
HEOTBPAaTUMO CIEAyeT 3a HUM. B CBsA3M C 3THUM HEKO-
TOpPbIE KPUTUKU BEAYT pedb O KOCBEHHOM, MEJIECHHOM
camoyowmiictBe ['amiera, camMoyOHMIICTBE MOPAIBHOTO
mwiana. B Tparemun «['amier» Tema camoyOwMiicTBa
MPOXOJUT yepe3 Bc€ AeiicTBHE, HO POJib €r0 OTHOCH-
TENBHO Majia. B 1efCTBUTEIBHOCTH, KETAHUIO OEercTaa
B ['amiiere MpOTUBOCTOSIA CUJIA COIIPOTHUBIIEHUS CMEP-
TH, U UJesd CaMOyOMHCTBA B IbeCE IMOCIYXHJIO CTy-
MEHBKOW yXOBHOTO pocta repos. Odenus, cTpaaas ot
Hepas3aenEHHoW 0e3yMHOM JII0OBH W CMEPTH OTIIA, T0-
MpaydaeTcsi pacCyAKOM, YTO B KOHEYHOM HUTOIe 3aKaH-
YUBaeTCs CaMOyOHIICTBOM.

«Kopomns JIup» — Tparuueckast ucropusi BceoO1e-
ro pasnaga. Hu B ogHON M3 NpENCTaBICHHBIX B Tpare-
Iuu ceMed HeT Mupa. PByTcs cBsa3u B cembe JIupa: oH
caM M3rOHSeT J104b, [ 'oHepuibs u Perana mpenator ero;
MaJIo TOro, 00e CEeCTpbl HE JHOAT CBOMX MYyXeH, U
KaKJasi HaJeeTcs COeIUMHUTbCS ¢ DamyHaoM. Takoii
&Ke pasnaja U B cembe [ocrepa. OTeln U3roHsieT OAHOro
ChIHA, a €r0 CaMoro mpemaéT Ipyrou; B KOHIIE Tpare-
UM CecTpa OTpaBIISIET CECTPY, a MOTOM COBEpLIAET
camoyomiicTBo, Opat yomBaet Oparta. @uHANI Tpareauu
TaKOM e CTpaIIHBIA U KpPOBaBbIW, Kak B «l amiere», —
BBIMHUPAET 1IJIbI KOPOJIEBCKUHM POJI.

Otenio — 3T0 BOILIOIIEHHE PEBHOCTH, HO LIEKCITU-

ize the inevitability of his own death. The
discovery of death in general and the possibil-
ity of one's own death in particular becomes
painful and fateful for Hamlet. Enchanted,
horrified, disgusted, Hamlet sees life only as
a long process of decomposition, physical and
moral, which leads to death, this condition
arose especially acutely after the death of his
father. This realization — or crisis of con-
sciousness — puts Hamlet on the brink of sui-
cide. Hamlet's inner experiences are directed
to conflict and rupture with himself. But
Hamlet does not yet have a clearly formed
idea, his death remains something secret and
impracticable for him: his flesh also cannot
melt, just as God cannot give Hamlet permis-
sion to kill himself. In this tragedy, W.
Shakespeare poses suicide as God's sin,
which is the block for Hamlet. He is not sure
whether a person's mental anguish ends with
death. Dead flesh cannot suffer, but the soul
is immortal. From his famous monologue "To
be or not to be?", he means "to be" means to
fight, to act; "not to be" implies to escape
from reality and leave the body. From the
further actions of the character we see that the
thought of suicide no longer visits him, but
death inevitably follows him. In this regard,
some critics talk about the indirect, slow sui-
cide of Hamlet, the moral suicide. In the trag-
edy “Hamlet” the theme of suicide runs
through the whole action, but its role is rela-
tively small. In fact, the desire to escape in
Hamlet was opposed by the force of re-
sistance to death, and the idea of suicide in
the play served as a stepping stone for the
character's spiritual growth. Ophelia, suffer-
ing from unrequited insane love and the death
of her father, is clouded by reason, which
ultimately ends in suicide.

King Lear is a tragic story of general
discord. There is no peace in any of the fami-
lies represented in the tragedy. Relations in
Lear's family are torn: he himself exiles his
daughter, Goneril and Regan betray him;
moreover, none of the sisters loves their hus-
bands, and each hopes to unite with Edmund.
The same discord is in the Gloucester family.
The father casts out one son, and another one
betrays him; at the end of the tragedy, the
sister poisons the sister, and then commits
suicide, the brother kills the brother. The fina-
le of the tragedy is as terrible and bloody as in
Hamlet — the whole royal family dies out.

