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TBOPUECMBO YKPAUHCKO20 XyOOXHUKa Huxoaas CedHuHa XapaxkmepHo Oast cumy -
auuu, B KOMOPOU OKA3ZAAUCH MHOZUE Macmepa COBPEMEHHO20 U300Pa3umMeAbHOZO UCKYC
cmBa U3 OHBUUX COBEMCKUX DECnyOAUK: UM KpalHe BaxHO ymsepdumbcsi B Mockse, oC
malowelicss U HEHE XyOOXeCMBEeHHOU Mekxol. Hukoaall CeOHUH noKasameAeH mem, umo B
MOCKOBCKOU aydumopuu OH OEMOHCMPUDYEM UEAHU CNexmp “npopaGomaHHEX” UM MaHep u
cmuaell U mem camsM Kaxk Obl aneAsupyem K 3pumeaio C BONDOCOM: KakKoe ul3 HanpasAe-
Hull e20 mBopuecmsBa Oydem npusHaHo GOA€e axKmyasbHsM U NEDPCREKMUBHEIM.

U OH OeliCMBUMEALHO MHOZOAUK. 3MO, KOHEUHO Xe, CmaBum Hac neped npob-
AEMOlU OpP2aHUMHOCMU €20 UCKYCCmBa: COCMOSAOCh AU OHO UAU XYOOXHUK BC€ ewe B Npo
uecce noucka? Pasymeemcs, MBODUYECKAsT DBOAUUSI-U Npumom OUHAMUUHASA-BNOAHE Oue-
BuOHa. HO, OyMaemcsi, umo CMUAUCMUMECKUU Das3bpoc B €20 UCKyCCmBe OOBACHAEMCS
AHAUUMEeABHO Npowe: pPaOUKAABHEM HENpUsMUeMm HanpPaBAEHUEeCKO2O UAU BKYCOBO20 Ouk-
mama. Cmoum emy OCBOUMbL KaKyo-AuGO NAACMUMEUKY0 UAU OODasHylo cucmemy- u €20 mym
Xe maHem K Opyzomy Oepeay K UHEM CMUAUCMUMECKUM 20PUBOHMmAM. Mexdy mem uymxul
3pumeAb CMOXEm No OOCMOUHCMBY OUEHUMbL MOM (PAKm, Umo OOHOBDeMEeHHOEe obpaweHue Hu-
Koaas CedHUHA K aBaH2apOHHM U PEeaAucmuuecKum mpaduuusm He obopavuBaemcs OAsl HE -
20 nomepel MBOPHYECKOU UEAOCMHOCMU.

Pabomaem Au OH MACAOM, NACMEABI AUGO B MEXHUKE aKBapeau, He 20BODA yXe

0 UUCMO DUCOBAABHHIX MEXHUKAX-BO BCEX CAyYasX BUOEH B HEeMm NPUDOXOEHHEN 2Dadux.
Smom OCHOBHOU HEPB €20 UCKyCCmBa OOCMAMmOMHO HA2AAOEeH Oaxe B mex Bewax, ade xa-
mezopusi KUBONUCHOCMU CROPUM CO CReuuduxol 2paduuHOCHU.

B xoHUe 80-X 2000B aBsmop BOOXHOBASIEMCs UCKYCCHMBOM BospoxdeHusl, HO KOp- |

pekmupyem udeas Kpacomsl 3MOU SNOXU COBPEMEHHEIM MUDOOWyweHueMm. HCNOAHEHHEe um
mozda GuzypamuBHEIE KOMNO3UUUU, NOPMPErsl, HAMODMODME! NOOUEDKHYMO NPOCM:l, HEMHO
2OCAOBHEL. DOm0 Bcezda padomsl C HAmMypH. XapaKmepHas OCOOEHHOCmB UX obpa3Ho20
CMposi-NapadoKCaAbHOE CONPSKEHUE CMEePeoCKONUUECKU MOYHOEO BOCNPOU3BEdeHUsT momu-
Ba U MAUHC |V s Ha Gomosddexme “dopma”’ HEe omBAeKaem B
smux pabomax om “codepKaHua” He MeWaem NOBMUUECKOMY NPOUMEHUO USO0O0PaXeHUs.

TexHUUEeCKasi U3OWPEHHOCME 2UNneppeasucmuueckol CMUAUCTUKU OKa3mBaemcs He
CamoueAabo, a CpedCmBOM OAs BHSIBAEHUS UEB0-MO BAYyOOKO20 U COKPOBEHHO20.

B Smom Xe nepuod OH- C HECOMHEHHOU O2As0KOU Ha apaduxy CandOpo Bommu -
ueaau-HauuHaem cepul “PucyHKu OJHOU AUHUEU” SBHas zadava cepuu-demoHCmpauust
DUCOBAALHORO Macmepcmsa. OCHOBHOU ODpMsl 30eCh SABASENMCS YBEPEHHO npoBedeHHas-
6es ompHBa KapaHOawa UAU aBmOpyuKu Om Oyma2u-AaKOHUMHAA AUHUS, NpusBaHHasd yoe -
dumeAbHO BhRBUMB OCOOEHHOCMU Hamypsl, nepedamb XapaKmepHOCMb No3, XEecmos, ncu-
XOAOBUMECKUX COCMOsTHUl. TaKas AUHUs-BOBCE HE DOO KanpusHol 3abasBel uau camodo-
CmamouEli OGLEKM AKOOBaHUS OAS 2Aa3a. [[pu COBHAMEALHOU HE3AKOHWEHHOCMmU U “Haj
GPOCOUHOCMUY PUCYHKOB XyOOXHUKY ydaemcsi C €e nomoubio nepedamb OuyweHUEe NpedeAb-
HOU BEICK&BAHHOCMU.