Othello is the embodiment of jealousy,
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poBeIbl TaBHO HE OOBSCHAIOT €ro Tpareuio OJHOM
s peBHOCThIO. Kak Mbl 3naem, Oremno youn Jlesne-
MOHY M3-32 PEBHOCTH W TIOTOM HE CMOT HTh C 3TOU
HOIIeH 1 youBaeT ceOs. JrousMm u Heteprienne OTernio
IIPUBOJUT K TPAarMyHOMY IYXOBHOMY IaJICHUIO BHYT-
peHHero Mupa M aucOaiaHcy rapMoHMU. [naBHas co-
CTaBJISIONIAS YaCTh dTOW TapMOHHU — 3TO JIFO00BB Jle3-
nemoHsbl. Koraa Otenio pa3yBepUThbCsl B OZHOM aclekTe
CBOETO CYIIECTBOBAHUS, KaK TYT K€ BCS )KU3Hb JIMIIAET-
cs cMbicia. [lo3BonuB cebe ycoMHUTBCS B *eHe, Oren-
JIO C €r0 HEeTbHOCTHIO KaK Obl YCOMHMIICS B ce0e caMoM.
U teneph cTpacTh, TOYHO COPBABIINKCA C TOPHI KAMEHb,
KpyIlla Bce Ha CBOEM IyTH, rmoHecna Otemio B Oe31HY.
OH TepsieT yBa)KEHUE OKPY’KAIOIIMX U3-3a CBOUX CTpaH-
HBIX peuel, ero or3biBatoT ¢ Kumpa, Jlesnemona yxe He
BEPUT B HEro, KaK Mpexke, B Mylle HAacTymaeT Xaoc,
COMHEHHMS HE JArOT B3OXHYTh, BCE MBICIU HAIPaBICHBI
Ha ofHO. OH HE MOXXET OCTaHOBUTHCS, OH pa3pylIaeT
yxke caM ce0si. M mosToMy JIOTHYHA HE TOJNBKO CMEPTh
Jle31eMOHBI KaK pa3pylleHHe BaKHEHIIEH 4acTH KU3HU
Oremnno, ckopee naxe yactu camoro OTemio, HO U ero
cobcTBeHHast cMepTh. CaMoyOuiicTBO B Tpareuu — 3T
anogeo3 wmaen camopaszpyiueHus. Takum oOpazom, B
tparequn «Otemio» Y. Ilekcnup mNokKa3blBaeT HaM
MpoLecC caMOpa3pylleHUs YeaoBeKa 3moxu Bo3poxae-
HUSl, TIONABIIETO B OOCTOATENBCTBA, C KOTOPHIMU OH B
CHJTy CBOEH HATyphl CPABUTHCSI HE MOXKET.

Ob6cyxnenue.

B Bocemu tparemusix Y. Illexcnmpa mbl oOHapy-
xwm 14 repoeB (BOCEMb MYXYHH U IIECTh >KCHIINH),
KOTOpBIE COBepIImiIn camoyoOwuiictBa [1, 5, 6], B ToM
YHUCJe JIBa MOCTTOMUIIMIHBIX camoyoOuiictBa [16]. L.
Kirkland yxa3zan Ha 21 ciyuyaii camoyOuiicts B 15 mbe-
cax IMPUIOJHBIX JUIS OLEHKH, 13 0003HAaYEeHbI aBTOPOM
Kak sIBHbIC, & BOCEMb KaK BO3MOXKHBIE CaMOyOHiiCTBa
[7]. B mwemom camoyOwmiicTBa TpEACTAaBICHO B
HEUTpPaJIHLHOM CBETE, U YUTATEIN OCTAOTCSI CO CMECHIO
KAJIOCTH WJIM BOCXHIICHHS XEPTBOH, a HE ympeka.
JIumeHnsl Beskoro couyBcTBus ['onepuibs u3 «Kopoms
Jlupa» u nequ Makbet U3 OJHOUMEHHOW MHEChI B CHITY
UX JKECTOKOIO W HU3KOIO MOBEJEHUS, B KAKOH-TO CTe-
MIEHU UX CMEPTh MOXET Jake BBI3BIBATH YYBCTBO YIO-
BIIETBOPEHUS 32 CBOM COBEPILIEHHBIE 3JIbI€ Jena [7].