He npowea Hukoaall CEDHUH U MUMO UCKYCOB couapma. 3mo OHaa €20 peakuus
Ha KOHKDEMUKY OedODMUDOBAHHORO COUUAABHOZO NPOCMPAHCMBA MOMAAUMAPHOU u “nocm?
snoxu. COOCMBEHHO, B OCHOBE MakKux DabOm AeXam BUBYaAAbHbE 3QEKNEl ONMUKO-Mexa:
HUUECKUX OepopMauull usobpaxaemsik npedmemoB. Tem He MeHee OHU BOCNPUHUMAIOMCH
KOHUENMyaABHEMU 2DPOMECKamu COBEMCKOolU OelCmBUMEABHOCMU-COBCeM B Jyxe couapmos -
CKOU UupOHuUU.

CHopMUDPOBABUIUUCS B Kpy2ax OOecCKol XyOQOXeCMBEHHOU OGOo2emMsl, MoAOQOU aB-
MOp MHOZ2OE MNOWEPHHYA US KAACCUUECKO20 aBaHeapda nepBol uemsBepmu Bexa. B uacm-
HOCMU, €20 YBAEKAAU Da3paGOMaHHEE M3Mpamu KOHCMPYXMUBUBMA udeu MOOyAUDOBAHUA,
BNOAHE CaMOCMOSIMEALHO UM MPAHCQODMUPOBaHHHE B Dsde padom 1990-1992 2000B.
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B HEKOMOphIX padomax 3Mux A€M XOPOWO NPOUUMLIBAEMCS U €20 OMHOWEHUE XK “OpmOJOK -
caabHOMYy” Kybusmy. “llopmpem H. “ABe YABIOKU Aauss” umo 2MmMeC Kax He UpOoHUM-
Hhle memadophl MBOPUECKOBO NOUCKA, CMUMYAUPOBAHHOZ2O0 KYALMYPHO-UCMOPUUECKOU Nams -
MLI0 U OMKPOBEHHO “HEyBaXuUmeAbHO20” K NOCMMOOEPHUCMCKOU KYABMyPEe UUNMUPOBAHUS.

Kmo us MOAOOLIX XYOOXHUKOB NOCA€OHE2O JdecamuAsemusi He nepedoaes omeue
CMBEHHBIM U €BPONEUCKUM OKKYABLMUSMOM UAU X€ KMO U3 HUX HE UHMEPECOBAACS BOCMOU-
HOU mpaduuuel GUAOCOMCMBOBAHUSI U OMBAEUEHHOZ20 MEODEMUIUPOBAHUSA? AAST 3MO20 NO-
KOAEHUSI NOJOOHHE OYyXOBHEIE YCmMpemMAeHUsl OHAU CUHOHUMOM CBOOOOR MBOPUECKO20 BHIOO -
pa. Huxoaal CeQHuUH He OHA UCKAKUEHUeM. K momy Xe emy CBOUCMBEHHAa CKAOHHOCMb X
3azadkam, uzpam, K (DAHMACMUUECKOMY DAa3BUMUI CIXEma, OH He foumcs 3adaBamb 3Pu-
MeAI 20A0BOAOMHEIE BONPOCH. E20 Baeuem B mup Hesedomozo, ewe HepaseadanHozo. Om-
CI00a - MUCMUUUSBM U MHOZ2O3HAUUMEABHLEIU CUMBOAUBM €20 2pabduudecKux muHuamop 1992 1996
2000B, OOBEOUHEHHBIX B Cepul “Komnosuuuu” UX cmuabHas OEKOpamuBHOCML, 2CmMEemusm
UHCNUPUPOBaHE BOCMOMHEM OpHameHmaAusmom. OOHa us padom 3mol cepuu “ApeBO no3
HaHWi” cBudemenbcmByem 00 ymeHUU XYOOXHUKA npudasBamb maso®OpMamHOU 2paguuecKol
KOMNOBUUUU NOUCMUHE MOHYMEHMAABHEIL Dasmax U macumabdHocme. [lpocmpaHcmso 30ech
usobpaxeHo B Bude NyAbCUDyIWEU MAcCh edpa y3Hasaemsix ¢GOoDM, IBOMEDUYECKUX 3HE -
KOB, 4eAOBeuecKux ¢guayp.

Ewe OoAee OMKDPOBEHHO UHMOHauuu Bocmoxa zadelicmBOBaHH B CEPUU, NOAYUUB-
well HasBaHUe “PUCYHKU OAsI medumauul” B KauecmBe NAacmuUYecko20 apxemuna B Hel
UCNOAB30BAHO UEPO2AUDUMECKOEe Nuchbmo. HO Kak ucnoab3oBaHO? [0 3aKOHAaM NOCMMO-
OepHUCMCKOU u2psl: Mym HEM NPsAMOEO0 BOCNPOUBBEOEHUsT OOPA3UOB BOCMOYHOU UEPOZAU -
QUKU, CKOpEe 5MmO 2POMECKHHE €€ U300paXeHus. XyOOXHUKa YBAEKAem 2paguuecKas Ma-
DCMpusi, OH ABHO BO BAACMU NPOUECCAa UCNOAHEHUs. BCce B BmMUX AuCmax NOCMPOEHO Ha
HOAHCAX (ODMbl, HA CMECAOBHX (NPOCMPaHCMBEHHO -NAACMUYECKUX) B3aUMOOMHOWEHUSIX
UepHOZ20 nAmHa U OEeAO20 NOAs Oymagu, Ha BKCNPecCCUuBHOM OBUXKEHUU Kucmu. Temnepa -
MEHMHOe XuBOnucaHUe BOCNPUHUMAEMCST KaK NpPOsSBA€HUE MBOPUECKOU Cmpacmu U, MOXem
ObMb, UMEHHO B 3mol cepuu Hukoaanw CedHuHY ydanOCh MAKCUMAABHO BhHPA3UMbL NpPaBdy
UyBCMB, HanpskeHue OywepHOU padomul. Tyaum y3AOM CBABHBAEmM OH, Ka3asoChb OH, He
NPUMUDUMEIE HAYAAA- UMRYABCUBHEU apMUCIUBM U DAUUOHAALHYIO BHBEDEHHOCMb, BDAEMEH -
Msl 3XCNPECCUBHOU abCmpakuuu C NpedMemHO NDOABACHHBIMU U300DaXeHUsMU .

K uucay mBopueckux ydau Huxoaass CedHuHa caedyem omHecmu cepuio padom
“HUMnpoBusauuu Ha BRKpOUKax” OdamupoBaHHyo 1995 z2o0om. [lacmeab HaHeceHa B HUX
maxum o6pasom, UmMOOH MOXHO OHAO YBUOEMb NPUXOMAUBLIL UEPMEX BiKDOEK. OmmoueHHoe
UBAWECMBO NPOCBEUUBAIWE20 PUCYHKA, DPAUUOHAABHOCMb 3MOBO muna OuBalHepckou apa-
@UKU CONOCMABAEHH C SIPKOU 3PEAUWHOCMbI U DMOUUOHAALHOU HACBMEHHOCMBI usema. XU
BCs %ma Naacmuueckas uepa NOCMpOeHa Ha DaBHOBECUU UHMEAAEKMYaAbHOBO U WyBCM-
BEHHO2O Hauaa. llBemoBas U pummuueckas OexOpamuBHOCMb 3Mux Bewel Hecem B cebe
3adamKu 2apmoHUU, pacnoaasaem K COCpedOmoOueHHOMY co3epuaHuio. B Hux He caedyem
ucKamb CMUXUUHOU CUAH, B3PHBOB cmpacmu. TakoB Huxosal CeOHUH HiHE- ypaBHOBE -
WeHHbIU, NPUCMAABHO BCMAMPUBAIOWULUCS B Mup.

UBAHULIKUM C.M,

3aBedyouull omdeAomMm COBEMCKOU

U COBPEMEHHOU XuBONuUCU
FocydapcmBeHHOU TpembsSKOBCKOU 2asepeu




The creative work of Ukrainian artist Nikolai Sednin is typical for
the situation in which are now many masters of the former Soviet Republics
they need to be recognized in Moscow which still remains to be an art Mekka.
N. Sednin demonstrates here the whole spectrum of his medium and styles as
though he asks the audience which of these styles will be recognized more acute
and perspective.

And he is really many-faced. He asks us whether his art has been real
ized of whether the artist is still in process of searching. But creative and
dynamic evolution is quite vivid. It seems that stylistic variety of this art
is explained in his simple way: he doesn’t accept trend or taste dictates Once
he masters some plastic or image system other stylistic horisons appeal to him.
But the careful viewer will appreciate the fact that the artist s simultane
ous turn both to avangard and to realistic traditions doesn’t lead him to the
loss of his creative intergrity

Whether he works o0il, pastel or in the media of water-colours, not to
say about the purely drawing technics in all these cases an innate graphic
is seen. This main nerve of his art is vivid enough in those works where the
category of painting argues with that of graphic.

In late eighties the author is inspired by the Renaissance, but he
corrects the ideal of beauty of that epoch by his contemporary disposition.
The figurative compositions, portraits, still lives drawn by him at that time
are simple and laconic. They are always painted from nature.

The peculiarity of their arrangement is a paradoxical unity of exact
reproducing the image and mysterious metaphysics The form, based on photo-
effects doesn’t divert from the plot, doesn’t spoil the poetical reading of
the image. This technical refinement of hyperrealistic stylistics is not an end
in itself but means of revealing something deep and inmost

At the same time he begins the series “The Drawings in One Line“ with
an unquestinable turn to Sandro Bottichelly’s graphic. The evident goal of this
series is demonstrating the drawing mastership. The main form here is surely
performed unbreakable line without tearing a pen or a pencil from paper The
line is laconic, it reveals the peculiarities of the nature, conveying the dis
position of poses, gestures and psychological conditions. This line is not a
capricious fun or an object for admiring With a conscious not too finished
form and sketches and due to them he, manages to convey the visual sensation
of the complete expressiveness

N Sednin didn’t pass by the trials of socialist art It was his reac
tion to the totalitarian and post-totalitarian epoch. As a matter of fact these
works are based on the visual effects of optical mechanical deformation of
painted objects Nevertheless they are taken as conceptual grotesque of the
Soviet reality just in the spirit of socialist art irony.

N Sednin was formed as an artist in the circles of Odessa. Art
bohemia. He took a lot from classical avant-garde of the 1-st quarter of the
century. He was fond of ideas of modulation worked out by the masters of con-
structivism. He transformed these ideas in some of his works in 1990 1992
His attitude to orthodox cubism is also well read in some of his works of these
years “N’s Portrait “Two Liza’'s Smiles” these are not but ironical
metaphors of his creative search, stimulated by the cultural historical memo-
ry and frankly “unrespectable” quoting the postmodernistic culture.

which of the young painters of the last ten years didn’t turn to their
home and European occultism? Which of them was not interested in the Orient
tradition of meditating and abstract theorizing? For this generation such spir
itual aspirations were synonyms of freedom in creative choice. N. Sednin was
not an exception. At the same time it is his way to be inclined to riddles,
game, to the fantastic development of the plot He is not afraid to put puz
zling questions to the viewer An unknown still undiscovered world appeals to
him. This explains mysticism and meaningful symbolism of his graphic minia-
tures of 1992 1996 united in the series “Compositions” Their stylishness,
asthetism are inspired by orient ornamentalism. One of the works of this series
“The Tree of Knowledge” bears witness to the capacity of the artist to express
something monumental in a small graphic composition. The space is expressed
here as a strong pulsing mass of hardly recognizable forms, exoteric sings and
human figures

Still more frankly the orient motives are used in the series called
“Drawings for Meditation” HKieroglyphs are used here as a plastic archetype
But in what way According to the laws of a postmodernistic game: there are on
exact orient hieroglyphs, they are just their grotesque images Graphic mas
terhip carries the artist away, the process of drawing dominates Everything
in these drawings is built on the nuances of the form, on the semantic inter
actions of a black spot on the field of white paper on the expressive move
ment of the hand. The spirited painting is perceived as the manifestation of
creative passion. And maybe in this series N Sednin managed as much as pos
sible to express the true feelings, the particular strain of his inner world.
He ties with a strong knot two irreconcible contradictions impulsive arti
sism and rational adjustment, the elements of expressive abstraction with
objectively displayed portrayal.