JIBOMCTBEHHOE YYBCTBO BBI3BIBAET CMEPTH («BO3-
MOKHOE CaMOyOMIICTBO» B TEPMUHOJIOTUU [7]) U3BECT-
HOro muszantpona TumoHa AQUHCKOro, OJHAaKO €ro
MpeHaMEPEHHOE OTIIEIbHUYECTBO — 3TO CBOEOOpas-
HBII BBI30B 00IIECTBY, ero kputuka. C apyrout cropo-
HBI, 1 BO3MOYKHOE€ Pa3BUTHE IICHUXUYECKOIO PacCCTPOM-
CTBa, MMeEIoNIero npusHaku cuuapoma Juorena. Co-

but for a long time Shakespeare scholars have
not explained his tragedy by jealousy alone.
As we know, Othello killed Desdemona out
of jealousy and then could not live with this
burden and kills himself. Selfishness and
impatience of Othello leads to a tragic spir-
itual fall of the inner world and imbalance of
harmony. The main component of this har-
mony is Desdemona's love. As soon as Othel-
lo loses faith in one aspect of his existence,
all life loses its meaning. Allowing himself to
doubt his wife, Othello, with his wholeness,
seemed to doubt himself. And now passion,
like a stone falling from a mountain, crushing
everything in its path, carried Othello into the
abyss. He loses the respect of those around
him because of his strange speeches, he is
recalled from Cyprus, Desdemona no longer
believes in him, as before, chaos sets in in his
soul, doubts do not let him breathe, all
thoughts are directed at one thing. He can't
stop, he's already destroying himself. And
therefore, not only the death of Desdemona is
logical as the destruction of the most im-
portant part of Othello's life, rather even a
part of Othello himself, but also his own
death. Suicide in tragedy is the apotheosis of
the idea of self-destruction. Thus, in the trag-
edy "Othello" W. Shakespeare shows us the
process of self-destruction of a Renaissance
man who finds himself in circumstances that
he, by virtue of his nature, cannot cope with.

Discussion.

In eight tragedies by W. Shakespeare,
we found 14 characters (eight men and six
women) who committed suicide [1, 5, 6],
including two post-homicidal suicides [16].
L. Kirkland identified 21 cases of suicide in
15 plays eligible for evaluation, 13 are desig-
nated by the author as explicit, and eight as
possible suicides [7]. In general, suicide is
presented in a neutral light, and readers are
left with a mixture of pity or admiration for
the victim rather than reproach. Deprived of
any sympathy are Goneril from King Lear
and Lady Macbeth from the same name play
due to their cruel and low behavior, to some
extent their death can even cause a feeling of
satisfaction for their evil deeds [7].

An ambiguous feeling is caused by the
death (“possible suicide” in the terminology
[7]) of the famous misanthrope Timon of
Athens, however, his deliberate seclusion is a
kind of challenge to society, its criticism. On
the other hand, it can also depict the possible

76 Suicidology (Russia) Vol. 12, Ne 4 (45), 2021



https:/ /cyunnmnnoaorus.pd /

HayuHo-npaxmuueckuil HYpHaL

IJIACHO COBPEMEHHBIM IPEICTABICHHUSAM, JAHHBIN
CUMIITOMOKOMIUIEKC MOXKET pa3BHBAThCS B JIOOOM
BO3pacTe U B paMKaxX caMoi pa3HOOOpa3HOM mcuxuue-
ckoii nmaronoruu [17]. OnHaKo onuMcaHUe CIy4aeB CyH-
LIUAAJBHOTO MOBEICHUS B paMKax 3TOT0 paccTpoiicTBa
HaAM HE BCTPETWIOCh, YTO MPEACTABISACT OyayIIui
HAaYYHBIN U MTPAKTUYECKUI UHTEPEC.

JlpaMaTU4ecKkuii KOHTEKCT CaMOyOWHCTB TpPOM3-
BEJICHUI YacCTO «CO CMECHIO >KAJOCTU M BOCXMILEHUS
XKepTBOi» [7] 0OYyCIOBIEH CTPOTUM OTHOILICHHEM
LEPKBU U TOCYIapcTBa K CaMOyOWMHCTBY B MEpPHOJ
Hanucanus Y. llexcnupom cBoux mbec. CamoyOwii-
cTBO (B TO Bpems «self-murder») cuuranocs npecTyn-
JIEHUEM, a JIMLA, €r0 COBEPIIMBIINE IPECIeA0BaINCh
1o 3akoHy. IloaToMy Takue cilydan CKpbIBAIMCH POA-
CTBEHHUKAMH, YTOOBI HE JOMYCTHTD TIIATEILHOTO pac-
CJIEIOBaHMS MPUYMH CMEPTH M O0ECIEUUTh 3aXOpPOHE-
HUE TI0 PEJIUTHO3HBIM KaHoHaM. WMHTepecHo, dYTO
OOJIBLIIMHCTBO CAaMOYOMHCTB COBEPILEHO 3a IpeeIaMu
bpuranuu (Ha poanHe aBTOpa — BCETO TPH). DTO IMO3-
BOJIWJIO W30aBUTh MyOJUKY OT AucKoMmdopra, CBsA3aH-
HOTO ¢ camoyOwutictBoM [18].

[Toutn paBHOE OTHOLIEHHE CaMOYOWHCTB cpeau
MY>KYUH M >KEHIIMH IO3BOJIAET PacCMaTpHUBaTh €ro ¢
HOBBIX TO3UIIMHA, B YEM-TO OINpoBepras (GeHOMEH TI'eH-
nepHoro mapasnokca [5]. M. Tronicke paccmatpuBas
BCE MbECHl C CaMOYOMIICTBAMH B XPOHOJIOTHYECKOM
nopsiike oT Tuta AHnponuka 0 Antonus u Kneomnar-
pBl YCTaHOBWJIA, YTO CaMOyOMHCTBO CTAHOBHUTCS BCE
Ooyiee 3aMETHBIM M YKM3HEHHO Ba)XHBIM CPEICTBOM
JpaMaTU4YeCKOW  XapaKTePUCTHKH,  B3aUMOCBSI3BIO
MEX/Iy TeHIEPOM M HMIEKCIUPOBCKUMH kaHpamu. [[pa-
MaTHu3alusl caMOyOUlCTBA B UTOTE CTaBUT IO/ COMHE-
HUE «HOPMATHUBHBIN» TeHJIEPHBIN TUCKYpC [5].

CamoyouiictBa B mpousBeaeHusix Y. lllekcrupa
paccMaTpuBalIMCh C YYETOM KPUTHUECKHX HaOro/e-
Huit 3. [{ropkreiitma [19]. KBanudukanus camoyouiicTs
repoeB MO ATOW THmonoruu, nposenaeHHas G.V. Zito,
OTPAaHUYMIIACh JIBYMsSI KaTErOpPHsIMH €3 OIMCAHHBIX
yeThIpéx [11].

[ToctromunyaHble caMOyOUHCTBA BCTPEYAIUCH B
JBYX cllydasx (cymnpykeckoe u cemeiHoe) [16]. Dto,
BO-TIEPBBIX, youiictBo OTemio cBoeit xeHsl [Jleznemo-
HBI TIOJ BIMSIHUEM HWACH PEBHOCTH, a TIOTOM COBEP-
HIEHHOE CaMOyOUICTBO BCIIECTBHE OCO3HAHMS MTOTEPH
1 HEeM30eXHOTo CypoBOro Hakazanus. Hepenko crenu-
QJIMCTaMU BBICKA3bIBAIOTCS MBICITH O Opejie peBHOCTH Y
Otenyio U faxe NpeIoKEeH A 3TOTO MOHUM «CHH-
apom Otemioy. OnHAKO NMPU BHUMATEIBHOM MICUXOMa-
TOJIOTUYECKOM aHaJU3€ TaKOe MHEHHE HE UMEET I0J]

development of a mental disorder that has
signs of Diogenes syndrome. According to
modern concepts, this symptom complex can
develop at any age and within the most di-
verse mental pathology [17]. However, we
did not come across a description of cases of
suicidal behavior within the framework of
this disorder, which is of future scientific and
practical interest.

The dramatic context of suicides in
works is often “with a mixture of pity and
admiration for the victim” [7] due to the strict
attitude of the church and state towards sui-
cide during the period when W. Shakespeare
wrote his plays. Suicide (at that time "self-
murder") was considered a crime, and those
who committed it were prosecuted. There-
fore, such cases were hidden by relatives in
order to prevent a thorough investigation of
the causes of death and to ensure burial ac-
cording to religious canons. Interestingly, the
majority of suicides were committed outside
of Britain (only three in the author's home-
land). This made it possible to save the public
from the discomfort associated with suicide
[18].

The almost equal ratio of suicides
among men and women allows us to consider
it from a new perspective, somewhat refuting
the phenomenon of the gender paradox [5].
M. Tronicke looking at all the suicide plays in
chronological order from Titus Andronicus to
Antony and Cleopatra, found that suicide is
becoming an increasingly prominent and vital
means of dramatic characterization, the rela-
tionship between gender and Shakespearean
genres. Dramatization of suicide ultimately
calls into question the “normative” gender
discourse [5].

Suicides in the works of W. Shakespeare
were considered taking into account the criti-
cal observations of E. Durkheim [19]. Quali-
fication of suicides of characters according to
this typology was carried out by G.V. Zito but
it was limited to two categories out of the
four described [11].