Among his creative successful works is “Improvization on the Petterns”
(1995) Pastel is put so gently that the capricious drawing of patterns is seen
through it. The finished elegance of translucent drawing, the fationality of
this type, graphic are confronted with bright and emotional colours And this
plastic game is built on the balance of the intellectual and emotional ori
gin. The coloured and rythmical ornamentation of these things brings good
inclinations of harmony, leads to meditation. You shouldn’t seek after ele-
mental force of bursts of passion in his works Now N. Sednin is a balanced,
closely looking at the world artist

S. M. Ivanitsky,
Chief of Soviet and Modern Art
Department of Tretyakov Picture Gallery




TBOpPUECKAss AUMHOCMb ueaas BceaeHHasi. YeAOBEK, uMmellul NPaBO HaBLBAMBCHA
XyOOXHUKOM, MacmepoM, MBOPUOM, NpuUYacmeH K malHam Obmusi. OH umeem ocoboe npeod -
HaSHaUeHUe, OMKPLBAEeM MUP BHICOKUX UYyBCMB U 2apMOHUU.

AckyccmBo H.CedHUHA OWeAOMAsem Kackadom (GaHMACMUUECKUX KPACOK, HOBEMU NAACMU -
UeCKUMU OopMysamu, 2paduueckoll ocmpomol o6pasos, pasHoobpasuem B BLIGOpE mame -
DPUAAOB U MEXHUK.

E20 xpedo-uckycCmBO OOAXHO OHMBL HE MOABKO DMOUUOHAABHBEIM, HO U UHMEA-
A€KMyaAbHbIM. H.CEeOHUH- XyOOXHUK -QUAOCOD. OH Kaxemcs HOCUmeAem Hekoel MalHEl, Xpa-
HUmeAes Kalouel om Bpam B UApPCMBO GECKOHEUHBX CNMPAHCMBUU U HENPEepHBHHX U306DeE -
meHul .

B npousBedeHusix XyOOXHUKA KOHUA 80-X 2000B OOMUHUDYEM CNDEMAEHUE K Hau -
OOABWElU BHPAZUMEABHOCMU NOCPEACMBOM UCNOAB3IOBAHUS MUHUMAABHEIX CDEACME.

YenoBex B padomax “Kphaamell 2eHUl” “Beaas guaypa” “YesoBex - cobop”
“TalHEIl Mmazucmp” BMmecmuauwe Oyxa. B ofpasax NpucymcmByem MUCMUUEcCKOoe ouywe -
Hue npedHaueDmaHusi, 3aKpeMOCHu U matiHEL.

B XOMNO3UUUsiX, BEMOAHEHHLX Mywbi, aBMOP OOHAPYKUBAEM UUCMEIE GODMEL B UX
CMaHOBAEHUU U B3aumodelcmBuu Opye C Opy2oM. BeAuxoaenHo Baades mamepuanom, Xy-
OOXHUK aneaaupyem e snoxe PeHeccaHca, Dnoxe Kaaccuuusma. Onepupys ¢opmoli, Ha-
Xodum CBOU NAACMUUYECKUl NOYepK. ABMOP UOEmM om OUOAEUCKUX UCMUH, obpawaemcss K
meme “npacgopmsl’ [POU3BEOEHUS] omAuvaem MWAMEAbHASA MOOeAUpOBKa, UeAbHOCMbL oopa -
30B.

H.CedHUH Cmpemumcs NOHsMb CYWHOCMb UEAOBEYeCKO20 OBIMUsI, caedyem u3BuU-
AUCIEIMU MPONUHKAaMU NOOCO3HAMEABHOZO U IMOUUOHAABHORO. B e20 padomax MHOZO Me-
dumamusHOZ0, CO3EPUAMEAbHOBO, XYOOKHUK NOAHOCMBI DacmBopsAem CBO& “s“ B oKeaHe
UHmMyuuuu.

“PucyHKku OOHOU AuHUEU” AAKOHUUHEL, MOUHBL. BUPMYO3HO BAAdes DUCYHKOM,
MOA0DOU aBmop nepedaem “Oyx” obpaza. BHYMpPEHHSA CYWHOCMb UYeAOBeKa NPOSIBASEMCs
B €20 OBUXEHUU, MaHepe, BHPaXeHUU Auua. XyOOXHUK B3HICKAMEAEH K AUHUU, KOMNO-
3uuuu. HacKaAbHEE UBOOPAXEHUS, UCKYCCMBO AHMUUHOCMU, 3NOXa BO3POXOEHUS Nnoddep -
KUBAIOM 3CMEMUKY PUCYHKA.

Huka “PucyHku OAs medumauull” BEMOAHEHE HENDUHYXOEHHOU, CBOGOOHOU KU -
Cmbo. BCem U3BeCmMHO OpeBHEE UCKYCCMBO BOCMOUHOU Kasauzpaguu. Talsel ee nopaxa-
oM U npuBAexamom BHUMAHUE BCE20 ueaoBeuecmsa. HmnposBuzauuu H.CedHuHa, KomOuHa -
Uuu POOUBWUXCS GOPM HUUMO UHOE, KakK NpuxomauBas apmucmuueckas uzpa, De3yAb-
mamom Xomopol SBASEMCSA BO3BDAM K NEPBUMHOU CMPYKMype, OUHAMUMHAS CAUMHOCKE BhI-
Pa3uUMEABHOU UEPO2AUPUKU U U300paBUMEABHOU CMPYKMypsl KOMNO3UUUU.

Cepusi pa6om “AeBywxku” BENOAHEHA 2yaubio. ABMOD CMPOUM NPOUBBEJEHUsT Ha
2apMOHUU UBema, PUMMOB U AuHUul. XyOOXHUK CO30aem XuBONUCHsE DAGOmsl “UKOHHOZO”
muna, B KOMODPEX 2AABHAs POAb NPUHAOAEKUM DUMMUUECKOMY COOMHOWEHUW NAOCKOCmel
UHMEHCUBHOZ0 OMKPHMO20 uBema. 3mom npuHuun, npedycmampuBaiwull OnOCpedoBaHHOE
3HAaUeHUE UB00DABUMEABHEX 3HAKOB, BOCXOdUM K OPEBHEDYCCKOU UKOHE C ee 0coboul
CUMBOAUKOU UBEMa U “ucmoll AUHEeapHOU CMPyKMmypol, NOCMDOEHHOU Ha BEepMUKAASK, He-
Cyuwux Cnoxkoucmsue. B Komnosuuuu “EBa“ 3aAOXeHO UyBCMBEHHOE HAUAAO, npocaexusa -
emCsi aHAAO2UA C 2AUHSHEMU CMANyIMKamu BDEMEH MPUNOABLCKOU KYABMYDhl, OPEBHUX 2aA-
AOB, KEALMOB.

Hauano 90-x 2000B NDOMEXYMOUHEIL 2Man B MBOPUYECMBE XyOJOXHUKA Om ne-
puoda xomnosuuuu 00 nepuoda KOHCMPYyKMUBUBMA. QOPMA EWe OCMAEMCH DeaAUCMUMECKOU,
HO yxe nepexodum K YCAOBHOCMU, OOGOOWEHHOCHU.

Padomsl “Topc Ha Geaom doHe” “[lOAHOAYHUE” mpunmux “OdepXumsil” “Bemep”
“KOAGHONDEKAOHEHHBIU” OAUBKU K OSKCNDECCuoHusmy. XyOOXHUK Oepopmupyem Gopmy,
CmpemsACh BRDAZUML Nadoc nepexuBaHuli, HacCEWaem SMOUUOHAABHOCMEI KaxXOHU CaHmu -
memp cBoel padomsl. CUMBOAUUHEI 30eCh Kak o0pashl, Mak u XxyOdOXeCmBeHHasi popma.

1991-1993 2 2 oOmMKpsBaKM HEKOHCMPYKMUBUCMCKUU nepuod H.CedHuHa. “Mopm-
pem H. “1 1/2" “ABe yamOKu Aaiuse” “Nambada”  “NOOOBHUKUY “I'paHu aamasa’
cepusi DUCyHKOB “Tadauusl Oedopmauuu” 9MO HOBHEIL NOOXOO K UB0Opa3UMEAbHbIM GOD-
mam B MBOpUECMBE asmopa. Ha 3mom Nepuod OKa3aA0 BAUSHUE UCKyccmBo TamauHa, Ap-
xunesko, [lukacco, Aexe ueaAast 3no0xa, KOmopas omdeAeHa MHOZOAEMHUM NEepuodom,
OOHAKO CywecmByem CMUAUCMUUECKOEe CXOOCMBO, NO3BOASIONEE 20BODUMbL O NDEEMCMBEH -
HOCMU . XyOQOXHUK NpuMmeHsiem Cnoco® uAeHeHus uzobpaxaemol ModeAu Ha omdeAbHLe 2e0-
mempuueckue ueyps, maHuylowue OuHamuuHEe 2DaHuU, OBUXEHUsI KpuCmasAOB. OH UCNOAbL-
3yem 3ASMEeHNEl 2POMECKa, MOHAAbHHE MOOYAAUUU, CeB3aHHUYECKUlU npuem BCnAecKa u ma-
SIHUS noAymoHa. IIopol OueHb MOHKUe HIAHCH UBEMAa, NOAOKEHH:HIE AE2KUMU WMDUXamu,
cozdaim BuGPUDYIOWYIO “XUBYI” NOBEPXHOCML, BHOCSM HOMKY 3MOUUOHAABHOCNU.

ABMOp Haxodum OmBemsl Ha MHOZUE CBOU BONDOCH B KyAbMypax OpPEBHUX UUBU-
Auzauull. B uuxkae “Azbyxka OAs OBOuxX” H.CedHUH UCNOAL3YEM CUMBOA OpPEBHUX apues,
MDUNOABCKOU KYALMYDH  MPOsiHb. B OCHOBY UUKA@ NOAOXEH NDUHUUN OBYUAEHCMBA, OBY-
eOuHCImBa NPOMUBONOAOXHBIX HaYaA, A€XaWuxX B OCHOBE Mupo30aHus.