Post-homicidal suicides occurred in two
cases (marital and familial) [16]. This is, first-
ly, the murder of Othello of his wife Desde-
mona under the influence of ideas of jealousy,
and then the committed suicide due to the
realization of the loss and the inevitable se-
vere punishment. Often experts express
thoughts about the delirium of jealousy in
Othello, and even the eponym "Othello's syn-
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co0oif yoeauTeabHbIX OCHOBAaHUI, PEBHOCTh HE TOCTHU-
raet ypoBHs Opena. B yacTHOCTH, TPOUCXOAUT KPUTH-
YEeCKOE€ OCO3HAHUE CBOETO 3a0NIyKIEHHUS «IPOCTHTE,
BUXKY, Kak s ommbancs» [4]. «Bbl ckaxkere, 4TO 3TOT
YeIIOBEK JIF0OMIT 0e3 Mephl U Oiaropazymusi, HE peBHO-
BaJI, HO, Pa3 3apeBHOBAB comel ¢ yMa. YTo ObUT OH Kak
JIMKaph, KOTOPBIH MOMHSTI COOCTBEHHOW PYKOIO M BBI-
OpocHI )KeMUy>KUHY, IEHHEH ... [4].

DTOro HHUKOrAAa HE MPOMCXOIUT Ipu Opene, HO
MOXKET OBITh MPH CBEPXLIEHHBIX HIEAX PEBHOCTHU, KO-
TOPBIE «... LETUKOM 3arOJHAT IICUXUKY M OKa3bIBAIOT
JOMUHUPYIOILIEE BIMSHUE Ha BCE MOBEACHHUE» TAKOIO
naauBuaa [20]. [Ipu HOpManbHOW PEBHOCTH TIPU MU3-
MEHE >KEHbl BO3MOXHO pa3BUTHE Yy My’Ka OCTpOH
HEBpPOTUYECKOW peakuuu. llepexuBaHus peBHOCTH
SIPKO BBIPAKEHBI, COMPOBOXKAAIOTCS arpeccueil B OT-
HOIIIEHUH >K€HbI ¥ CYUIIUAATLHBIM TTOBEJICHUEM. Y OHii-
CTBO HE XapaKTEPHO, TaK KaK PEBHMBIIbI OOATCS MO30-
pa, eciaM OKpyXarollue y3HaroT 00 M3MEHE >KEHbI, HO
HEOJJHOKpATHBIE aKThl (hpu3nveckoro Hacwius (u3due-
Hus) BecbMa natorHomMoHuunsl. E.M. TepenbreB npu-
Boaut MHeHus K. Jleonrapna, uto 310 He Opes peBHO-
cti y OTemno, Tak Kak «I0BEAEHHBINA 10 PEBHOCTH ITy-
TEM MHTPHUT, K€l HAUTU KAKOH-TO BBIXOJ U3 CO3/1aB-
LIErocsl MOJIOKEHUS U TOTOB COIJIACUTBCS C pa3zyOex-
Jarormu goBogamu» [20]. ABTOp Ha3bIBAET 3TO «IICH-
XOJIOTUYECKHM BBITECHEHUEM) TONBITKAMHU MY’Ka MO-
TOJIKHYTH K€HY Ha OTpaB/JIaHUs B TOM, YTO U3MEHA TPO-
M30IIIIa CITyYaitHo, a He 1o JrooBu [20].

K. Jleonrapn cuutaer, yto y OTeiyio MpOU30LLIO0
MapaHOMYECKOEe Pa3BUTHE Y SMWICTITOMIHON JTMYHOCTH
BCJIE/ICTBUE CHPOBOLIMPOBAHHBIX IMPEANOCHIJIOK HAaro-
BOpPaMHU U KO3HSAMU Npenarens SIro, KOTOpble BbI3bIBa-
0T «HEOIHUCYEMble MYYEHHS» U «IIEPMAHEHTHYIO He-
yBepeHHOCTh». Ha 3ToM (poHEe MaBp HauMHAET BEPHUTH
«CaMO¥ BYJIBrapHOM JDKW» — «KAHTUMHOMY COJIMKEHHUIO
He3nemonsl u Kaccno». B KoHEUHOM HTOTE MOJISIPHBIE
OMOIIMN «TIOPOKIAIOT HEHABHCTH-TIO00BEY, TPUBOJIS-
e K youncTBy »xeHbl. [locie 3Toro oH HakiIaJabIBaeT
Ha ce0si pyKu, MOTOMY 4TO 0e3 He€ He XOYeT >KUTh
nanbire [12].

[TocTromunmaHOE camoyOuiicTBO coBepmmia [ 'o-
HEPUJIbS — MIEPCOHA, «BOIUIOIIAIONIAS 3]10€ HaYayIo». Y
He€ «HET COYYBCTBHS K OKPYKAIOIIMM, OJM3KUM», OHA
TPUYMHAET UM KECTKUE MYUYEHHUS, HUCKOJIBKO HE
CTBIICH CBOMX MOCTYNKOBY». K cTodiei nonepek 10-
poru Perane I'oHepwibs, «OXBau€HHOW PEBHOCTHOM
MO00BBI0 K DIMYHIY», OTHOCHUTCS BpaKaeOHO, C
HeHaBucThiO» [12]. He ciyuaiino, arpeccus, Hampas-
JIEHHAsl HA JIPYTHX, 3aKaHYNBACTCSl YOMIUCTBOM POJIHOM

drome" is proposed for this. However, with
careful psychopathological analysis, such an
opinion has no convincing grounds, jealousy
does not reach the level of delirium. In par-
ticular, there is a critical awareness of one’s
delusion “sorry, I see how wrong I was” [4].
“You will say that this man loved without
measure and prudence, was not jealous, but,
once jealous, he went crazy. That he was like
a savage who picked up with his own hand
and threw away a pearl, more valuable ... [4].

This never happens in delirium, but it
can be with overvalued ideas of jealousy,
which "... completely fill the psyche and have
a dominant influence on all behavior" of such
an individual [20]. With normal jealousy,
when a wife cheats, the husband may develop
an acute neurotic reaction. Experiences of
jealousy are pronounced, accompanied by
aggression towards the wife and suicidal be-
havior. Murder is not typical, since jealous
people are afraid of shame if others find out
about their wife's betrayal, but repeated acts
of physical violence (beating) are very path-
ognomonic. E.I. Terentev cites K. Leonhard’s
opinion that this is not Othello’s delusion of
jealousy, since “driven to jealousy through
intrigue, he wanted to find some way out of
the situation and was ready to agree with dis-
suasive arguments” [20]. The author calls this
"psychological repression” by the husband's
attempts to push his wife to justify that the
betrayal happened by chance, and not out of
love [20].

K. Leonhard believes that Othello had a
paranoid development in an epileptoid per-
sonality due to provoked prerequisites by
slander and intrigues of the traitor Iago,
which led to "indescribable torment" and
"permanent uncertainty". Against this back-
ground, the Moor begins to believe "the most
vulgar lie" — "the intimate rapprochement of
Desdemona and Cassio." Ultimately, polar
emotions "give birth to hatred-love", leading
to the murder of his wife. After that, he lays
hands on himself, because without her he
does not want to live on [12].

Post-homicidal suicide was committed
by Goneril — a person who "embodies the evil
inclination." She "has no sympathy for others,
loved ones", she "causes them severe torment
and is not at all ashamed of her actions." To
Regan standing across the road, Goneril,
“covered by a zealous love for Edmund”, is
hostile, with hatred” [12]. It is no coincidence
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CEeCTpbI, a MOTOM TPaHC(HOPMHUPYETCS B ayTOATPECCUIO
— caMOyOHHCTBO.

VYouiictBO ¢ mocieaylomuM  camMoyOUiHCTBOM
BcTpeuaeTcs: B apame «lOnuit Llezapp», B KoTopoit
MHorue yOuinsl Lle3aps B mocienyroomeM COBEPIININ
camoyOuiictBa. OJHAKO OTHOCHUTEIBHO JUIMTEILHOE
BpeMs IOCIIE JENINKTa, OTCYTCTBUE CBS3H C MPECTYILIE-
HUEM W JIpyrHe NpUIHHHBIE (DAaKTOPHI caMOyOHiicTBa
HE TI03BOJIAIOT KBAJU(PHUIMPOBATH 3TO JESTHUE KaK I10-
CTTOMUIIMIHOE camoyOuiicTBo. Takke BECOMBI apry-
MEHT B IOJIb3y TaKOH OLIEHKHM — yOWMCTBO B TpYIIIeE,
XOTsl BCE YOMMIIBI aKTUBHO YYacTBOBAJIM B MPECTYILIE-
HUM (HaHOCUIIM yaapbl Hoxkamu Le3apro) [16].

Jlemn MakOer — opraHW3aTOp W aKTHUBHBIA CO-
y4acTHHK yOwiicTBa Kopons JlyHkaHa (noOaBisieT
OXpaHHUKAM B BUHO CHOTBOPHOE, IOTOM IOJIKJIaIbIBa-
€T UM HOXH, KOTOPBIMHU ObLIT YOUT KOpPOJIb, U3Ma3bIBAET
UX KpPOBbIO), Cpa3y Iocie JIeIUKTa 0OOHapyKUBaeT dy-
[IeBHBIE CTPaJaHus, a TIOTOM COBEpIIACT CaMOyOMii-
cTBO. OnHako yOwmiilieli BCE K€ CUMTAeTCS POACTBEH-
HUK KOpoJisi MakOeT, KOTOPOro uepe3 HeKOTOpoe Bpe-
Msi YOMBAIOT U 00E3TJIaBIMBAIOT, YTO CUYUTAIOCH B TOT
HMCTOPHYECKUI TIepruo] MO30pHOU cMepThio [19].