Hauboaee cuabHOE BhHPaXeHUE UHOUBUOYAABHOCML XYOOXHUKA Haxodum B MOHY
MEHMAABHEIX NAHHO, MOBAUUHBEIX MOOYABHEIX KOMNOBUUUSIX CO CAOXHOU

noaugoHuel usema nepuoda 1993 96 z &

B mexxuxe CKyAbnmozpaduKku BhMOAHEHE patomsl “[losm” “XeaesHsll uenoBex”
“Beaasi xopoaeBa” H.CeOHUH CO30aem CAOXHHE CMamu4Hble KOMNO3UUUU HEO2EeOoMempus
ma, B KOMODEIX MOOyAU npuotpemaiom GyHKUUOHAALHOE 3HaueHue. ABmMOp obpawaemcss X
HapOOHOMY UCKYyCCMBY pesbObl, fASLMECKUM MomuBam, Mmas2uu, OeKopamuBusmy. Hckycem-
BO H.CedHuHa 0002aweHO O2pPOMHBIMU 3HAHUSMU O (OpPMOOOpa30BaHuu. Cmpyxmypa €20
npousBedeHuUl BCe OOAEE YCAOXHSIEMCsI. XYyOOXKHUK HAXOOUmCsi B HENPEpPHBHOM NOUCKE,
3aHUMAEMCST UCCAEDOBAHUAMU HOBRIX malH BO BCEAEHHOU UCKYCCmBa. x

AexopamuBHhle naHHO “legpcumaHckull cad” “ApeBo nos3HaHus” cepusi padom
“MMnpoBusauuu Ha BEKDOUKAX" COBEDWEeHH: NO DUMMUKE UBema, NDOHUKHYM: ocmpeul
WuM NO3MUUECKUM HYBCMBOM. CAOXHbIE CNEeKmPaAbHLEE COOMHOWEHUs 3Byuam KaKum-mo 0Co-
OblMm maxopom. T'OBOPs caoBamu B.KaHOUHCKO20: “XOp KpPacOK, BPhBAWUXCSI B Oywy U3
NpupodH” BH3HBaemM “pPadoCMHYI0 CNoCoOHOCMb NEepexuBamb OYXOBHYK CYWHOCMb B Mame -
puasax u accmpakmHeX BuOax” B npousBedeHUsIX 3aA0KEeHa CuabHAs SHepeemuka, Oy-
WeBHHU UHMEAASKMYAALHEU MPyd, Mema CaKpaAnbHOZO, MHOBOPUEBYDHOZO Mupa. BCnaecku
XOAOOHOBO Ha MENAOM-UBEMOBOU UHb-sAHb XyOOXHUK OKyN:EIBaeml €20 BO (GAED MUCmuUKu,
OMOXOEeCMBASLA NEpPBOOLMHOE U COBPEMEHHOE, 0O0pawasiCh, -NOJOOHO 3KCNPECCUOHUCMAaM, X
Mmudam OpeBHUX, UX DumyasbHOU DacKpacke, momemam, OpHameHmam. OHU CMAHOBSAMCA HEe
MOABLKO CnOCOOOM UHMEPNPEmMAUUU COBPEMEHHOCMU, HO U CAYXAM BHDAXEHUEM BEUHBX GOpM
e0uHO20 s3nKa OOCWeHUA.

Pasauwmm gpaduueckum npuemam, mpaHCPOPMUPOBAHHLIM B BOooOpaxaemol pe
aAbHOCMU, npuHadaexum Bedywas poOAb B mBopuecmBe XyOOXHuUKa. MOXHO npocaedumb
DBOAIOUUID €20 UCKYCCMBa NOAUCMUAUBMA, AOBUYECKYID, NocaedoBameAbHyl, Bcezda UH-
OuBUOyaAbHYKX B CBOEM OBUXKEHUU U CMpPO20 UYBCMBEHHYIO, HECMOMpsi HA 2e0MempuueckKue
OpMEI €€ NPOABAEHUs.

[lepeaoMHEIE 2NOXU KUnsm MBOPYECKUMU NODHBamu. [l0-HOBOMy pasBuBaemcs uc
KyCCmBO, B KOMOPOM, XaK B 3€pKase, Ompaxaemcsi KapmuHa Mupa.

AzobpaszumesbHOe UCKYCCmBO of6ozawaemcs MBOPUECMBOM XyDOXHUKOB, npédcma -
BASIONUX PasAUuHsle KyAbmypDbl. H.CedHuH sABAslemCsl npedcmaBumMeAEm €BpONelucKol KYAb
myphl [IpudyHasbs. Hapodsl, HACEASIBUIUE O3MU 3€MAU, BNUMBIBAAU HA NPOMSIKEHUL BEKOB
PaBsAUUHEIE BAUSIHUSI CKUQOB, 2DEKOB, DUMASH, MypOK. Camile DaBHHE DAEMEHMl CKAAOH-
Basuchb B mupoouwyueHue. CAOBHO HE3PUMOU HUMLIO CBABHBAEM XYOOXKHUK KYAbMYDE Npo -
WAOBO U COBPEMEHHOCMb, co30aBasi CBO 3CMEemMUKy uckyccmsa. He cayuwalHo padoms




H.CedHuHA BOWAU B MHOZOUUCAEHHHE YaCmHBIE KOAAEKUUU, My3elHoe coOpaHue H3Mmauab-
CKOU KapmuHHOU zaAepeu.

®epHaH AeXe nucaa: “Kaxdasi 3Nn0Xa NpuHOCUm ¢ CO6OU HOBHL mamepuas, Ha-
00 MOABKO yMemb €20 UCNOAb30Bamb”

Mponyckasi CKBO3b NPU3MY COGCMBEHHOZO COBHAHUS HACAEOUE nNpPOWAOZO, XY -
QOXHUK aHAAUBUDYyEem HaCmOswee, MsCASHHO YCMDeMAsisiCk B Oydyuee.

PEAOPOBA 4.H,
3am. Oupekmopa no Hayke
U3mauabCKOU XapmuHHOU zasepeu

’

Any creative personality as the whole Universe. Any artist worthy of nrame Bar
{icipating in the secrets of life. He has a speciai destination, he discovers
Lhe world of high feelings and harmony.