Kak ceugerensctByer L. Fogan, 37 nbec u cTUXOB
V. lllexkcniupa conep:kaT MaTepualg Mo MHOTUM MEIH-
IUHCKUM acriektaM. YToObl TOATBEPIUTh, UYTO Jpama-
Typra (6apja) MOXHO CYHTATh HEBPOJIOTOM JIOXHU
Bozpoxnenus, u3 ero pemnepryapa Uig 00CYXKIECHUS
ObUIM BBIOpAHBI CIIEAYIOIINE Ba)KHBbIE HEBPOJOTHYE-
CKUE SIBJIEHUS: TPEMOP, Mapajuy U UHCYJBT, Hapylle-
HUSl CHA, DIWICTICHS, JIEMEHIUs, SHIe(daronaTul u
HeBposorus cudumuca [20].

Cpenu npyrux TepMUHOB-3TIOHUMOB, KPOME «CHH-
npoma OTtenioy, cieayeT Ha3BaTh «cUHApoM Odennny»
— MOTEPIO MaMsTU ¢ TuMpoMoii XOIKKHUHA, TIPU KOTO-
pOIi OmucaHbl 3MU30/bl YWICHOBPEAUTEIbCTBA U CIIy4au
camoyouiicts [21]. B nHammx npeapiaymmx o030pax
JTUTEPATyphl MBI OMHCATN CYHIUAAILHOE TOBEICHHE
IIPU yMCTBEHHON OTcTasiocTH [22] m nemenuuu [23],
MO3TOMY MHTEJUIEKTYaIbHO-MHECTUIESCKUE HAPYIICHUS
HE SBJSIIOTCS HAAE&KHBIM 0aphbepoM K COBEPILEHHUIO
caMOyOUHCTB 3TUMHU OOJILHBIMHU.

«9¢dext Pomeo u JIKyIbeTThl» BOSHUKAET Y MO-
JONBIX JIFOZCH», KOTJa POAMUTEIbCKAs OMIO3HINS OT-
HOIIIEHUSIM yCHJIMBAE€T POMAHTHYECKHE UYyBCTBA TEX,
KTO HAXOIUTCS B OTHOIIEHUsAX» [24]. B menom orme-
YeHHass 3aKOHOMEPHOCTh BCTPEYAETCSA PEIKO B peab-
HOM KU3HU, HO MEPUOJAMYECKU OMMCHIBACTCS B Hayd-
HoOH nuteparype. Accoruanuu ¢ Pomeo u J)xynberroi
BCE JK€ BO3HMKAIOT MIPU OMUCAHUH MOJPOCTKOBBIX CyH-

that aggression directed at others ends with
the murder of a sister, and then transforms
into auto-aggression — suicide.

Murder followed by suicide occurs in
the drama Julius Caesar, in which many of
Caesar's murderers subsequently committed
suicide. However, the relatively long time
after the delict, the lack of connection with
the crime and other causative factors of sui-
cide do not allow qualifying this act as post-
homicidal suicide. Also, a weighty argument
in favor of such an assessment is the murder
in a group, although all the killers actively
participated in the crime (stabbed Caesar with
knives) [16].

Lady Macbeth is the organizer and ac-
tive accomplice of the murder of King Dun-
can (adds sleeping pills to the guards in wine,
then puts the knives with which the king was
killed, smears them with blood), immediately
after the delict she discovers mental suffering,
and then commits suicide. However, the mur-
derer is still considered a relative of King
Macbeth, who after a while is killed and be-
headed, which was considered a shameful
death in that historical period [19].

As evidenced by L. Fogan, 37 plays and
poems by W. Shakespeare contain material
on many medical aspects. To confirm that the
playwright (bard) can be considered a Renais-
sance neurologist, the following important
neurological phenomena were selected from
his repertoire for discussion: tremor, paralysis
and stroke, sleep disorders, epilepsy, demen-
tia, encephalopathies and syphilis neurology
[20].

Other eponymous terms, besides Othel-
lo's syndrome, include Ophelia's syndrome,
memory loss with Hodgkin's lymphoma, in
which episodes of self-mutilation and sui-
cides are described [21]. In our previous liter-
ature reviews, we described suicidal behavior
in mental retardation [22] and dementia [23],
so intellectual-mnestic disorders are not a
reliable barrier to suicide in these patients.

The 'Romeo and Juliet effect’ occurs in
young people when parental opposition to a
relationship reinforces the romantic feelings
of those in a relationship. In general, the not-
ed pattern is rare in real life, but is periodical-
ly described in the scientific literature. Asso-
ciations with Romeo and Juliet still arise
when describing teenage suicides, including
explaining them from psychoanalytic posi-
tions [10].
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LIUA0B, B TOM 4YUCJIe OOBSICHEHHH UX C MCUXOAHATUTH-
yeckux no3unwii [10].