The art of Nikolai Sednin astonishes the viewer with the cascade of
lantastic colours, with new plastic forms, with graphic acuty of images and
with a great variety in the choice of materials and technics

His credo art must be not only emotional but intellectual too. N.
Sednin is an artist philosopher He seems to keep some mystery and keys to
the gate of andless travelling and constant innovations

In his works in the late eighties the artist tries to express much by
using as little means as possible

person in his works “Winged Genius” “White Figure” “Man-Cathedfal”
is a receptacle of spirit We can’t but feel the presence of some mysterious
destination in his works

In his compositions in Indian ink the author reveals the pure forms
in their formation and interaction with each other Having a good command of
| he material the author turns to the epoch of the Renaissance, to the epoch of
classism. Searching of different forms leads him to his own plastic handwrit
ing The author starts from biblical forms and cturns to the subject of
"paraforms” His works are distinguished by careful modeling, by the integraty
ol images.

N Sednin strives to understand the essence of human being, follows
{ortuous bends of subconscious and emotional There is a lot of meditative in
his works The artist disperses his own creative “I“ in the ocean of intu
ition.

“Drawings in One Line” are laconic and precise His images are filled
with a special emotional expressiveness The artist sets himself high stan-
dards as for line and arrangement The aesthetics of his design is inspired
and supported by the ancient engravings, by the art of antiquity and by the
epoch of the Renaissance.

The series “Drawings for Meditation” is performed by an easy free hand.
'he ancient art of orient hieroglyphs is well known. Its mystery astonishes
and draws the attention of the whole mankind. N Sednin’s improvisation and
combination of new forms is nothing more but a capricious art game And as a
result returning to an original structure and dynamic unity of expressive
hleroglyphics and an expressive structure of arrangement

The series of works “Girls” is performed in gouache. The author builds
him drawings on the harmony of colour rythm and lines The author creates the
pleturesque works of the “icon” type, where the, main accent is in the rhyth
mlcal correction of planes of intensive open colours This technics comes back
Lo an ancient Russian icon with its special symbolics of colour and linear
wiructure built on the vertical lines that brings calmness and peace. The com-
pomition “Eva” has a tender sensetive origin. We see something common with
mlatuettes of Gauls and Celts as well as of those of the Tripoly culture

The beginning of the nineties is an intermediate stage between the
periods of composition and constructivism. The form is still realistic but it
already turns to conditionality and generalization. His “Woman’s Trunk Against
White Background” *“Full Moon“ the triptych »Possessed” “Wind” “Kneeled” are
¢lose to expressionism. The artist deforms the shape, striving to express its
¢haracter and inner world. Each centimetre of his works -is filled with an emo-
{lonal expressiveness Both imageg and art forms are symbolic.




ke

The 1991- 1993 years open the neoconstructivistic period of N. Sednin.
His “N’s Portrait” "12 “Two Liza’s Smiles” “Lambada” “Facets of Diamond”
the series of drawings” Chart of Deformations” is a new approach to the art
forms His art is influenced by Tatlin, Arkhipenko, Picasso, Lege. It is the
whole epoch, but there is a stylistic resemblance which enables us to speak
about succession in art The artist uses the method of articulation of the
model into some separate geometrical figures

The author finds the answers to his questions in the ancient cultures
In his series “The ABC for Two” the author uses the symbol of the ancient
Troyan”

The author expresses himself more in his monumental panels, mosaic mod-
ule compositions with complex polyphony of colours in the period of 1993
1996

His “Poet” “Iron Man” “White Queen” are performed in the sculpture
graphic technics N Sednin creates the complex static compositions of neoge-
ometrism where the modules aquier some functional meaning. The author turns for
folk art of wood cutting, to pagan motives, to magic and decorative art. His
art is enriched by his great knowledge in constructing forms. The structure of
his works becomes more and more complicated. The artist is in the process of
a constant search, he discovers new secrets in the realm of art

His decorative panels *“Gefsiman Garden” “Tree of Knowledge”
“Improvisations on Patterns” are created on the rythmics of colour and filled
with a sharp poetical sense. His complex speclLral correlations sound in some
special major way “The chorus of colours bursting into the soul from Nature”
as V Kandinsky says, “evokes the joyful ability to experience and feel spir
itual essence in materials and abstruct sights” The strong energetics emo-
tional intellectual work the them of sacral many-figured universe are felt in
his works The splashes of cold against a warm background are coloured In
Yan. The author Cloaks it with mystery, identifying the primitive with the mod-
ern, turns to the myths of the ancient their ritual decorations, totems and
ornaments They are not only used for interpretating the contemporary life but
for expressing the eternal forms of communication.

The author uses various graphic means. The evolution of polystylism
may be seen in his works

The worked is changing And the same is going on with art, which
reflects this world.

Painting is enriched by creative work of the artists representing
different cultures N. Sednin is a representative of European culture of
Pridunavie. The peoples who lived there were influenced by the Skifs, the
Greeks, the Romans and the Turks The most different elements formed the out
look of the people with an unvisible threat the author connects the cultures
of the past and the present, creating his own aesthetics of art. It is mot by
chance that his works came into many private collections and into the collec-
tion of Izmail Picture Gallery

Fernan Lage wrote: “Each epoch brings new materials, we only must learn
to use them”

The author learns the past, analyses the present and strives into the
future through his own personality.

i Fyodorova
Deputy Director Responsible for
Scientific Work of Izmail Picture Gallery.