«Oddexr nenu Maxber (M3BECTEH TaKXkKe Kak
Max6eT-3ddexr, cuaapom Ilontus [lunara)» — mncu-
XOJIOTHYECKHA (EHOMEH, 3aKITIOYAIONIUNCS B CBS3H
MEHTQJIbHON ¥ (PU3UYECKOW YHCTOTHI B dYeJIOBEYe-
CKOH IICUXMKE: 4YEJIOBEK, MWCHIBITBIBAIOINAN YYyBCTBO
CTBIJIa, CTPEMUTCSI BBIMBITHCS, YTOOBI «CMBITHY» BOOO-
paxkaemble rpexu. Kak u3BectHo, jgeau MakOet mocie
coydactus B youiicTBe [lyHkaHa MpeuMyIIECTBEHHO 110
HOYaM Mepelarcs MATHa KPOBH Ha PyKax, M OHa BOC-
ximnaet: «[Ipous, mpokisitoe sitHo!» [25].

Saxnouenue

[Tpoananu3upoBaHHbIE CIy4an CamMOyOMICTB re-
poeB V. Illekcriupa 10BOIBHO pa3HOOOpa3HBI O MOTHU-
BaM M criocobam coBepuieHusi. Hamu k Tomy ke oOHa-
py’KeHbl [1Ba CiIydasl TaKk Ha3bIBa€MBIX MOCTTOMMLU-
HBIX caMoyOuiicTB. IIponopimsi caMOyOHMIICTB MEKITY
MY’>KUYUHAMH | JKEHIIMHAMU B pa30MpaeMbIX Tpareausix
HeOOoJIbINas, YTO HE COBCEM COOTBETCTBYET COBPEMEH-
HOMW peajbHON KapTUHE IeHJIEPHOro napanokca [26]. B
TO K€ CaMO€ BpeMs pealbHOCTh, SIPKOCTh M TIIyOHHA
OIMMHCaHUsl CaMOYOMIICTB Jlasia B Psijie CIIy4aeB OCHOBa-
HUSL I8 CHEIHUAIUCTOB  MPEAJIOKUTh TEPMHUHBI-
snoHuMBI («cuHapoM Otemnoy, «cuHapoMm Odenun»,
«@hdexr Pomeo n kynbertoi», «3Pdekt genn Mak-
0eT»), KOTOpbIE HCIOJBb3YIOTCS B COBPEMEHHON MeIu-
uuHe (ncuxuarpuu) W ncuxoioruu. Y. Illexkcnmpa
MOXKHO IO MpaBy CYUTATh OJHUM U3 JYYIIUX CYHIIH-
JIOJIOTOB M aJTUKTOJIOIOB CpelU Mucareieldl MUPOBON
JTUTEPATYPHI.
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SUICIDE IN THE TRAGEDIES OF W. SHAKESPEARE

V.A. Malysheva, A.V. Golenkov Chuvash State University, Cheboksary, Russia; golenkovav@inbox.ru
Abstract:

Suicides committed by characters are found in many literary works, their description is multifaceted and of research
interest. The aim of the work is to identify cases of suicide (including post-homicidal suicides) in the tragedies of W.
Shakespeare and to conduct their comparative analysis with the data of scientific publications. Materials and methods.
Eight tragedies of the world-famous playwrighter with 14 suicide episodes published in Russian are analyzed. Results.
Suicide was committed by eight men and six women. Most often (50%), piercing and cutting objects were used as
tools, followed by deliberate death from a snake bite (two cases), swallowing hot coals, poisoning, drowning; in two
cases, it was known from the content of the tragedy that the characters had committed suicide, but the method of death
was not described. In most cases, the motive for suicides was the avoidance of "humiliation and shame" (the military
after the defeat in battles, the loss of their special high position), self-punishment for the crimes committed (murders
of the wife and sister during post-homicidal suicides). For two characters, the suicide was caused by the death of a
loved one (close) person (acute crisis reaction), or misanthropy (and self-hatred) with obvious personal deviations.
Probable psychotic disorder occurred in one case. Conclusion. Based on the dramatic works of W. Shakespeare, one
can study many basic aspects of suicidology and addictology. The reality of their description by one of the best writers
(poet) of the world served in a number of cases as the basis for creating eponyms (“Othello syndrome”, “Ophelia syn-
drome”, “Romeo and Juliet effect”, “Lady Macbeth effect”) used in modern medicine and psychology.
Key words: suicide (murder-suicide), W. Shakespeare's works, artistic thanatology, medical eponyms
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