Hawe BHAKOMCMBO COCMOSIAOCL OCEHbLI0 1993 zooa. )

Ha OOHOM U3 OOLEKMOB Hawel hupMbl Hukoaali Haxoduacsi B cocmaBe HaemHou
Gpuzadsl us cmpan CHI' “He xouy npodasamb CBOU PUCYHKU, NoO3momy padomaio BO?CB”

ckazan OH mozda. A uepe3 noagoda eeo npousBedeHusi OblAU BhICMABAEHBL B LAX B

cocmaBe HKCNO3UUUL MOCKOBCKUX XYOOKHUKOB MUCMUUECKO20 HanpaBAEHUS. MeHa npusim-
HO YOUBUA BbICOKUU NpogeccuoHaAbHeIl yPOBEHbL npoussedenull Huxoaasi CedHuHa, ux He-
opduHApPHOCML U uAOCOPCKUl CKAAD.

llpowao OBa zoda. B 1996 eody Hukoaall BHOBb npuexaa B MOCKBY, yfe 6y -
Oyuu uaenom Cowosa XyOOKHUKOB YKpausbl U umes 3a naeuamu 20pasdo O0AbWUL Onsm
polcmapoutioll OesimeabHocmu. Toeda xe cosem Hawell ¢upmsl 06cydua udei npoBedeHus
nepcoHaAbHOU BhiCMaBKU padom Huxkoaast CedHuHa. B Kauecmpe SKCNEPMOB OLIAU NDUBAE -
JeHs compyOHUKU TpembskoBCKOU zasepeu. [OCA€ OAUMEABLHOEO U BCECMOPOHHEe20 pac
cmompeHusl MBOPUECMBA XYOOXHUKA UCKYCCMBOBEOLl COUAU BOBMOXHLIM nposedeHue nodoos -
HoOUl BHCMABKU B I'ocydapcmBeHHou TpembsKOBCKOL 2anepee

5 2Ay60KO yOexdeH, ump Haw Npoexm HalOem OMKAUK B cepduax Kaf npogec
CUOHAAOB B OBGAACMU UCKYCCMBa, MAK U AwOumeseil, 3auHmepecyem moCKBuUueu mBopye -
CRMBOM MOAODOEO MAAAHMAUBORO XYOOXHUKA.

LbIKAHOBCKMI E. 10.
I'eHepaAnbHbL OUDEKMOP
3A0 “AWAT"

We got acquainted in autumn of 1993 Nikolai, as a member of the hired
team from CIS, was working at one of our comstruction sites “I don’t want to
sell my drawings, that’s why I am here” he said then. And six months later
his works were exhibited in the Central House of Artists as well as the'works
of Moscow artists of mysterious trend. I was astonished by professionalism of
his works, their extraordinarity and philosophical content

Two years have passed. In 1996 Nikolai was in Moscow agai?. Now.h? yas
a member of Artist s Union of Ukraine He was more experienced in exh%b}t%ng
his works now. And our firm’s board discussed the idea of personal exhlbltlgn
of N. Sednin’s works The experts from Tretyakov pPicture Gallery discussed this
suggestion. After a long and detailed consideration of the ax;1s: s wgzks cye
art critics of Tretyakov Picture Gallery find it possible to display his works
there.

1 am sure that our project will find support in the hearts of both art
professionals and patrons of art in Moscow, they will take an interest in.cre-
ative work of this young talented artist

Tsykanovsky E. Y
General Director of
Joint Stock Company “DIAT"
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TBOpUueCKUEe KOAAEKMUB
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Winged Genius
Man-Cathedral

Still Life with a Glass
Mysterious Master
Portrait of Nataliya P.
Self-portrait with a cup
1

1
2

Family

Fried Egg

Flying Man

Woman'’s Trunk Against
White Background

Eros Tree

Girl-Flower

Possessed

Wind

Naked Woman under the Shower

Romantics

Boxer
Duel

White Queen

Poet

Gefsiman Garden

Temptation

Tree of Knowledge

Red Space

Mister’s S. Intention

Central Nervous Sistem
Portrait of Olga Tsykanovskaya
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Sun Above the Hills
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BbICTABKU

Opecca, ranepes “[exkop”
“PUCYHKW OAHON NnHuein“

Opecca, ranepes “[ekop”
nepcoHanbHas BbiCTaBKa.

JoHeuk,

“XypoxHukn Opeccol”

W3mann, kapTvHHas ranepes,
“Monoabie XypoxHukn Opeccbl”

Kves, LOX,
BcepraMchaﬂ OCEHHAA BblCTaBKa.

Kues, LLOX,

“XYO0XHUK 1 KHura“

Kwves, LleHTpanbHas HayuHasi 6ubnuorteka AH YkpanHbi
vmenn B. W. BepHanckoro,

nepcoHanbHasl BbICTaBKa.

CyMbl,

BceykpanHckas BECEHHSA BbiCTaBKa.

Kues, LOX,

“XKusonucHas YkpaunHa“

BepH, Lsenuapus,
“PucyHkn gna megvraumin®

Mocksa, LLOX,
“Muctuyeckas peanbHocTb"

Wamaun, kapTuHHas ranepes,
“XynoxHvkn 50-netuio Mobenb!”

Opecca, mysen 3anagHoro n BocTo4HOro nckyccrea,
“XypoxHukn MpupyHasbs*

Kves, LOX,

BceykpanHckas OCeHHsISi BbICTaBKa.

Kues, FocypgapcreenHsii mysenn T I LLesueHko,
“XKemuyxvHbl cesoHa"
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umenn B. U. BepHagekoro, 1993.

Moscow. Central House of Artists.
“Mystical Reality“ Exhibition

1995 Izmail. Picture Gallery. “Artists for the 50-th
Anniversary of Victory* Exhibition

Odessa. Museum of Western and Oriental Art.
“Artists of Pridunavie* Exhibition

Kiev. Central House of Artists.

All-Ukrainian Autumn Exhibition

Kiev. T G. Shevchenko Museum
“Pearls of Season"

Mwuctuyeckas peansHocTb. Byknert
BerynutensHasa cratbs A. ApkuHOIA.
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Cnangpl n gusaitn PA «Caspokc-moaenc» K. PoroxkuH, r Opgecca
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